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Introduction

Ougarit et la Mediterranée Orientale
Marguerite Yon

Les fouilles d"Ougarit

A lasuite de la découverte en 1928 dans la baie de Minet el-Beida, a une dizaine de kilometres au
nord, de Lattaquie sur la cote syrienne, d’un caveau funéraire contenant de la “céramique
mrc,emenn,e furent entreprises en "1929 des fouilles, bientdt etendues au tell voisin de Ras Shamra
situé & environ 800 m. de I, & I'intérieur des terres: Lon y a vite reconnu le site de I’antique Ougarit,
capitale du royaume du méme nom qui occupait au 2emillenaire avant J.-C. Ia partie nord de la'cote
mediterranéenne de la Syrie (Figure 1) II'y a soixante-dix ans cette année qu’une mission francaise
se consacre a son exploration, ce qui représente en réalite un ensemble consicerable de programme
de, recherches sur la Mediterranée orientale, couvrant les domaines scientifiques les plus varies
(histoire, archéologie, architecture, littérature, linguistique et bien d’autres), pour lesquels Ougarit

est devenu un site de référence.2

Histoire

.. Lessite de Ras Shamra fut occupé du 8emillénaire a la fin du 2¢ mais la période qui nous intéresse
ici est a derniére periode de son histoire, Du XIVe s. au debut du Xiles. av. J-C,, Ie royaume connat
en effet une periode extrémement brillante qui, apres une decadence rapide, s'acheve par la
catastrophe finale et une destruction lgoar les Peuples de la mer, a une date que I"on place vers 1190/85
sur des critéres historiques liés a I’Egypte. C’est a cette phase du Bronze Récent qu fai)partjennent
les céramiques myceniennes ici en question, témoignage des importations de matériel occidental,
venu des régions mediterranéennes.

Le ceeur du territoire représente I’ensemble constitué par la capitale éponyme du royaume
HQugarit, sur le tell de Ras Shamra (fouillé de 1929 a aujourd’hui), le site portuaire de Minet
el-Beida |"ancienne Mahadou (fouillé de 1929 & 1935), et enfin a environ 5 kilometres au sud-ouest
le site cOtier de Ras Ibn Hani (fouille de 1976 a aujourd’hui), qui a la fin de ’histoire du royaume
(X1lles.) fut un lieu e résidence, en particulier pour certains'membres de la famille royale.

1 Sur Phistorique des fouilles, voir Saadé 1979; Yon 1997a Les résultats des travaux ont paru dans la série_Ugaritica
(direction C. Schagffer), Geuthner, Paris, 1-VI1, 1939-1979, et s¢ poursuivent avec la série Ras Shamra-Ougarit, ERC Paris:
deja parus (direction M. Yon), I-X1, 1983-1999; d’autres volumes sont en preparation.

2 Lamission fut menée Ear C. Schaeffer de 1929 & 1971 presgue sans interruption (Sinon au moment le la 2equerre mondialeg,
PUIS par H. de Conten on(1972-1974% etJ, Marqueron (19 5-,19763; nous en avons assur a direction de 1978 a 1998, et les
ravaux archeologiques Se poursuivent aujoura™hut sous la direction d”Y. Calvet.
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Au cours de cette période, caractérisge par la présence de la céramique mycenienne, le royaume
d’Ou%ant est d’abord lié au Mitanni, puis al ’_EgyPteJ et partir de la bataille de Qadesh qui consacre
le partage au Levant des zones d’influence, il &t tributaire du Grand Roi Hittte.

Les relations avec POccident

Appartenant au monde du continent asiatique, la civilisation d’Qugarit au 2e millenaire est
fortement liée aux civilisations mesopotamiennes: ce n’est pas le liet™d’y revenir ici. Mais la
situation cotiere d’Ougarit en fait aussi une partie constitutive du monde miediterranéen; affinites
culturelles, climat, place dans les circuits commerciaux, lient étroitement le grand centre ougaritien
de commerce maritime aux régions plus ou moins lointaines que touchent lescargos qui assurent les
echanges de produits. A en guger par les documents archéologiques aussi bien que les textes, le
royaume possede le méme statut culturel gue les autres sites catiers du Levant (Byblos, BeP/routh,
Sidon, Tyr, Acco, etjusqu’a Gaza-Tell el Ajjul): on y parle une langue sémitique Occidentale, on y
craint et venere le dieu Baal qui Br()tege la prosi),erl_te, agricole et assure Ia survie de la population ét
le po,uvmrroyal,onAYex loite le blg, 1 vigne et 1 olivier; on y éleve des troupeaux de bovins dans les
Clairieres dela forét... [a profonde marque culturelle de "Egypte y est perceptible, ainsi que la
presence constante de Chypre (Alashiya), I'fle voisine. _ _ _

Mais |’abondance de ceramique mycenienne découverte au cours des fouilles confirme, des liens
avec lesiles et le continent grecs, avec la Crete, ainsi qu’avec les re?mns continentales ou insylaires
du Sud-Ouest anatolien (Cos, Rhodes, Milet, etc.). Dans I’index établi recemment par A. Léonard
(1994) des céramiques mycéniennes connues au' Proche Orient par des publications, |’ensemble
d’Ougant constitue comme on le verra 1plus loin (p. 2) une proportion considerable, qui n’a
d’équivalent dans aucun autre site; méme Tell Abu Hawam, autre site portuaire de a cote levantine
célebre pour ses importations occidentales, n’atteint pas les mémes quantités, ni la méme diversite.

Activités commerciales

Les textes économiques trouves a Qugarit démontrent suffisamment la place que les activités de
négoce maritime tiennent dans la_ vie"du_royaume, dont elles constityent une des richesses
essentielles avec les ressources agricoles. Et 1a documentation archéologique, qui comporte des
objets |mi)ortes_d’E ypte, de Creté, de Chypre, de Grece..., confirme cett€ impression. =~

Une illustration frappante de cette navu{;anon commerciale est donnée par I'exemple des épaves
du Bronze Récent, decouvertes recemment, de cargos qui ont fait naufrage le long des ctes sud de
|’ Anatolie: e_ﬁ)ave du cap Gelidonya, épave d’Uluburun.3La cargaison de I'epave d’Uluburun (en
cours de fouille) est tout & fait caracteristique: selon le fouilleur, Ie navire doit étre un bateau venant
d’un port syrien — qui pourrait étre Qugarit —, et qui avait fait escale a Chypre pour charger des
lingots de cuivre, dont on atrouve au moins 10 tonnes, avant de s diriger vers I"Ouest (la Grece?),
oul n’est Hamals arive. _ _ _

_On voit de quelle maniere le {)ort d’Quoarit sert de relais entre les centres de production et les
clients, et constitue une place de transactions commerciales pour tout le Levant nord. C’est aussi la
plaque tournante entre les régions de I'intérieur, Jus_alu "a I’Euphrate, et fa circulation maritime. Le
cas des matieres premieres eSt caractéristique. Ainsi le cuivre de Chypre débarqué a Ougarit est de
|a acheming Par caravane vers I'Euphrate; dans le sens inverse on peut evoquer les matieres
premieres brutes, comme |"ivoire ou |'etain, ou les materiaux elabores comme le verre qui, fabriques
au Levant ou arrivant d’Orient ou d’Egypte a Qugarit, y sont chargés sur des cargos jusqu’aux
ateliers des artisans grecs. La céramiqué mycanienne, dont les foullles ont fourni des exemplaires

3 Fouilles du Nautical Institute Texas, dirigées par G, Bass, guis ar Camal Pulak, que e remercie vivement des informations
qu’ils nous a aimablement fournies. Voir Pulak 1994 avec la bibliographie anterieure,
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tres nombreux & Ougarit, appartient donc a cette masse de marchandises importées (en ’occurrence
de I"ouest vers I'est], la majorite était destinée a I3 clientele locale des Ougaritains, mais on peut
supposer_que les vases myceniens que I'on trouves dans les régions de I’intérieur, par exemple
jusqu’a Qatna en bordure du desert syrien, avaient transité par Oligarit.

Constitution des collections

Au cours des soixante-dlix ans d’existence de la mission francaise, les céramigques mycéniennes,
comme I’ensemble du matériel, ont été selon les Ferlode,s disperses dans divers endroits. Pour les
decouvertes de 1929.a 1939, au temps ou la [égislation ,orevoya,lt,un partage entre les musées syriens
et les pays qui finangaient les fouilles, les objets complets ont até deposes pour une partie au musée
d’Alep, &t pour une autre ragportes en France ou ils constituent une belle collection au musée du
Louvre (voir Caubet 1999; 3 -73. Mais d’autre part, au fur et a mesure de I’avancement des fouilles
des debuts jusqu’aux année 60, C. Schaeffer avait rassemblé des collections d’étude (tessons)
destinées en particulier a des analyses, et ou a céramique mycénienne a une,pl_ace importante.
MEme si ce sont seulement des fr_a([;,men_ts que I’on ne peut présenter dans des vitrines, leur interét
considérable réside dans leur variété qui se voulait representative des techniques de fabrication et
d’ateliers, et aussi dans_la mention des provenances de fouille qui sont signalées pour une partie
d’entre eux. Ces échantillons, deF_oses dang les réserves du musee du Lou_vre,ivplr plus loin, p. 1),
complétent le répertoire qugaritien de céramique mycénienne, Mais ils etaient jusqu’ici peu
exploités, alors qu’ils représéntent _Presque autant de vases inédits que ceux que les publications
faisaient deja connaitre pour Ougarit. o , o

_ATinitiative d’Annie Caubet, Conservateur Genéral responsable du Département des Antiquites
orientales au musée du Louvre, le catalogue et I'étude scientifique en ont été menes par Nicolle
Hirschfeld et Vassos Kara%eorghls en collaboration avec |a mission de Ras Shamra, Quelques
dessins (cds en particulier aJ.-P. Lange) existaient déja dans les archives du Louvre et de la mission;
pour le reste, Caroline Florimont a réalisé pour ce programme plus de 350 dessing qui permettent, a
partir de fragments Earfms difficiles a reconnaitre a premiere Vue, de restituer visuellement autant
de vases nouveaux. C’est cet ensemble qui a Servi de point de depart au présent volume, dans lequel
Nous présentons aussi aluelque_s documents découverts recemment dans nos fouilles de Ras Shamra
depuis 1992, donnant 1’occasion de reprendre plus largement la question du matériel myceénien
d’Ougarit, dont le répertoire total publié comporte désormais, avec ce volume, plus de mille
exemplaires.

. . , M.Y., avril 1999
Mission Archéologique Francaise de Ras Shamra-Ougarit






CHAPITRE |

'Répartition et contextes |
de la céramique mycenienne d’Ougarit

Marguerite Yon

Une considérable quantité de céramique du Bronze Récent de tradition occidentale regroupée
sous le nom de “ceraml_gue mycénienne” a été trouveée au cours des fouilles qui se sont poutsuivies
d’abord a Minet el-Beida, puis sur le tell de Ras Shamra-Qugarit depuis bientt trois-quarts de
siecle (Yon 1997a; Four les relations avec le monde égeen, voir recemment Yon 1999; 28-9; Caubet
et Matojan 1995): elle merite d’étre examinée dans son ensemble. Comme le fait N. Hirschfeld (voir
plus loin), nous entendons ici par céramique mycenienne aussi bien les productions importees
1rtegll_emtgent fabriquées en Argolide que celles “de style mycénien”, quel que soit le Site de
abrication.

Il 'y a lon temi)s aussi que les chercheurs se sont interesses a la diffusion de la céramique
mycenienne dans les sites d"Orient: les publications de fouilles signalent sa présence sur toute la
facade mediterraneenne du Levant, de Ras Bassit @ Gaza, ainsi que sur des sites installés en arriere
de'la bande cotiere, tels Alalakh-Tell Atchana, Kamid el-Loz, e_(T;;ddo, ou Beth Shan, voire assez
loin a I"intérieur du continent, en bordure du désert comme Mishrife-Qatna ou Amman, Des études
sur certaines catégories de ceram|%ue mycenienne prennent en compte les decouvertes faites au
Proche Orient, comme I’ouvrage d’E. Vermeule et /. Karageorghis sur la céramique figurée paru en
1982, Mais pour une vue geénerale de cette ceramlcﬁe au Levant, depuis I'ouvrage fondamental
d’A. Furumark {1941a eth, 1982), puis I'étude de F, ._Stubbm?s,(19 1/_{ compleétée par un article
de V. Hanke¥ (1967), un important travail de compilation effectué par A. Léonard (1994) paru en
1994 s’est efforce d’ajouter tout ce qu’ont apporte les fouilles et les publications récentes; il
constitue un corpus tres complet qui fait aujourd’hui réference. Plus de deux mille trois cent
documents complets ou fragmentaires (no. 1 a 23021, trouves au Levant et connus par des
publications (avant 1990), y"sont présentés selon la classification typologique d’A. Furumark,
chaque document étant muni des indications essentielles de bibliographie. Je renverrai donc le plus
souvent a Léonard 1994, et comme lui aux formes définies dans la publication d’A. Furumark
(1941a; FS = Furumark Shape, FM = Furumark _Motlvez. Mais le present catalogue, avec plus de 400
vases inédits, modifie fortement ces proportions; et chaque campagne des fouilles en cours,
notamment a Ras Shamra-OuPant ou I’on a travaillé récemment dans des zones de caracteres
différents — habitat, temples, tombes... — continue a mettre au jour des documents nouveaux Qui
atLJ?mtentent le corpus, en apportant des précisions utilisables sur le contexte et les réalités
statistiques.

Dans le matériel mycénien proche-oriental, I’ensemble d’Ou%ant— ¢’est-a-dire comme on |’
VU suprag. 8, et Figure 1) la capitale sur le tell de Ras Shamra, le port de Minet el-Beida et le site
de Ras Ibn Hani — constitue une proportion considérable. Les quelque 2300 documents
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répertoriés dans Léonard 1994 comme publiés, ou au moins signalés dans des publications, ont été
trouves dans environ soixante sites du Proche-Orient, qui pour certains n’ont livré qu’un ou deux
tessons: sur le total du materiel cité, 30% viennent d’Qugarit: lenviron 180 de Minet el-Beida, pres
de 500 du tell de Ras Shamra, une vingtaine de Ras |bn Hani. o

Certes, 1 faut tenir compte du fait qu’a Ougarlt ce total resulte d’une soixantaine de campagne2
menées sur de vastes surfaces (le tell de Rag Shamra a lui seul s’étend sur environ 25 hectares) et
que, des le debut des fouilles, les vases myceniens ont éte particulierement ap?r_ecje,s et publiés, au
contraire de la production céramique de fabrication locale qui reste Iar%e_men ingdite. Mais on ne
peut manquer d’étre frappé par une telle proportion, et la présente publication apporte encore la
confirmation de I’abondance de la céramique mycénienne a Ou?ar_lt. _

En ce qui conceme la période antérieure @ 1975, le materiel ougaritien n’est connu que
partiellement. Le mobilier ceramique “mycénien” avait des le debut attiré ’attention par sa qualité
et par la possibilite qu’il offrait d"intégrer les decouvertes dans I’univers scientifique assez bien
répertorie du monde egeéen: les premiers rapports évoquent la notion de “mycenien” aussi bien pour
|"architecture des cavéaux funéraires que pour le mobilier céramique.3LeS objets entiers ou assez
bien conserves — trouves majoritairement dans les tombes alors que les fouilles d’habitat donnent
surtout des fr@?,mer]ts —, ainsi gue les fragmen_t significatifs de céramique a décor figuré, ont
?eneralement ¢te pris en compte dans les publications,4et le plus souvent mis en relation avec leur
leu de decouverte, puisqu’ils figurent comme illustrati.ons des rapports de fouille. Beaucoup se
trouvent dans les musées de Syrie (Damas, Alep, Lattaquie), et au musée du Louvre;5 les plus
spectaculaires sont exposes dans les vitrines, d’autres sont classes dans les réserves.

Pour ces périodes anciennes de la fouille, |a majorité de la céramique fragmentaire, pourtant
extrémement abondante — des “dizaines de milliers” de tessons selon le fouilletr —,6ne figure pas
dans les inventaires et reste assez mal connue. En dehors des vases complets (exposes et publies),
seuls sont utilisables aujourd’hui les fragments qui ont éte au cours des annees rapportes comme
matériel d’étude, et qui ont ete déposes au Louvre a la mort de C. Schaeffer: ils ont ete enreqistres
par A. Caubet et le Departement d"Archeologie Orientale a partir de 1980 (inventaires 80 A, 8L AQ,
et ainsi de suite): plusieurs centaines de vases inedits ont pu_ étre ainsi identifies a partir des
fragments, et sont publies dans le présent volume. Mais le chqix de ces échantillons. d étude par
rapport a la totalité du materiel mis au jour est purement algatoire, et les indications qui les
accompagnent ne permettent pas toujours de localiser avec précision sur le site leur provenance et
leur contexte (on y rewendras), ni en tout cas d’interpréter leur fréquence ou leur distribution en
termes de statistigule. _ . o o o

Quant aux decouvertes du dernier quart de ce siecle, la.céramique a été triee et classée, qu’;l
s’agisse de vases entiers, ou de céramique fragmentaire mais significative. Les tris alors effectués

1 Ladifférence e notre comptage avec celui de N. Hirschfeld &\(ow plus loin p. 59lt,|ent 4Ce (Ue Nous prenons ici en compte
comme ougaritiens les objets cie Ras Ibn Hani, et que nous intégrons comme A. Léonard les figurines dans les productions
myceéniennes. , \ o _ ‘ .

2 ARas Shamra, |a mission a meng de facon & peu gres continue des campagnes annuelles depuis 1929, a ’exception d’une
periode d’une dizaine d'annees au moment de la Zequerre mondiale. Voir'le detail des campagnes dans Saade 1975

3 Cf. Schaeffer 1929: 285-294 R%P elons qu’on ne peut plus aujourd’hui considérer I’architecture funéraire d’Qugarit
comme “égéenne™: voir Marcheg )P 1999, S N

4 Enplus des rapports parus assez réqulierement dans %yrla depuis 1929, on renverra a C. Schaeffer, Ugaritica |, et aux deux
dgr?srplljaardlﬁ chr\a}wmue parus en 1949 (Corpus I de C. Schaeffer, dans Ugaritica I1), et 1978 (Corpus I1 de J.-C. Courtois,

5 Qu%lques exemplalres ont %te deé)oses au_musée des Antiquités Nationales de St-Germain-en-Laye: voir le catalogue
rc eoIo?|e comparee ?Mo en 1989: 144-7), o B N N
6 C. Schagffer précise, dans son introduction au Corpus de céramique publié en 1949 (U?arltlcall, n. 133): § “Matériaux
rovisoirement éliminés: Bien entendu le sol de I'ancienne Ugarit a restitué un bien plus grand nombre ge vases et de
ragments que ceux inclus dans ce Corpus. IS se comptent, enfait, par dizaines de milliers. J"ai difaire établir un certain
nombre de dePots enfouis a des emplacements choisis du tell et margues sur nos releves. Car il n’tait pas question de
c?nserver toute cette enorme masse de poterie brisée, Il sera cegen an} possiple de rouyrir ces,f,lm,etl,eges céramiques
ulterieurement, Si pour une raison ou une autre, on a Interét a examiner le materiel actuellement éliming ™,
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sont plus représentatifs du mobilier réellement découvert, et aspect quantitatif est aussi utilisable
que I"aspect simplement qualitatif ou tyﬁ)olog|que. Les comptages et considgrations statistiques sont
alors possibles, puisque I"ensemble dé la documentation dgcotverte est pris en compte. -

Les fouilles récentes menges sur le tell ont bien montré %ue chaque cam,pagne livre, au milieu
d’une tres abondante céramique, son lot de tessons importés; mais une étude menée par J-Y.
Monchambert dans les niveaux de la fin du Bronze Recent fouilles en 1975 et 1976 reduit la
céramigue importée d’Occident ﬁhyprlote et mycénienne R[lses ensemble) a 1% de Ia pro%ortlon
totale de céramique découverte (Monchambert 1980). Ce chiffre peut étre etendu a ’ensemble des
fouilles de I’habitat, méme il apparait que la proportion est normalement plus élevée dans le
mobilier funéraire, comme on va le voir. o o \

Une telle évaluation met en tout cas en evidence que les céramiques locales ordinaires sont tres
fortement majoritaires; et elle modifie I'impression fausse selon Ia(iuelle |a ceramique mycenienne
serait dominante, impression qui a été cree au debut des fouilles par [a publication presque exclusive
des ceram[ulues importees, plus spectaculaires et plus faciles a dater. Mais il n’en reste pas moins
que la fouille des derniers niveaux (fin Xiile-début Xlle S.) met réguligrement au joUr Une certaine
quantité de céramique “mycénienne”, notamment dans les fouilles d’habitat. 5 ,

En complétant les séries du Louvre avec les informations que donne le matériel publié conservé
dans les musees de Syrie, et I'apport de_documents inédits des dernieres campagnes dont nous
montrerons ici quelqueés exemplaires significatifs, on peut tenter de présenter une vision globale de
la céramique mycénienne d’Ougarit ef, a défaut d’un véritable inventaire exhaustif, dresser une
sorte de hilan dés decouvertes dé matériel mycénien et de leur localisation.

|. Répartition topographique

Nous suivrons I’ordre chronologique pmsc‘ue I’exploration d,’Ou[gant 4 eu & peu au cours des
années davoilé ses différentes zones. Outre les rapports publiés, Ta rechérche S'appuie sur les
documents inedits_que sont les Journaux et Notes de fouille et Ies Inventaires conservés par la
mission, & I’exception de documents es ca_meagnes de 1929,1930 et 1939 (Ire 2eet 1lecampagnes)
disparus pendant la Seconde Guerre mondiale.” _ L -

La découverte signalée des 1928 d’une tombe a Minet el-Beida7 avait immediatement attire
|attention sur la presence de “céramique mycénienne et chypriote des X1VeetX|llesiécles av. /.-C.”,
comme le dit le premier rapport; le premier ol mycénien publié (Figure 8 &: ici ng. 83 A0 745) est du
reste signalé par R. Dussaud comme “Plat chypriote” (Dussaud 1929). Puis les fouilles menées au
hord de la baie de 1929 a 1935 ont révele d’autres tombes, et ont commenceé a mettre au jour des
batiments construits. II est apparu que, loin d’étre une nécropole isolée, le site du port était én réalite
celui d’une agglomération urbaine, ou les tombes se trouvaient sous les maisons comme | ’usa_?_e,en a
été démontré par la suite sur le tell voisin de Ras Shamra. Ce port a eté par la suite identifié par
M. Astour, avec Ja plus grande vraisemblance, comme le port de'Mahadou dont le nom figure dans
des textes trouvés sur 16 tell (Astour 1970). Cétait donc le principal port du royaume d*Ougarit
celui qui desservait la capitale, et ou hahitaient de riches négaciants et des résiderits étrangers; ¢’est
par la qu’arrivait sans doute la plus grande partie des importations venant de I'Occident maritime, et
donc la céramique ici en question. _ _ _ , _

La mission a suspendu aﬁres 1935 les fouilles de Minet el-Beida pour reporter désormais tout
effort sur le tell de Ras Shamra. Actuellement, le site portuaire qui abrite un port militaire est
inaccessible, et on ne peut contréler les donnees anciennes mcomgletes. Cependant une nouvelle
tombe, récemment découverte Par hasard, apu y étre fouillée en 1997 par Jamal Haidar, directeur du
musee de Lattaquié:8d’apres les indications qu’il nous a aimablement communiquees, il semble

7 Albanese 1929; sur Minet el-Beida, voir Saadé 1994; Yon 1997h; Marchegay s.p.
8  Nous remercions vivement J. Haidar de ses informations.
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qu’elle contenait un mobilier aussi spectaculaire (céramique, métal, etc.) que les grandes tombes
3ggef0|stexplorees par C. Schaeffer, et sa publication augmentera sans doute le repertoire mycenien

ugarit. B _ ,

L publication que donne C. Schaeffer du mobilier connu pour Minet el-Beida dans le Corpus |
de céramique paru en 19499 présente des assemblages par site de trouvaille. On constate que ce
mobilier provient en grande partie de caveaux funeraires, certainement visites au moing une fois par
des pillards au moment de la'ruine de la ville au debut du xiles. avant J.-C.; assez vite, ils ont dii étre
cachés par ’éboulement des batiments, et ont ainsi échappé en partie a un pillage complet..

“Mais on évalue mal quelle quantite de céramique mycénienne ont fournie les_ fouilles de
|’établissement lui-méme, car Schaeffer 1949 ne donne nulle part le catalogue exhaustif du matériel
decouvert, et les inventaires des premieres camp_agnes ont disparu au moment de la deuxieme qu,erre
mondiale. Dans le riche “depot 213" (dit aussi dans les rapports “depot a I’enceinte”) fouillé en
1931, 8u| contenait des objets de luxe en fajence, en ivoire, en albétre, la publication de la céramique
de ce dep0t dans Schaeffer 19490pourrait laisser penser que le mobilier céramique se composait
essentiellement de poterie locale et d’un pourcentage assez grand de poterie importee de Chypre, car
elle ne fait état d"aucun vase mycénien ou egeéen, sinon une grande Aarre a Btrier commerciale
minoenne (ici cat. no. 120) & laquelle est fait un renvoi. Mais les notes de fouilles et les notices des
collections d’étude du Louvre mentionnent, comme on pouvait s’y attendre, la présence dans ce
dépdt 213 de céramique mycénienne, souvent de bonne qualité avec des objets de type rare voire
exceptionnel (Figure 9 a e%:]lrhgtons coniques (RS 3.012; et ici cat. no. 292), rhyton double (RS
3.013), cruche-rhyton (ici cat. no. 277), rhytons animaliers (poisson: ici cat. no. 301%, etc., ainsi que
des vases de t)(pe habituel gcoupes, jarres a trois anses, crateres...). -

Pour le reste, les rapports et notes de fouille signalent la découverte dans des “degots” 0u des
“tranchees de fouille” de differents objets myceniens. Selon le premier rapport de C. Schagffer en
1929: “.. les depdts découverts par nous sont au nombre de 80 environ [f (Schaeffer 1929; 286).
Mais a vrai dire, on ignore la nature exacte de ce qui est désigné comme “depots”, et il est le plus
souvent impossible (g déterminer exactement a partir des indications anciennes le contexte réel du
mobilier qu’on y a découvert,

Pour I tell de Ras Shamra— site de la capitale —, les raPpo_rts des fouilles antérieures & 1975,
parfois trés succincts pourtant, ainsi que les archives et les collections d’études du Loyvre, montrent
que toutes les zones du tell (Figure 2)2 ont fourni du materiel mycénien, aussi bien les grands
monuments ou les grandes residences. {Palais roYaI, 1939-1955, Palais sud, 1954-1955,
1964-1965), que les “quartiers d’habitation (Acropole 1929-1937: Ville Basse Est et Ouest,
1932-1939; Ville sud, 1959-1960; Tranchée Sud-Acropole, 1961-1964; Quartier Résidentiel
1953-1958, 1972-1973, etc.), et les tombes de ces différents sites. Les fouilles menées depuis 1975
(Résidence au NO du tell, 1975-1976; Centre ville, 1978-1988; Sud Centre avec la “Maison
d’Ourtenou”, en cours depuis 1986), dont I’ensemble du matériel céramique est utilisable pour des
etudes typologiques et statistiques, ont confirmé ce constat, . .

Mais, a la"différence de Minet el-Beida, gour des raisons qui tiennent aux conditions dans
lesquelles la capitale d’Ougarit a et P|Il,ee et abandonnée il y a plus de 3000 ans, les tres nombreux
caveaux funéraires du Bronze Récent decouverts sur le tell ont Souvent été decouverts bouleversés,
parfois entierement vides de leur contenu. C’est pourquoi, malgré le nombre des tombes repérées a

9 Malgré son titre — “Corpus céramique de Ras Shamra” —, il comporte aussi, avec la documentation trouvée sur le tell de
Ras Shamra de 1929 a 1939, celle qui provient du site du port de Minet el-Beida.

10 3ecampagne, 1931: Schaeffer 1949: 140-144, fig. 52-53, et renvoi & la pl. XXVII; cf. Schaeffer 1932 1-27, pl. VII: L
11 Schaeffer 1949, e.g., fig. 51:1 (dépot 43), 91:12-14, 93:1-4, 94 B-C, 95: passim, etc.
12 Cf. localisation des zones fouillées sur le tell et chronologie des fouilles établies par Caubet, Courtois and Yon, 1987,
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Figure 2: Le tell de Ras Shamra: zones fouillées (état 1998)

Ras Shamra,Bon y a découvert comparativement moins de vases mycéniens complets qu’a Minet
el-Beida. On ne dispose pas de publication complete des rares tombes intactes du Bronze Récent; et
les rapports des fouilles anciennes, méme s'ils signalent des vases entiers, ne donnent pas sauf
exception be,?,ucoup d’indications sur les tessons qi auraient été trouves a I'intérieur des caveaux
0U @ proximite. T . .

II'est donc souvent tres difficile de déterminer si la céramique mycénienne souvent fragmentaire
trouvée dans la fouille des maisons et des résidences se trouvait réellement dans des niveaux
d’habitat, ou 'il s’agit de mobilier funéraire provenant de la tombe pillée de la maison. La encore,
comme on le verra plus loin a propos du “Centre de la ville” ou de la “Maison d’Ourtenou”, les
fouilles récentes peuvent parfois éclairer la situation,

Sur le cap de Ras Ihn Hani, a environ 5 km. au sud-ouest du tell de Ras Shamra, fut construit au
Xllles. av. J.-C. au bord de la mer un ensemble résidentiel de a famille royale d’Qugarit. La tombe
decouverte en 1975, qui est a I'origine de la decouverte du site, contenaif un cratére amphoroide a
scene de char (Toueir 1975: 66-70, = Léonard 1994: no. 164). La fouille de I’ensemble architectural
dit “Palais noref apour le reste fourni une certaine quantité de céramique mycénienne des mémes
types que celle que 1°on trouve sur le tell de Ras Shamra. 4

13 L’6tude exhaustive de Marchegay (1999) a porté & plus de 200 le nombre de tombes construites réparties dans I’habitat.
14 Léonard (1994: 208) mentionne une vingtaine d"exemplaires. Cf. aussi Bounni,LagarceetlLagarce 1998: figs 152, 155-8.
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[I. Caractére des contextes de découverte

Comme le montre la recherche topogr,a[ohlque concernant les provenances archéologiques (voir
plus loin notre Index des lieux de trouvaille), la diversité des points de fouille a Qugarit — que ce
soit sur le tell ou dans le site portuaire — met en évidence egalement la diversité des contextes
archéologiques dans lesquels apparait la céramique mycenienne. La destination des objets est liée a
ces contextes, qui permettent parfois de les interpreter. S

Beaucoup des fragments, des  collections. d’étude du Louvre portent des indications
topographiques, parfois difficiles a interpréter directement, mais_que le reste des archives permet
parfois d’eclairer. Pour prendre Un exemple, la simple mention enigmatique “sur pavage résidence”
que porte le fragment cat, no. 330 se precise grace a la date indiquée: “1937”. Cette année-la, la
fouille menee str *1a butte NQ du tell” a en fait explore sous le nom de “résidence” un batiment
caracterisé par un dallage de pierres: dit ensuite “Ecuries royales”, c’est aujourd’hui le “Batiment
aux piliers” %ue |’on intérprete comme la salle de banquet de [a zone royale adl nord du Palais (Callot
1980: 735-55; Yon 1997a: 56-9, figs 25-6). N . ,

D’autres échantillons portent des indications plus explicites: on constate ainsi qu '0n a rapporté
des ensembles [provena,nt d’un méme lieu: une dizaine de documents releveés en 193 éBecampagne
dans la.tombe IV de Minet el-Beida, ou par la suite les 35 objets rapportés en 1955 (20ecampagne
de la piéce 81 du Palais royal et dont on reparlera plus Join. Mais les circonstances ont fait que
certa,mest ‘campagnes n'ont donngé lieu a aucun échantillonnage d’étude, et ne sont donc pas
représentees.
~L’index des lieux de trouvaille met bien en évidence le caractere tout a fait aléatoire de cet
echantillonnage du Louvre, constitué au fur et a mesure et selon les circonstances, et qui n’est donc
pas representatif d’une proportion et d’une répartition reelles de la céramique mycénienne sur le
site. Du moins, par sa quantité et sa diversité, il a le mérite de signaler la présence de cette céramique
dans divers types de contextes archéologiques.

a) Les contextesfunéraires

 Le répertoire des provenances fait apparaitre dans les tombes du Bronze Récent la présence de
céramique mycénienne, dont un certain nombre de vases et de tessons ont été rapportés a la suite du
Q/artage ou comme échantillons d’étude: on verra par exemple pour Minet el-Beida les tombes IV et
(1929 et 1932), pour Ras Shamra les tombes XXI, XXII, XXXVII, XXX, XXXV de I’Acropole
Kt de IaI V|I1I86%asse (1936), ou la tombe 3709 de la Maison du prétre hourrite dans la zone Sud
Cropoie (1Jol). . . .
Les mobiliers funeraires les plus spectaculaires sont ceux des grands caveaux de Minet el-Beida
(cf. Schaeffer 1929 4 1935“, dont on a wu que le pillage contemporain de [a destruction du site a été
moins sévere que sur le tell, I’écroulement des bétinents ayant sans doute tres vite interdit 1’acces
aux caveaux qu’ils recouvraient. Par la suite les tombes construites ont subi un autre pillage, destiné
a récupeérer les blocs de pierre pour les réutiliser. Mais lorsque les pillards ont eu le temps de passer
dans les tombes, la céramique n’était pas ce qui les intéressait, car leur premier butin était le metal;
c’est pourquoi 1l reste souvent au moins la trace des céramiques qui servaient d’offrandes en
elles-mémes ou contenaient les offrandes faites au mort; outre le matériel découvert a I'interieur de
a chambre funéraire, on trouve des vases (endommages) ou des tessons dispersés a proximité
immédiate, que le fouilleur agnale par des formules du genre “pres de I’entrée de la tombe...” (e.g.,
pour les fragments cat. nos 284, ou 420, trouves en 1935 pres de la tombe VII). _ 3
Si on prend ’exemple de la tombe 111 de Minet el-Beida (1929), sur environ 45 objets publiés
dans Schaeffer 1949 (pp. 144-9, fig. 54-6), pres d’une vingtaine sont de fabrigue “mycénienne”:
jarres @ étrier, cratéres amphoroides, asslettes, tasses, rhytons coniques, et plusieurs figurines
animales. Mais en ’absence d’un inventaire complet, il est impossible de savoir quelle est la
loropo_rtmn reelle des différentes cate([]ones d’objets et de caramiques dans les tombes: on peut a tout
e moins penser qu’elle est importante.
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Pour le tell de Ras Shamra, dans la capitale, on dispose de peu d’exemples de contextes
funéraires homogenes utilisables. A titre d’exemple, méme la_publication d’une tombe de la
tranchée Ville sud dont L, Courtois étudie avec soin la ceramuflue dont elle a éte chargée “a
Vexclusion de toutautre objet”) (L. Courtois 1969: 128-9,135,28, fig. 6 A (RS 26457, h. 104¢Cm.) et
B (RS 26.358, diam. 11,9) né donne nulle part la liste compléte du mobilier qui aiderait & évaluer la
qualité de la tombe. On voit au moins_que, sur les 79 vases répertories dans cette tombe, la
céramique locale est trées Iar%,ement majoritaire, que 25 vases environ sont importés de Chypre, mais
gue 2 vases seulement appartiennent a fa céramique mycénienne; et il s"agit d’un petit vase a étrier et

'une tasse au decor simple, c'est-a-dire d’objets d’ln prix relativement modique meme s'il sont
d’assez bonne qualité: c'est sans doute la tombe d’une famille aisée, mais non celle d’un grand

ersonnage.
p. Dans ?a plupart des autres tombes du Bronze Récent, jusqu’a la derniére phase de Ihistoire de la
ville au debut du xites., le mobilier a été pille depuis longtemps, sans doute tot apres la destruction;
|a tombe contient parfois encore des restes du matriel céramique, qui faﬂ,&;eneralement aussi partie
des tessons. gue I"on retrouve a proximité, comme les rapports de fouille de Minet el-Beida le
faisaient deja entrevoir. _ _

La fouille recente de_la “Maison d’Ourtenou” (dans la zone dite Sud-Centre) donne un bon
exemlple de cette situation.. La tombe, pillee depuis I'antiquité, etait remplie ‘de terre, et ce
remplissage comportait aussi du mobilier non funeraire (fragments de tablettes par exemple). La
chambre funéraire.a livré un certain nombre e fragments céramiques qui appartiennent au moins a
deux phases d’utilisation au cours de la derniere phase du Bronze Récent. 5Mais d’autres fragments
découverts a | ’exterieur du caveau dans les pieces voisines Peuvent provenir également du mobilier
funéraire, et il est difficile de faire le partage; ainsi le bol large a décor surpeint RS 94.2743 et I
fragment de hol large a hirondelles Rs 94.9123 (Figure 8 et &) étaient dans le remplissage du caveau,
mais le bol RS 94.9419 a été trouve dans la piece vaisine. Le vase a étrier RS 94.2013 a été frouve dans le
remplissage de la tombe, tandis que le vase a étrier RS 949418 (Figure 302 provient de la piece 2135,
situee derrigre la tombe et sans acces direct au dromos. Plusieurs fragments de crateres amphoroides
a chars étajent dans le remplissage de la tombe, des fra(I;ments de col et d’épaule décores dans la
piece 2123 aproximite de ’entrée du dromos; les fragments de crateres de Style Rude RS 88.2222 et RS
92.2213 (Figure 5 d) ont été trouves dans la piece 2072 dans laguelle ouvre le dromos de la tombe et
dans, celle (2053) qui communique directement avec elle. C’est ainsi aussi qu’en 1964 dans la
“Maison de Patilu-wa” (Sud Acropole), on avait trouve les restes d’un cratére en cloche dans la tombe
4498, et un cratere am[nhormde avec (es lions et des cerfs (F|g1ure Sf%, Fres de I"escalier e lamaison.

Majs il est difficile d’associer de maniere exclusive tel ou tel type céramique.a une fonction
funéraire, puisque la plupart des types mycéniens (y compris de$ figurines: voir § 111 d) sont
représentes dans les ensembles funéraires identifiables.

b) Les lieux de vie

Qu'il s’agisse de palais et de riches résidences au mobilier luxueuy, oy de I’nabitat moyen de la
population urbaine ordinaire, les lieux hahités ont eux aussi fourni régulierement de la céramique
mycénienne,

yLes, conditions des pillages qu’a subis le site de Ras Shamra obligent a consideérer avec prudence
|e matgriel des maisons, rarement découvert en place, Les niveaux fouilles sont Farfms assez pres de
la surface du sol actuel (cf. Yon 1985; 38-9, fig, 192 et ont te tres perturbés, les sols d’habitation
ayant souvent disparu. Pour la fin du Bronze Recent, les observations faites dans la tranchée Ville
sid,'6dont |’espace de 5700 m.2peut étre considere comme suffisamment représentatif de I’habitat

15 Cf. notes de chantier 1994 de J.-Y. Breuil et de V. Matoian (fouille de la maison), et de S. Marchegay (fouille de la tombe).

16 L analyse systématique de cette vaste zone (190 m. nord/sud x 30 m. est/ouest) a permis a O. Callot de déterminer 37
maisons et 14 espaces funéraires, dont 9 au moins se trouvent sous une maison privée (dont ils font partie structurellement).
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ougaritien de cette période, y font estimer & environ une tombe pour trois ou quatre unités
d’habitation la proportion destombes dans les zones urbaines; méme si on observe des variations
dans cette proportion selon les zones fouillées _ﬁd’une tombe pour trois maisons dans Ia Ville Basse
Est, a une pour cing maisons au Centre de la ville), on n’est jamais tres loin d’une tombe quand on
fourlle une maison. Or comme on I"a vu, ces tombes ont 8eneralement,ete visitees, pillees et presque
vidées de leur contenu. C’est pourquoi il est difficile de dire avec certitude si Ies,frag,ments que I'on
découvre appartiennent réellement aux niveaux d’habitation — et donc si les céramiques servaient
aux vivants —, ou s’ils sont seulement les restes houleversés d’offrandes fungraires, provenant du
pillage de la tombe de la maison ou de celle d’une maison voisine (voir plus haut).
ne des plus remarquables résidences, la “Maison de Yabningu” gconnue d’abord sous le nom de
Palais sud), immédiatement voisine du Palais royal (cf. Schaeffer 1962a; 121-50; Courtois 1990:
103-42, et’Yon 1997a), a fourni son contingent de céramigue mycenienne e type ordinaire, qui en
rande partie devait venir de |’habitat ui-meme. Mais ony a décOuvert aussi un cratere exceptionnel
gure 7 a, RS 27.319, au musée de Lattaquie), décore de Chevaux tenus a la main par un “maitre des
chevaux” selon I’expression de J.-C. Courtois (Courtois 1978: 346-50); T trouvé dans la piece 219, il
pourrait néanmoins appartenir au mobilier funéraire d’un des deux grands caveaux tout proches,
sans doute la tombe 220 dont I’entrée est a quelques metres de la porte de cette piece 2198
Dans tous les quartiers de a ville les maisons d’habitation, dont les niveaux que I’on a fouilles
sont ceux de la derniere période au début du xle s., ont apporté leur lot de céramique mycenienne.
Sans essayer d’en faire ici le recensement complet, on E)rendra I’exem{)le du Centre de Ia Ville, qui est
un quartier d’habitation de qualits ordinaire, et dont les maisons ont, elles aussi, fivré des vases et
fragments myceniens: cruches, coupes, getns vases a étrier (Figure 3 a).... (cf. Yon, Lombard et
Renisio 1987 11-28, et fig. 7, 8, 36, 37, o7, 66, 68, 78, 80, 84" cf. aussi ceramique tombee dans des
puisards ou des silos: Calvet et Geyer_ 1987: 152, pl. lle: Gachet 1996: 153-84); ils sont foin d’ére
maéorltawes, et confirment les conclusions de tirées de I'habitat fouille en 1975-1976 (Monchambert
19 32., Certains des vases qu’on a trouves dans les maisons A, B, Cet E ( u,bheesg sont d’assez bonne
qualite, telle une hydrie du LH I11B de forme exceptionnelle au Levant (Figure 8 f, voir infra). Mais
une grande partie de ce matériel releve de fabrigues (notamment “Simple ware”} qui font la transition
avec la fin du LH 11IB et le_debut du LH 11IC: 1, peut-Btre de fabrication locale, et a tout le moins
d’ateliers de Mediterranee orientale (volr,P,Ius loin, 8 111 3). Du reste cet ensemble de maisons, dont au
moins quatre ont été entierement delimitées, n’a révelé qu’une tombe construite, de qualite assez
moyenne (dans la maison B), et une grande partie du mobilier doit plutot correspondre a une utilisation
dans I’nabitat qu’a du mobilier funéraire. o . _
La situation est différente dans la “Maison d’Ourtenou”, dont la tombe ainsi que les pieces qui
entoyrent le caveau ont livre, comme on I’a vu plus haut, de nombreux fragments de céramique
mycénienne (Yon etalii 1990: 1-29, notamment p. 20 et fig. 16: Lombard 1995: 227-237). Mais dans
le$ tessons qui viennent des niveaux de I’habitat, il est ifficile de différencier ce qui venait de la
chambre funéraire pillée. de ce qui avait servi aux habitants vivants. Qu'ils viennent de la tombe ou de
la maison, la présence de fragments,de 4 ou 5 crateres amphoroides a scénes de char (Figures 4-6)
confére & lamaison un caractére particulier, puisque de telles représentations sont liées (comme on va
le voir § IIIJ ala catégorie sociale des élites proches du pouvoir royal, ce que confirme la présence dans
|la maison d’archives exceptionnelles, a la fois publiques et privées, Une chose est siire au moins: les
occutﬁ)antds etaient de grands personnages riches et influents, propriétaires de chevaux et de chars, et
procnes du pouvair. . e o i
(A cote des vages utilitaires, Ia fouille d’habitat a livre aussi quelques figurines myceniennes
(Figure 10): figurines féminines enpsi et figurines en forme de quadrupedes, ol 1’on peut reconnaitre

cf. Ctallot 1992:168-169. Mais la proportion de 1pour 3 ou 4 est une moyenne, et des variations peuvent apparaitre selon les
quartiers.

17 Sur ce cratére, voir infra § 111.
18 Voir plan du palais sud: Yon 1997a: 62, fig. 28. Tombe 220 = Marchegay 1999, no. 206.
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Isu_rto§utI Iollfs taureaux. Les fouilles récentes ont continué a en fournir au moins des fragments (voir plus
oin §111).

Sil’on en arrive au Palais royal, le traitement documentaire qui a été appliqueé aux decouvertes
rend difficile leur analyse et léur interprétation. Les rapports publiés ne. s’intéressent pas a la
céramique (on pourrait pres%ue croire qu’on n’en apas trouve!); en fait d’objets, la place essentielle
est donnée aux centaines Qe tablettes cunéiformes — qui constituent il est vrai des archives
exceptionnelles—, ainsi qu’a certaines catégories, elles aussi exceptionnelles, comme les ivoires du
Paw lon de fa cour 111, ou Certains objets de Enerre ou de métal: on se regortera par exemple aux deux
ongs rapports de fouilles parus en 1954 et 1962 (Schaeffer 1954, 1962a). Mais naturellement la
céramique, y compris la ceramique m¥cen|enne, y était elle aussi abondante. Dans les collections
d’etude du Louvre, on note plus de cent fragments signalés comme provenant des fouilles du Palais
royal (voir plus loin dans I"index des lieux de trouvailles, les, années 1950 & 1955).

Les indications topogragmques sont apparemment précises: €.g., ici pour les fragments du
cratére en cloche cat. no. 431, Rs 1953-1954: *Archives sud “hittites” pt. 1169, 1181, 1182..”, “Sous
|'escalier”, avec des indications de profondeurs (1,30 m. 3,30 m....). Il s’agit de Ia “piece 69”, qui est une
cage d’escalier ou on peut localiser les points topograph|gues sur le plan, mais les profondeurs sont sans
vraig signification Bwsque_ |a mesure partait du niveau de la surface, clm a disparu, et non de reperes
stratigraphicues..., Bet les indications ne sont généralement pas suffisantes pour permettre d’analyser le
contexte réel. Dans I'exemple cit¢, on peut au moins dire (1ue le cratere ‘appartenait au mobilier des
habitants vivant dans le Palais plutot qu’au mobilier funeraire: les “Archives sud «hittites» ” se trouvent
au sud du Palais dans le corps de batiment qui borde la cour au bassin (cour V) (Yon 1997a; 54-55, et
fig. 20: plan du Palzy?; les grand caveaux destinés a la famille royale (découverts totalement pilles)
sont situgs loin de [a dians Iapartie nord, et on imagine mal que les debris d’un cratere aient traverse
tout le dedale du Palais pour se retrouver au sud. _ _

Un autre exemple significatif est celui des nombreux tessons (au moins 35) des collections du
Louvre signalés comme provenant de la “piece 81, p.t. 1592” du Palais royal’ 2 cette quantité ne
veut du reSte pas dire qu’il'y avait 1a plus de céramigue mycenienne que dang les autres “pieces” du
Palais, mais simplement que cette année-1a un échan |IIonna?e important en a été rapporté en France
pour étude par le fouilleur. Le point topographlque 1592 est le méme pour une ?ran,de quantité des
objets decquyverts dans cette “piece™ notamment des tablettes cunéitormes, et d’etonnants petits
foies de divination en ivoire portant des inscriptions...2L QOr cette “piece 81", au sud-ouest du
bétiment, n’est 8u’un petit passa%e d’environ 5m, sur5m., situé contre une cage d’escalier menant
al’étage, et qui depuis la cour au bassin (“cour V') donne acces a une petite porte vers I’extérieur qui
est 1'unique sortie du Palais en plus de la grande entrée principale, du nord-ouest; on peut
difficilement y voir un local de rangement et d’archives. Tous les objets qu’on y a trouves (gy
Icp,qnpns |a céramique mycénienne) n’étaient pas a leur place, mais treS certainement tombés de

étage supérieur.

Lg pIusp souvent, les indications se résument au mieux a un numero de piece, une zone du Palais,
une profondeur (dont on a vu plus haut qu’elle n’est pas toujours significative).... En définitive, on
manque d’elements pour évaluer réellement la place de la ceramique mycénienne dans I’ensemble
du monument palatial, et la destination des différents types représentés; tout ce qu’on peut dire, ¢’est
qu’on en a trouve dans toutes les zones du Palais, €t que beaucoup relévent des phases les plus
récentes: au debut du xiie s., la céramique mrcemenne faisait ,oartle du mobilier normal des
habitants du Palais lorsqu’ils ont été surpris par [a catastrophe finale et par I'incendie.

19 Sur la difficulté d’utiliser ces “points topagraphiques” (p.t.) comme références stratigraphiques, voir Bordreuil, Pardee et
alii 1987: RSOV 1, p. 13-4,

20 Voir plus loin I'index des lieux de trouvaille pour I’année 1955,
21 Trouveés en 1955, enregistrés en 1956; cf. Gachet 1995: 245-51 (Yon 1997a; 148).
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¢) Les lieux de culte

La ville portuaire de Minet el-Beida connaissait nécessairement des lieux de culte, mais on a
peine a en dire quelque chose. Les premiers rapports faisaient état de cella, d’ “autel a comes”,
d’ “aménagements de culte” de “tuyaux pour des rites de libation en I’honneur des morts”,
d’ “autels Tustiques”, la ou 'on a en realite simplement des restes d’éléments architecturaux
(marches d’escalier, canalisations d’évacuation des eaux usées vers des puisards, etc,) dans des
batiments de t,){pe ordinaire (g.0., Schaeffer 1931: 2; cf. Yon 1997b). Cependant, méme si'on ne peut
suivre le détail de ces premieres interpretations du fouilleur, la présence d’objets qui évoguent des
cérémonies ou des pratiques rituelles — rhytons mycéniens par exemple dont le site a fourni, en
effet, un certain nombre d’exemplaires, e.q., les nombreux rhytans du dépdt 213 — s’explique sans
doute, comme il le dit, comme latrace d’activités de culte.22 Mais on ne peut guere aller plus loin, et
en réalité on jgnore [a nature de ces contextes. On a e%alement trouve des rhytons coniques ou
zoomorphes. dans des tombes (Schaeffer 1949, f|(T]. 55: 18, tombe 111, 1929; fig: 58: 8, tombe IV,
1932), ce qui mdl(kje bien que laprésence d’un rhyton tout seul ne suffit pas a faire pas un temple.

Pour le tell de Ras Shamra, on sait feu\ de chose sur le mobilier céramique qu’ont livre les deux
temples de VAcropole, fouillés de 1929 a 1937, ni sur celui de la chapelle royale (dit “Temple
hourrite”), fouillée en 1937 au nord-ouest du tell (au nord du_ Palais). II'est probable que d’autres
lieux liés aux activités religieuses se trouvent en divers points de la ville; on ,P,eut parfois les
reconnaitre a leur organisation architecturale, et éventuellement aussi a leur mobilier lorsqu’il est
conserve, tel les batiments dits “Maison du prétre magicien” (ou “Maison du prétre aux modele de
foies et _de\ poumon inscrits”, ou “Maison du %r_e,tre hourrite”...) de la tranchée Sud Acropole, Bqur
s’en tenir a cet exemple. Mais 1a encore, le mobilier céramique est mal connu, et les rapports publiés
sont trés brefs.23 o _

On connait mieux le “Temple aux rhytons” (Yon 1997a; 92. Cf. description de la fouille par
Mallet 1987 et inferprétation par Yon 1987) recemment fouille (de 1978 a 1988) au Centre de la
Ville, et qui a livré lui aussi de la céramique mycénienng: un cratere amphoroide & decor d’écailles,
une petite cruche.... et surtout de nombreux rhytons coniques.4En effet, parmi le mobilier |gnle qui
provenait du temple, 17 rhytons ont ét6 repérés, dont 12 sont mycéniens (Figure 9 b). D’autres
rhytons ont et trouves, isolément ou par deuix ou trois, en d’autres points du site: sur YAcropole pres
du'temple de Dagan (mais on ne peut pas affirmer qu’il vienne dutemple), d’autre dans latranchée
Sud acropole, I8 Quartier résidentiel, ou ailleurs...” sans qu’on ait"encore le moyen de les
rapporter précisément a un batiment qui serait un lieu de culte.

I11. Typologie: le choix des formes et leur signification

_SiI’on prend dans son ensemble le mobilier de fabrique mycénienne trouvé a Ougarit dans les
différents sites, on observe une prédilection particuliére pour certains t,{pes, gm correspondent aussi
a des fonctions ou des utilisations spécifiques. Un des premiers criteres du classement pourrait
s’aPpuyer sur 3 fonction qui a fait décider de leur achat et de leur importation par les Ougaritains:
certaing vases étant des recipients de transport d’une autre marchandise, d’autres achetés pour
eUX-memes.

2 gﬁngeff,er, 1932: 11 “...il me semble de plus en plus que la nécropole de Minet el-Beida était en méme temps un lieu de

23 Schaeffer 1963 123-34. Seul a été présenté, brievement, Tp_ar Courtois le contexte archéologique des textes
“para-m thologilques” étudies par Pardee 81988: 5-12), Il faudrait faire a partir des archives (Notes de fouille et Inventaires)
un travail semblable & celui qui'a été fait pour latranchée Ville sud (Callot; 1992); ce sera une entreprise de longue haleine.

24 Cratére RS 79.5047 et cruchette RS 80510: Mallet 1987: 239-240, fig. 17-18; rhytons: Yon 1987: 343-350.
25 E.g., Schaeffer 1949: fig. 91:9 et 10; Courtois 1978: 308-311, fig. 37:15-18,38:1-12.
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a) Vases de transport

Certains vases en effet ne sont la que _Pour_ contenir un RFQdUﬂ Importé autre, celui qui faisait
’objet du commerce (par exemple vin, huile alimentaire ou huile parfumeée, épices, etc.). Le constat
d’un statut d’emballage n’est d"ailleurs pas nécessairement le constat d’une qualité inferieure de la
céramique, et beaucolp d’exemples montrent que des produits de luxe étaient transportés dans des
céramiques de belle qualité technique et esthétique. . o

Parmi les formes qui se Pretent le mieux a une utilisation de transport d’une matiere fluide se
classent lesjarres a 3anses et les vases aétrier. Il n’est pas sans interét de rappeler que les indications
portées au moyen de signes incisészse trouvent surtout sur ces “emballages” commerciaux (sur les
anses, ou sur e disque du faux r[;oulot). _ ) _ _

Les arres a rois anses sont de forme plus ou moins ovoide ou conique, mais de contenance
suffisante et facilitant la manutention pour le transport.”” Certaines ont un col etroit assez haut et
trois anses verticales &ngre 3e-f), souvent marquees de signes incises (e.g. ici cat. nos 3,11,12,
13, etc.?; d’autres ont une_ ouverture relativement large (pour un remPhssa?e facile), mais un
rebord tortement évase qui permet de bloquer solidement un lien de termeture, que I'on peut
passer dans trois gentes anses dressees sur I"epaule, pour maintenir un opercule de tissu ou de cuir
fe.g., ici cat. nos 22, 23). Ces #a,rres, sont décorees generalement sur I"epaule de motifs simples, tels
es” motifs en écailles, parfois_ simplifies et réduits a une sorte de quadrillage. Le caractere
fonctionnel de cette forme expligue ‘son succes en Orient et en particulier a Ougarit, dans les
maisons comme dans les tombes, tout comme a ChYpre: son succes est aussi celui du’ commerce du
Produn qu’elle contenait. EL.C’egf pourquoi, dans 1a derniere phase de I’histoire d’Qugarit, on en
rouve de nombreux exemplaires qui imitent les prototypes de Grece, fabriqués dans des ateliers de
Méditerranée orientale, dont certains pourraient étre en Syrie méme et a Chypre, lieux de
provenance aussi des produits transportes. T S

Les vases a étrier sont de types divers. Leur goulot troit, qui permet de les remplir de liquide et
d’en reverser ensuite le contenu, est egalement facile a obturer hermétiquement pour le voyage. Les
fouilles récentes ont fourni des fragments de g1ran\des [||arres commerciales minognnes de grande
taille (d’environ 35 @40 cm. de haut),J)semblables a cefles dont les fouilles de Ia ville et du port ont
fourni d’autres exemplaires (ici cat. no. 121, de la tombe V de Minet el-Beida);3 souvent decorées
de motifs issus de lareprésentation simplifiée du poulpe, elles portent fréquémment des marques
sur I"anse. Une autre variéte, a décor clair sur fond rouge sombre, est représentée par une grande
jarre de 60 cm. de haut (jci cat. no. 120), trouvee dans le dépdt 213 de Minet el-Beida.2Découvertes
aussi bien dans des tombes que dans des “dépots” et des fouilles d’habitats, ¢’étaient les emballages
dans lesquels les produits Wm, huile?) expartes de Crete étaient debarqués dans le ,oort d’Ou_?ant,
puis utilisés au gré de I’acheteur qui les utilisait pour sa consommation courante, les vendait aux
clients du quartier, ou en faisait I’offrande aux morts, o o

De trés nombreux petits vases a étrier, a panse globulaire ou aplatie, biconigue, ovoide (Figure
3 a-d),Bsouvent de contenance minime, servaient sans doute a des produits relativement Premeux
gue I’on achetait par petite quantités, des parfums par exemple, commercialisés sous la forme

"huiles parfumées: la dimension du vase et la forme du goulot étroit correspondent bien a ce type de
produit. Certains sont de fabrique grecque, mais beaticoup d’exemplaires des niveaux les plus

26 Voir chaﬁitre de N. Hirschfeld dans ce volume.

27 Furumark 1941a: 7, FS 35, 36, 45, 46, 48..., cf. Léonard 1994: 12-21.

28 Furumark 19413, FM 70 = cf. Léonard 1994: 185-186.

29 E.g., Courtois 1978: 308-39, fig. 36:11, 13, 14.

30 Furumark 1941a: 46, FS 164, 167..., cf. Léonard 1994: 45-49.

31 Léonard 1994, no. 521.

32 Léonard 1994, no. 516; Yon, 1997a: 153, no. 31.

33 Furumark 1941a: 46, FS 171, 173, 178, 179, 180, 182, 183...; cf. Léonard 1994: 50-79.
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récents, Joarfms de qualit assez médiocre, proviennent de toute évidence d’ateliers orientaux
(ChYpre. Levant?) qui imitaient les modeles mycéniens originaux (e.g., Série Simple Ware).

Il est possible que d’autres formes comme_de petits flacons, voire les alabastres (&g, ici cat.
no. 100)34ou_les pyxides (cat. nos 106,107), aient pu aussi servir a Iexportation depuis la Grece de
produits relativement précieux. o o

On citera également ici d’autres types a goulot étroit, telles les Fourdes 4 panse globulaire FQCI
cat. no. 273 de Minet el-Beida),d ou lenticulaire (ici cat. nos 271 et 272, (1UI viennent de “Ras
Shamra, Ville Basse Est, sondage sous tombe XXXV, et 270: décoré d’un poulpe), dont [a forme de
tradition orientale est excelononnelle en Grece, mais qui sont assez bien représentées dans tout le
Levant et a Ougarit (LH I11B).3Comme certaines jarres a trois anses et les petits vases a étrier des
dernieres phases, les gourdes provenaient sans doute d’ateliers de Mediterrange orientale.

b) Vases d utilisation

Mais il est clair que certaines, formes ne se prétaient pas au transport commode d’un liquide ou
d’un fluide dans une cale de navire, Et leur présence dans le mobilier importé a Qugarit s’explique
Far ’interét que présentait I’objet lui-méme comme vaisselle d’usage courant ou comme objet de
UXe, mais non_comme emballage. C’est le cas par exemple des grands vases a ouverture large,
comme les crateres dont les tombes ont livré de nombreux exemples; ¢’est vrai probablement aussi
Eou,r les cruches, ainsi que pour les innombrables vases ouverts destines a une fonction utilitaire:

ylix, coupes & fruits, bols larges ou profonds, tasses, efc.

Les cratéres amphoroides FFlgures 4-7 a),37 dont certains portent de simples motifs linéaires qu
un motif continu, d’ecailles, relevent pour beaucoup d’exemplaires du Pictorial Style (voir plus loin
V. Karageorghis) et sont ornés de matifs figuratifs ou de scenes élaborées, Les décors de chevaux et
de char (FM'2, 9) sont parfois améliores et chargés de sens par la présence d’éléments marins
(cratere au gros poisson: FM 20), d’un giseau enchainé (FM 7& ou or?anlses €N SCENes composees et
symboliques: cratere du “Maitre des chevaux” (Figure 7 a?. es craieres a char appartiennent a un
ensemble tout a fait particulier qux clientéles de Chypre et du Levant, puisqu’on en trouve de Tell
Atchana a Gaza, relevant en majorite de laphase LR IlIB.. _ o

Le décor de char sur ces crateres releve d’une |deolog1|_e aristocratique qui les lie a une classe
sociale déterminée, et il est difficile de ne pas évoquer I’lite a la fois économique et politique des
maryannou d’quarlt, dont la possession de chars et de chevaux constitue un des privileges. Outre
|a présence de cratéres ormnes de char ou de chevaux dans les riches tombes de Minet el-Beida (e.g.,
ici cat. no. 37 dans Ia tombe V), ou dans, une résidence excei)t!onnelle comme la “Maison de
Yabninou” par exemple, Ia fouille'de la “Maison d’Ourtenou” a clairement associe la famille de ses
proprietaires a la possession de chars: les fragments decouverts dans la tombe elle-méme ou dans les
Dieces voisines (RS 92.2176+2178,94.2207,94.2271; 94.2710,94.9265+9303, tc,) appartiennent au moins a
cing cratéres différents a scéne de char (Figures 4-6); et on a trouve aussi dans la maison un
sceau-cylindre qui represente egalement_ un"char, et les pommeaux en albatre des chars réels
eux-mémes (cf. Yon 1997a: 170-L; voir en dernier_ lieu Caubet et Yon sp. avec références
antérieures). Le choix par les Qugaritains de tels motifs sur des vases de prix ne peut donc étre
cons,lfdere seulement comme d0i au plaisir de voir un décor flatteur, mais comme un signe social
specifique.

34 Furumark 1941a: 16, FS 83, 85, 94, 95; cf. Léonard 1994: 34-35, 36-39.
35 Furumark 1941a: 48; Léonard 1994: 83-7, no. 1244-1331a.

36 Furumark 1941a: 47, FS 187-189; cf. Monchambert 1983: 36, fig. L:4. Voir un autre exemplaire fragmentaire a décor
exceptionnel de personnages: Courtois 1978: 326-327, fig. 34:19.

37 Furumark 1941a: 8, FS 52-55 = Léonard 1994: 22-33.
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La symbohque qu’expriment ces motifs va probablement plus loin que la simple affirmation
d’appartenance a une élite fortunée et d’excellence; ajuste titre on a voulu voir par exemple dans |a
E/r_esence de I’oiseau gigantesque enchainé devant le char d’un grand.craterge trouve en 1936 dans la

ille Basse Ouest (ici cat. no, 35)3 une Interprétation mythologique; a la différence d’autres
0iseaux décqrant des vases mycéniens, cet oiseau n’est pas la pour caractériser un décor naturaliste,
mais il doit étre lui-méme un’acteur de la représentation mythologique. _

Pour [a derniere phase du Pictorial Style (“Style figuré ”),"Ras Shamra a fourni quelques
exemplaires exceptionnels de cratéres amphoroides, qui tranchent avec les représentations que |’on
connaissait, L’un d’eux (LH [IB), trouvé dans la tranchée Sud acropole (maison dite dgg
PaUIu-wa”)Cporte une scene du monde sauvage, ou des lions s’atta(iuent 4 des cerfs (FI?ure 51);
selonJ.-C. Caurtois, il pourrait provenir d’un atelier de Grece. Un autre un peu plus récen (qlue nous
avons évoqué plus haut), trouve dans la_“Maison de Yabninou” {Palais sud) et daté de I'ultime
période d’ u(hJant juste avant sa destruction, porte de chaque cGté une scéne"avec un personnage
menant des chevaux (un “Maitre des chevaux”), entourés de dauphins et d’un houquetin (Figure
7 2).4 Des fragments d’un autre vase du méme atelier, avec des dauphins identiques peints de la
méme main, ont été trouves aussi dans la “Maison de Patilu-wa” déja evoquee.4L Selon Courtois, ils
proviendraient non pas de Grece comme le cratere aux lions et aux cerfs, mais d’un atelier mycénien
dCe la fin ,\(}lelle% phase LH 111B (debut X1l s.), établi dans la région sud-ouest de I’Anatolie, peut-étre

05, 0U Milet ,, o Y ,

Les crateres amphoraices de style f|?ur_e decouverts a Qugarit ont éte maintes fois recenses et
reproduits, a la fois pour leur qualité arfistique, et pour la signification qu’on préte a leur décor.22
Certes, leur celébrite a fait parfois surévaluer leur proportion dans le corpus mycénien du site. Il n’en
reste pas mains que, sur fe continent proche-oriental, I’ensemble des site Ougaritiens est le plus
riche. Dans I'index d’A. Leonard qui repertorie pour tout le Proche Orient environ 160 crateres
amphoroides decorés (dont plus de 60 crateres a chars), 70 proviennent de I’ensemble des sites
d’Qugarit (dont 27 crateres a char) ahsents.830r les fraqments inedits du Louvre presentes ici (voir
dans Ce volume la contribution de V. Karageorghis) ont augmenté encore ce corpus, et les fouilles
récentes continuent a le faire comme on |¢ voit'dans la “Maison d'Ourtenou” (Figure 4-6), ce 8UI
porte le corpus d’Ou?ar|t aenviron la moitié du matériel proche oriental connu, Dans la plupart des
cas, lorsque Ion peut préciser leur environnement, ils sont liés aux mobiliers funéraires.

Les cratéres en cloche sont un peu plus rares, mais ils sont loin d’&tre absents,44 comme
attestent encore les fouilles récentes: on 'y trouve des décors figurés varies: cerfs (ici cat. no. 493: a
|’entrée de [a Tombe VII de Minet el Beida 1935), scene de combat(?) sur un fragment trouve en
1990 dans la “Maison d’Ourtenou” (Figure 69. Les caveaux funéraires de Minet el-Beida &tombe
VI par exemple), de méme que les niveaux du debut du xlie s. de Ras Shamra immediatement
anterieurs 4 la fin dramatique de la ville, ont livré d’assez nombreux exemplaires de crateres de ce
type, décores dans le Style Pastoral (ou Style Rude), a motif de volutes, de taureaux — voire les deux
motifs sur les deux faces d’un méme vase, comme on le voit sur un cratere en cloche de la tombe |

38 Malgré ‘I’apFa_rente précision du point topographique 138, on. ne sait pas dans quel contexte le vase a été trouveé, mais on
incline a I"attribuer a une des tombes voisines, Sur le vase lui-méme: voir Vermeule et Karageorghis 1982: 30, 200-201;
Ripe Pictorial I; Leonard 1994 no. 163 (et références antérieures

39 J-C. Courtois 1978; 338-341, fig. 49,51; Vermeule et Karageorgglis 1982:17,229, pl. X1127: Late Pictorial | (= Leonard
1994, no. 245, et références antérieures).

40 Courtois 1973: 149-65, fig. 8-9; 1978: 346-350, fig. 54; Vermeule et Karageorghis 1982: 170-1, pl. XII1: 28: Late Pictorial |
= Leonard 1994: no. 231, et références anterieures.

41 ﬁ%r%o(ig)lm 156, fig. 10; Vermeule et Karageorghis 1982: 17, pl. X11129; Late Pictorial | = Leonard 1994, no. 535: LH

42 Sur le lieu de fabrication qui pourrait étre réellement I’Argolide, voir état de la question par Leonard 1994: 23
43 Leonard 1994: 23-27, no. 162-326 (crateres a char no. 162-226).
44 Furumark 1941a; 80, FS 281 = Leonard 1994: 113-115.
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de Minet el-Beida (F_lgure] b)b—, de sphinx, de chevres, de poissons (Figure 5 d).&6Les sites de
Chypre en ont fourni de tres nombreux _ex,emplalres, et les études archéométriques ont montré que
les ateliers de ce style se trouvaient localisés dans | ile, qui les exportait éventuellement en Syrie.4Il
semble que leur présence dans les tombes soit habituelle, mais dans certains cas, ils paraissent
simplement liés & I’habitat.

Obuant aux cruches, on en trouve de différentes dimensions, et en particulier un assez grand
nombre de cruchettes ou de petits flacons, dont certains étaient peut-étre fabriqués localement.
Parmi les exemplaires de grande taille, ceux-Ia importes, une des plus remarquables est la cruche
A0 15735 du Louvre (tombe I11 de Minet el-Beida), exceRtlonneIIe au Levant,

|| faut aussi signaler comme unique en Orient une nhydrie a une anse verticale et deux anses
horizontales (LH T11B) trouvée en 1981 dans une maison"dy “Centre de la ville” (Figure 9 d),Bet
pour laquelle rien n’indigue une provenance funéraire. Enfin il faut sqnale,r le cas d’une sorte de
cruche a trois anses verticales gfm LH 111A:2) du dépdt 213 de Minet €l-Beida (ici AQ 14856):49 Un
petit trou, perce volontairement avant cuisson dans le fond, en fait en réalité non un récipient pour
contenir un liquide, mais un rhyton.

Les plats, coupes a pied, hols, tasses..., qui constituent une vaisselle d’usage plus ou moins
|luxueuse selon les cas, se trouvent aussi hien offerts aux morts dans les tombes, que dans les lieux
d’habitation ou le Palais royal. Ils sont de tyPes divers: citons en particulier Ia forme typiquement
levantine de coupe a pied creux (ou coupe a fruits), ornée genéralement d’un simple décor lineaire
gm cat. nos 473, 474) ) les kylix a tige, souvent décorees de coquillages g/vhgrl-shellz cat. nos

97,398): " les tasses (cat. nos 367,384) et les chopes a une anse (cat. no. 380); ou les nombreux
bols larges a deux anses. o

Mingt el-Beida aussi bien que Ras Shamra ont livré en effet de nombreux “ools larges” (shallow
bowls) & deux ansess3du LH 111B, typiquement “levanto-helladiques”. Une série de bonne qualite,
bien attestée aussi a Chypre, qui comRQrte surtout des bols ouverts, mais aussi d’autres formes —
coupes a fruits;%et méme un rhyton-herisson (RS 24.822),% etc. — fabriquées sans doute dans les

45 Musée de St-Germain no. 76.721 = Leonard 1994, no. 1707 (h. 26 cm.); voir d’autres exemplaires de Minet el-Beida:
Léonard 1994.no. 1706 (sphinx), 1712 (chévre = ici cat. nos 424,433), etc.; a Ras Shamra: Courtois 1978: 330-332, fig. 45
(taureaux, chevres, poissons).

46 Fouilles récentes: M. Yon et alii. 1990: 20, fig. 16 (volutes); Lombard 1995: 230-231, fig. 5 (poisson).
4 g% I§2]7Btyle Rude”, voir Karageorghis 1965: 231-259; Anson 1980: 1-18; Yon 1982: 109-114. Cf. J.-C. Courtois 1978:

48 \60_n, It_ombard et Renisio 1987: 97, fig. 78 et 80: selon Leonard (1994: no. 497), ¢’est le seul exemplaire connu au Proche
rient.

49 Schaeffer 1931: 2, pl. 1A (= Leonard 1994: no. 507); ici cat. no. 277.

50 Leonard 1994: 127 (=Furumark 1941a: 90, FS 31%) no. 1905 (= Schaeffer 1949: 202 fig. 83:7), no. 1906 (= Courtois 1978
294, fig. 33:21), ouno. 1904 (= Courtois 1978: 152, fig, 58:6: voir note 79)

51 Leonard 1994: 108-109 (= Furumark 1941a: 79, FS 258).
52 Leonard 1994: 102-104 (= Furumark 1941a: 62, FS 225-226; 63, FS 230; 74, FS 244, etc.).

53 Leonard 1994: 123-126 {: Furumark 1941a: 85, FS 295-296); cf. par exemple dans latombe V de Minet el-Beida: Schaeffer
1949: 152, flg. 58:5 = 126:12 (IIIBJ a decor lingaire (Leonard 1994, no. 1863[). Pour Chypre, voir par exemple la série
significative de Kouklia-Mantissa, dont beaucoup se rattachent a “la phase la plus recente du Myc. 111B...”: Karageorghis
1965, notamment fig. 39-44 et p. 180.

54 Courtois 1978: 152, fig. 58:6.
55 Courtois 1978: 326 fig. 43 A2,
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mémes ateliers, améliore la décoration linéaire Par des surpeints de barbotine blanche: points,
petits cercles, lignes, ondulations... éElgure gaeth)d . -

A cote des décors lineaires, et de decors geometriques soignes (ici cat. nos 450, 455), une serie
de ces bols larges est caracterisée par de tres beaux decors dont les motifs en frise circulaire sont
stylisés a I’extréme a partir de motifs figuratifs — protomes de taureaux (cat. no. 441), oiseaux
chat. no. 445), fleurs (cat. no. 454), coqunla?es (cat. no. 447) — (voir plus loin V. Karageorghis).

n fragment de bol (RS 94.9123: Figure 8 c) frouve dans la tombe de la “Maison d’Ourtenou”™ etait
de%ore dﬁg gotlf ou on reconnaitra sans doute une hirondelle stylisée, semblable a celles du bol
cat. no, 445,

La fabrication de cette forme de récipient, dont les sites de Chypre ont fourni aussi beaucoup
d’exemples, sest prolongee assez longtemps en evoluant un peu avec le temps, Les derniers
niveaux de la vie d Qugarit au début du X1tes. ont fourni des bols derives de ce modele, et souvent
de fabrique assez mediacre, qui se situent a fa transition 111B-111C ou au début du I1IC J_Hg_ure
8 d-¢).BCest a ces fabrigues gue |’on peut rattacher les plus récents fragments de bols ordinaires
signalés au nord-ouest du tell’ (Monchambert 1996; 45-46), ou quelques tessons des series du
Louvre. Ces bols ne sont pas importés de Grece continentale; peut-étre s’agit-il d’une fabrication
syrienne locale, comme on le propose parfois, mais on peut aussi 'y voir la production

uasi-industrielle d’ateliers “m¥c_enlens”, installes en Méditerranée orientale (par exemple a

hypre?) des la fin du il s., &t inondant les marches orientaux d’une vaisselle d’usage, assez
ordinaire (mais il faudrait confirmer la provenance par des analyses).

~On atrouve sur le tell tres peu de “bols profonds” (skyphos: tf, ici cat. nos 436, 437, 488) au
décor de volutes opposées (“antithetic spirals”) qui sera caractéristique du LH HIC: 1, tels ceux
qui a Ras |bn Hani sont considerés comme témoignant d’une réoccupation du site au cours du
XlleS., apres la destruction attribuée aux Peuples de la Mer.BPour le tell de Ras Shamra, on peut
observer dans certains batiments les traces d’une vie modeste, apres la destruction de c., 1185, mais
la présence dans les derniers niveaux de quelques céramiques Myc HIC: 1 dont la fabrication et la
diffusion commencent au debut du X1tes. ne remet pas en question 1a chronologie des derniers jours
du royaume d’Qugarit et de la destruction de sa capitale. Quelques habitants, des squatters ou des
bergers ont pu apres la catastrophe occuper ¢a et [a ou ream,e_na?er les ruines de la ville abandonnée,
comme on le voit sur le terrain a certains indices de reinstallation sauvage, dans les maisons
desertées mais_encore partiellement debout.@ Le site n’a pas, été transformé en desert du jour au
lendemain, mais il n’y a plus de ville ni d’installation organisées.

c) Vases et mobilier de culte

La recherche sur les contextes de trouvaille a mis en évidence certaines formes qui sont celles
d’ogjets specifiques du mabilier destinés aux pratiques rell%leuses. _

‘est le cas en particulier des. rhytons, et surtout des rhytons coniques.d Leurs prototypes se

trouvent dans le monde &géen, mais ifs ont éte intégres dans le mobilier de culte ougaritien ordinaire,

56 Schaeffer 1949: fiﬁ. 59: 40 (tombe VI de Minet el-Beida), f_i%_63:2 (fombe XXIX de Ras Shamra), fig. 64:10 (tombe
XXXVII de Ras Shamra); RS 94.2743 (maison d'Ourtenou): ici Figure 8 b.

57 C’est au méme peintre (Painter of Swallows) qlue Karageorghis (1998: 1-3) attribue a juste titre le rhyton mycénien
RS 79.RS.17 du “Temple aux rhytons” (pour lequel nous ayions d’abord p‘rogose une orl%me minoenne); il portait a Six les
euvres de ce peintre, toutes decouvertes en Méditerranée orientale (4 a
Ourtenou serait donc le septieme.

58 Voir plus haut § 11 b & propos des contextes d’habitat.

59 Bounni, Lagarce, Lagarce et Saliby 1978: 218-19 (“décor de spirales antithétiques...”). Cf. Caubet 1992 123-131.
60 Cf. Yon 1992: 111-122; sur les squatters, voir par exemple p. 118-119.

61 Furumarkl941a: 54, FS 199 = Leonard 1994: 90-93.

hypre, 2 a Ougarit): le fragment trouvé chez
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au point que les ateliers des potiers locaux en ont fabriques a leur tour, Dans un méme ensemble, on
trouve cOte a cote les rhytons provenant d’ateliers syriens et ceux qui sortent des mains de potiers
chypriotes ou de tradition mycenienne. Les 17 exemplaires du “Centre de la Ville” @ par leur
nombre et leur rei)artltlon, sont clairement a mettre en relation avec un local servant a des
cerémonies, et que ‘on aainsi identifié comme un temple: le “temple aux rhytons” (ce qui concorde
du reste avec |’organisation architecturale du béatiment). Plusieurs ont té trouves aussi dans
’ensemble de béatiment de la tranchée “sud-acropole™ désigné pour d’autres raisons (la découverte
de foies de divination en argile et de tablettes portant des rituels) comme “Maison du Pretre...”.ﬁ%

A Minet el-Beida, de nombreux rhytons ont été troyves dans le “depot 213 (voir plus haut %,I).
Qutre les rhytons coniques (e.g,, rhY,ton conique décore d’un poulpe: Figure 9.¢), un cas particulier
de rhyton non figuratif est représente par un fype exceptionnel, le rhyton ovoide dit “magique” par
C.. Schaeffer, qui se compose de deux élements en entonnoirs emboités I’un dans I'autre
(Figure 9 a?;éélrappelons aussi le rhyton évoqué plus haut (ici Ao 14856) fait d’une cruche a trois
anses transformee en rhyton par le petit trou intentionnellement menagé. dans le fond.

Mais d’autres rhytons ont eté trouves dans des tombes de Minet el-Beida ou de Ras Shamra,Gou
dans des contextes plus difficiles a reconnaitre comme religieux, comme la partie sud-ouest du
“Quartier Résidentiel"@sur le tell de Ras Shamra. _ _ o

La majorite des rhytons zoomorphes que |’on connait en Qrient provient d’Ougarit, soit 18 sur
les 28 que cite Leonard 1994,67 auxquels il faut ajouter les inédits du Louvre: les fragments de
deux tétes animales (ici cat. nos 295, 296) et d’un poisson (cat. no. 302), dont on ignore
malheureusement la provenance précise. C’est dire du mqins combien la sociéte ougaritienne
constituait une clientele R[lvlleglee. On en a découvert @ Minet el-Beida comme & Ras Shamra,®
en forme de poisson, de nerisson, de téte de chevre(?)... A la différence des rhytons conigues qui
ne retiennen Pas le liquide, ceux-ci sont des récipients. Ces objets sont techniquement différents
les uns des autres,®mais tous ont en commun le caractere essentiel d’avoir, en plus d’une ouverture
de remplissage (placée sur le dos pour un animal entier, ou derriére le cou sile rhyton représente
seulement la'téte d’un anlmalg, un deuxieme orifice servant a verser, placé généralement dans la
bouche de I’animal (cf. Yon 1381 s.. rhyton{. Plusieurs ont ete trouves dans des tombes (a Minet
el-Beida tombe V: A0 16094, & Ras Shamra tombe IV de |’Acropole: cat. no. 2982, Mais on en a
trouve aussi ailleurs, et jusqu’ici rien n’a TJoermls de les relier a un lieu de culte determing.

(Certains sont d’une bionne facture, a la fois par leur forme lancée et par la finesse de la matiere,
qui rappelle les meilleures fabrications myceniennes, telle la ete a comes (ici cat. no. 294, LH
IIIA:ZL)) trouvee a Ras Shamra en 1937; " trois autres tétes, aux formes plus courtes, a la pate moins

62 Voir plus haut, %II ¢ “Contextes: Lieux de culte”. Cf. Yon etalii 1987: 343-350; pour le rhyton no. 12 (RS 79.RS.17), voir
plus haut note 46.

63 Courtois 1978: 310-311, fig. 37:1, 4,5, 12, etc. Sur le caractére religieux de cet ensemble architectural, voir Courtois 1988
(cf. Yon 1997a: 109-111).

64 Tlg%rlcmeoe 71.11\1/3)1931: Schaeffer 1949 222-223, fig. 93:1 (“ostrich egg rhyton” deFurumark 1941a. 55, FS 201:4 = Léonard

65 Voir par e_xemgle Schaeffer 1949: 152-153 fi?. 58:8 (Minet el-Beida, tombe V, fouillée en 1932); ou Courtois 1978;
308-309, fig. 36:15 (Ras Shamra, fombe 4642, fouillée en 1966).

66 Dit “maison aux albatres™: Lagarce etLagarce 1974: 5-25 (= Léonard 1994: no. 1356, 1359, 1379, LH IlIB).

67 1994, no, 1416-1443: sur 25 représentatjons identifiables, on a 13 tétes d’animaux dont 7 d’Ougarit, 10 hérissons dont 8
d’Ougartt, et 2 poissons, tous 2 d’Ougarit.

68 Schaeffer 1949: 220-223, fig. 92-93; Courtois 1978: 316-317, fig.40;] émuseau de taureau “de bonne facture”) et p. 334-5,
fig. 47:1 (poisson, “de bonne facture mycénienne”, LH [11B), trouvés dans la tranchée Sud Acropole.

69 Les uns (hérissons ou poissons) sont entierement faconnés par modelage; d autres (tétes d’animaux) sont travaillés a partir
d’un premier fagonnage au tour; mais ils ont le méme principe de fonCtionnement.

70 Schaeffer 1949: 222-223, fig. 93:4 (= Léonard 1994: no. 1417),
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épuree, au décor un peu simpliste et maladroit, 7L ont été considérées par le fouilleur comme des
“contrefacons™ imitant I’objet précedent, et “probablement de fabrication syrienne, Sinon
ugaritiennele hérisson cat. no. 300 est méme une imitation {Iocale?) assez grossiere, sion le
comPare par exemple a I’exemplaire cat. no. 297. En I’état actuel des recherches, il est difficile de
les attribuer réellement a un atelier ougaritien (faute d’en avoir identifié un par des analyses), mais il
est vraisemblable en tout cas qu'ils proviennent d’un atelier oriental (Levant? Chypre?), dans la
derniére phase du Bronze Recent. On notera que les seuls poissons “myceniens™ répertoriés au
Levant par Léonard — dont un grand rhyton de 35 cm (ici cat. no. 301) — auxquels s’ajoute ici un
inedit du Louvre evoque plus haut (cat. no. 302) — viennent tous trois d’Ougarit ou la figuration
du poisson, qu’il soit ‘modelé en rhyton? ou peint sur des vases mycéniens,3 semble
particulierement appréciee, de méme que’le poulpe.

d) Figurines

On ne peut passer sous silence la présence de figurines provenant elles aussi d’ateliers
mycéniens, et trouvees dans des contextes divers. _ _

Les figurines myceniennes de femmes en phi sont exceptionnelles en Orient, et deux seulement
(LH HIA2-B:1) sont signalées par Léonard, toutes deux provenant de Ras Shamra.En revanche
on a trouvé a Qugarit un certain nombre d’exemplaires de figurines de femmes enpsi, ainsi que des
guadrupedes, dans les fouilles d’habitat et de tombes. Pour Minet el-Beida, Schaeffer (1949) signale

figurines en psi dont une compléte (A0 14837: Figure 10a) de 1932, et 6 quadru6pedes;75 our Ras
shamra, e Courtois (1978) donne 4 figurines féminines en psi, trouvees en 1963 a 1965, et 9 en
forme de quadrupedes, ou I’on peut reconnaitre surtout des taureaux.Un modele plus rare est celui
de I'attelage et du char avec des personnages, comme celui qui vient de la tombe LXXXI de Ras
Shamra (Figure 10¢),77 _ o
. Les collections d’etude du_Louvre permettent d’ajouter des exemplaires inédits: 6 fragments de
figurines de femmes enpsi 7 7 ou 8 taureaux dont une figurine complete (83 AO892; Figure 10 d) et
dés fragments de chevaux d’un attelage. ALes fouilles réCentes ont continué a fournir dés fragments
de figurines, dans des proportions comparables: ainsi des fraqments de figurines en psi et de
taureaux ont éte trouvees dans la “Maison d’Ourtenoy” (Figures 10b et c); la fouille des maisons du
“Centre_de la ville” avait donné 4 figurines feminines en psi ét une dizaine de petits
ﬂtﬁa%[?[%edes (Monloup 1987: 320-24, no. 15-29), que I’on ne peut guere rattacher a autre chose qu’a

abitat,

Conclusion

Les sites d’Ougarit ont fourni peu d’exemplaires des phases LH [IA et B (voir Plus |oin
N. Hirschfeld: Chronological Range). Mais il faut dire que, méme si des sondages profonds ont

71 Schaeffer 1949: 222-224, fig. 92: A-D et G-H, 93: 2-3. _ _ N

72 Leonard 1994: no. 1439 (Ras Shamra, tranchée Sud Acropale, RS 27.336) et 1440 (Minet el-Beida 1931: ici cat. no. 301);
VOir un poisson en céramigue syrienne noire lustrée (trouveé prés d’une tombe du Bronze Moyen 2-3 de I’Acrapole), qui
ourrait tre le prototyfe des rhytons du Bronze Récent; cf. Courtois 1978; 218-220, fig. 8-8A.

3 otlfPemt: Leonard 1994: 156'(FM 20-Fish).

14 Schaetfer 1932 7 flfg. 5= Leonard 1994: no. 2174, 2175. _ ‘ _

75 Schaeffer 1932: 7, fig. 5; Yon 1997a; 164, no. 44. Schaeffer 1949: 230-231, fig. 9, 13-17 (quadrupédes), fig. 18-19
gﬁgunnes en gsg.

76 Courtois 1973; 351-9.

17 Schaeffer 1949; 180-181, fig. 72:17 (RS 11.523).

18 Fragments de flgurlnes enpsi; 81 A0 796t 111 (tombe 3709: 1961 et 1962), 83 A0 520 (tombe LVII: 1937), 83 A0 625 (p.t. 125:
1950), 83 A0 659 (Ville Sud: 1959), 83 AQ 734 (sans provenance).

79 Taureaux: 80 AO 745 (Acropole, tranchée coudee, p.t 2311, 1939), 83 A0 623 (B.t. 133 19503 83 A0 683 (p.t. 346, 19362, 8
?\3% 77%%,710, et 738 (sans provenance); fragments dattelage; 81 AQ 827-829 (tombe LXXIX, 1939; fragments &3 A0 63383 AO
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permis de connaitre I'histoire du tell de Ras Shamra depuis le Neolithique, les fouilles menées
jusqu’ici @ Minet el-Beida et a Ras Shamra ont surtout porté sur la demiere période de la vie de la
Cite — Xlles. et début du XIle s, —, et on ne s’étonnera donc pas que les ceram|(1ues myceniennes
gue ’on connait actuellement relevent pour une part de la transition LH 111A:2 / 111B: 1, mais surtout
e la phase LH 111B. Dans les derniers niveaux d’habitat de la capitale sur le tell de Ras Shamra, on
trouve du materiel de la fin du Myc 1B, et de tres rares fragments de la transition LH 111B / LH
[1C: L, & une période que I’on peuf situer juste avant la destruction du site aux environs de 1185 av.
é? On peut en déduire que Ia diffusion des ateliers de LH I11C; 1 avait commencé peu avant cette
ate.

QOutre la remarquable guantité absolue de céramique mycénienne trouvée a Ougarit, le
recensement du mobilier a fait apparaitre la diversité des formes rg?re,sentees, et egalement le fait
que des formes exceptionnelles en Orient— hydrie, rhyton-cruche atrois anses, rhyton double, pour
ne citer que ces exemples — n'apparaissent que [a.” Certains motifs de décor ou certains types
d’objets y sont représentes de facon ma{ontawe par rappart aux autres sites du Proche Orient, 2t ils
témoignent de choix déliberés de la part de la société d’Ougarit.

On peut penser que les documents de “ceram|(1ue mycénienne” des phases LH 1A et B, I11A, et
sans doute une grande partie des documents LH 111B, sont importés en Orient depuis les ateliers de
Grece (Argolide). La quantité croissante et la nature des objets mycéniens importes a Qugarit
montre que les negociants en faisaient une destination de choix pour Ié commerce egéen, mais aussi
que les ateliers grecs connaissaient les godts de leur clientele orientale. IT est notable que le corpus se
caracterise par un choix de formes spécifiques et de motifs decoratifs dont la symbolique est adaptée
al’idéologie et aux croyances de la société ougaritienne — telles I'importance donnée au chevaux et
aux chars pour orner 1é mobilier funéraire des grands personnages._ _ _ o

Nous naborderons pourtant pas dans ces quelques pages la difficile question des identifications
d’ateliers (notamment le_ probleme des fabrications d’Argolide qui seraient spécifiquement
destinées a une clientele orientale), dont ung partie est établie hors de Grece continentale, On'peut du
moins rappeler la préesence @ Ougarit de jarres commerciales a étrier importées de Crete, ou les
quelques productions importées a Qugarit aux environs de 1200 venant d’ateliers “mycéniens”
etablis au sud-ouest de la cote d’Asie (Milet?), voire dans les iles voisines g_Cos? Rhodes?), comme
le cratere au “Maitre des chevaux “ trouve dans la Maison de Yabninou (Figure 7 az_.

C’est a Chypre que se trouvaient probablement les ateliers les plus imaginatifs et les plus
Frodugtlfs,qul a la fin de la période fournissaient la clientéle d’Qugarit; ainsi, par exemple,

"archéométrie a demontre que les,vases de “Style Pastoral” étaient produits @ Chypre dans les
dernieres années du Xilles. I est vraisemblable aussi qu’une Frande,parne des fabrications de qualité
moyenne des niveaux les (PIUS récents de Ras_Shamra dans fa derniére phase du LH [1IB, faisant I
transition avec le debut du LH IIIC:_l,,Prowenne aussi de la grande ile voisine. Peyt-tre aussi
certains ateliers se sont-ils alors aussi établis sur la cote du Leévant, voire sur le territoire méme
d’Ougarit, mais cette hypothese aurait besoin encore d'étre étayee par des analyses démonstratives,

Vers la fin du Xirles, et au début du Xlles., le négoce maritime des pays du Levant avec la Gréce
continentale a connu des difficultés, et les échanges commerciaux se’sont ralentis en raison de
I'insécurité grandissante sur mer. Des ateliers “mycéniens” se multiplient alors dans les régions

enphengues qui ont vu S’installer des commundutés grec_gues_: Rhodes, Cos, Milet, et surtout
hypre. Prenant peu a peu Ja place des fournisseurs d’Argolide, ils ont servi une clientele qui était
peut-6tre coupée de ses anciennes sources d’approvisionnément, ou qui tout simplement bénéficiait
de la concurrence entre les nouveaux, centres de productions. Le port de Minet el-Beida qui avait
accueilli au xIves. etau Xiiles. les navires af)por_ta,nt les produits importés de la Grece mycénienng, a
continue aassurer jusqu’au debut du X1ies. I"arrivee des cargaisons venant de Créte, du Dodécanese,

de Carie, et naturellement des ports voisins de Chypre.

|l est frappant que Ja céramicque mycénienne, aprés avoir été seulement r,e%résentée par des objets
de luxe, sans doute importés de Grece pour une élite de personnages riches (souvent pour leur
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mobilier funéraire), soit omniprésente dans la derniére phase de la ville, Elle apparait dans tous les
types de contexte, montrant assez qu'elle fait alors partie de |'outillage ordinaire et de
I"environnement culturel quotidien des habitants: il ne s’agit alors plus d’une diffusion commerciale
de produits (les vases), mais de la diffusion de modes, de types, de techniques, mis en ceuvre dans
des ateliers installes a I'est de la Mediterranée.

M.Y. avril 1999
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Figure 3. Vases a étrier etjarres a trois anses.

a: Vase a étrier du Centre de la ville, RS 90.5134 (h. cons 11; 0 12). “Maison d’Ourtenoub: Vase a étrier (?),
RS 94.2741 (h. 14; 0 15). c: Vase a étrier, RS 94.9418 SO 10). d: Fond de vase a étrier (?), RS 94.2913 (0 10). e: Jarrre a
trois anses, RS 94.2989 (h. cons. 25; 0 19). f: Jarre a trois anses, RS 94.2742 (h. 27; 0 19,5).
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Figure 4. Cratére aphoroide de la “Maison d’Ourtenou”, et restauration en cours (1994).

RS. 94.2271, a décors de char (h. restitué ca. 44; ¢ 33).

21
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be 5f

Figure 5. Cratéres a-e: “Maison d’Ourtenou " (Sud Centre), 1994;
f: “Maison de Patilu-wa” (Sud Acropole), 1964.
Fragments de crateres amphoroide a décor de char, a: RS 94.9268 + 9271 (0 restitué ca. 35. b: RS 94 2207 + 2208 (dim.
16 x 11 et 12x 14). ¢: RS 94.9265a-C + 9266 + 9303 ﬁo restitué ca. 35&. d: Fragment de cratére en cloche de Style Rude
décoré d’un poisson, RS 92.2213 (0 restitué 34). e: Col RS 94.9267 + 9299-9301 (0 ouv. restitué 22)./: Fragments d’un
cratére amphoroide orné de lions attaquant des cerfs (0 restitué ca. 32).
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Figure 6. Crateres de la “Maison d Ourtenou ” (Sud Centre), 1994,

Fragments de cratéres amphoroide & décor de char, a: RS 94.2710. b: RS 94.2207. ¢-d: RS 94.9303 et 9265h.
e: RS 94.2176 +2178. Fragments d’un cratere en cloche avec une scéne de combat./: RS 90.5161.
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[

Figure 7. Crateres.
a: Cratére amphoroide du “Maitre des chevaux”, RS 27.319, “Maison de Yabninou”, 1964 (h. 43 cm), b: cratére en
cloche de “Style Rude” décoré d’un taureau sur une face, de volutes sur I"autre, Minet el-Beida, Tombe VI, 1932: musée
de Saint-Germain n° 76.721 (h. 28 cm).
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Figure 8. Bols.
a: Bol & décor surpeint & ;:abarbotine (ici cat. no. 460) decouvert dans le I ictombe de Minet el-Beida en 1928, tel qu’il est
publié dans Syria 1929 pl. v_go 18,8). b: Bol a décor surpeint a la barboting, RS 94.2743, “Maison d’Ourtenou” 1994 (0
20). ¢ Fragment de bol amotifs d’hirondelle (?) stylisée, RS. 94.9123, “Maison d’Ourtenou” 1994 (dim. 5x 2,5). d: Bol a
décor linéaire RS T 75/552, Tombe Résidence nord-ouest du tell 1975, Myc. IB-transition I1IC: 1(0 22). e: Bol & décor
linéaire, Minet el-Beida, Tombe V, 1932 (0 17).
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_ Figure 9. Rhytons, hydrie.
a: Rhyton double fait de deux rhytons emboités, RS 3.013 (h. 23), trouvé avec le pied de coupe RS 3.014. b: Rhyton
conique RS 79.017 a décor de poulpe et d’hirondelles, “Temple aux rhytons™ 1979 ﬁh. 32 cm), ¢ Découverte d’un rhyton
conique, RS 3.012, a Minet el-Beida en 1931 dans le dépdt 213 (a coté d’un “autel” et du rhyton double, d: Hydrie RS
81.890, Maison E du Centre de la ville, 1981 (h. 26 cm).
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Figure 10. Figurines.
Figqurines féminines en psi. a RS 3.188 (Louvre AO .148.37%, Minet el-Beida tr. 7.1V. 1931 E:h. 138). b: Fragment
RS 94,5078, “Maison d"Ourtenou” 1994 (h. cons. 63. Figurines de quadrupédes (taureaux), c: Fragment RS 96.2038,
“Maison d"Ourtenou” 1996 (h. cons. 6). d: RS 11.531 (Louvre 83 AO 8925), tombe LXXI (ou LXXII’? 1939 (L. 6,5).
Attelage. e\ RS 11528 (Corpus I, fig. 72:17), tombe LXXXI, Ville Basse Est 1939 (L. 8,5).






Index chronologique des lieux de trouvaille
de la ceramique mycenienne d’Ougarit au Louvre

L’index des provenances arch,éolo%ques s’appuie sur les archives de la mission francaise,
c’est-a-dire les Journaux de fouille, Plans et Inventaires (mais une partie des archives des
campagnes 1929, 1930 et 1939 a disparu pendant la 2eGuerre mondiale).

L’ordre chronologlque des campagnes nous a paru le mieux @ méme de classer les documents.
Pour le tell de Ras Shamra, nous nous sommes efforcée de renvoyer a des zones du tell facilement
identifiables (voir Figure 2); on s r_eP,ortera aussi au volume RSO V 1 qui présente pour chaque
campagne un schéma des Zones fouillées dans I’annge écollabora,tlon B. Arzens, A. Caubet, J.-C.
Courtois et M. Yon). On trouvera dans Yon 1997a |'index des designations conventionnelles des
différents sites et monuments du tell (p. 183-185), ainsi que le plan du Palais avec les numéros des
pieces (p. 47, fig. 20). Dans le cas des tombes, dont les désignations anciennes, et variables, ne sont
pas toujours faciles a suivre, nous donnons en equivalence la nouvelle numerotation générale
(Marchegay 1999 no. 1, 2, 3, efc.).

Pour la mise au point de cet index, je remercie vivement Brigitte Arzens, Annie Caubet et Sophie
Marchegay, qui m’ont aidée a vérifier les données des archives et a interpréter les indications parfois
énigmatiques des inventaires anciens. M. Y.

Site, Année, Campagne Inv. Louvre  Site, Année, Campagne Inv. Louvre
o 1928: Découverte : !g -------------------------------------------------------------- A0 LT3t
matériel mt_égré dans le matériel de 1929\ ) !d -------------- g% ﬁg g(l)g
inet el-Beida [cf Syria 1929] e 8300 8
- “tombe” [tombe |"= 1999 no. 1003]. 83 AO 745 g 83 00 829
[ C'!ngseolgn?:nt\égl{mmba%res de les reconnaitre dans : :d,amlChambrer 11705+
s RO - onbe D* = V=1 .16, A0 1170
. = SANS PIECISION v

inet el-Beid 1929: Irccampagne - sans Brécision ........................................ 83 AO 807
Ingt el-Belda = SANS PECISION..ovvorrscsrsrrrnes 83 AO 814

- Ko R i 90 B - S N B0
- tombe 1[5 1989 10, 1005]..c.... AQ 166456 SIS DIECIION % AQ B

g T W

- pres de tombe ... Acropole, Bibliothéque (ou Maison) du Grand-Prétre;
- tombe IV [= 1999 no. 1002].........AQ 11708 - fpentre muret etqdépﬁi aux armes)” ....... 83 AO 596
T S AQ 11724 B 8 AO 507

e AO 18641 B T A 83 AO 530+

R AQ 18642 | e g
g 20 oo RO 1 ORI PO e
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Site, Annge, Campagne Inv. Louvre

1930: 2ecampagne
Mrne eI Beida:

Qres de I'escalier, Iatrrnes i& AO 559
“Tr aux lampes, a cote d’un entonnoir a libation”
- sans precrsron ........................................ AQ 13142
= SANS PrECISION...vvvcrvvvssrvvmssssssssssssnsens AOQ 13143
S ite non indiqué (Minet el-Beida? Ras Shamra?
SANS PIECISION..vvevvvvvssrvvsssrvvsssrssssssnnn 84 AO 2018
1931: 3ecampagne Minet el-Beida
S 10| G T AQ 14853
= 1 ———— AQ 14855
I ovrsvrsrsmsssssssssssssssssssssnsssssssnssnes AO 14856
= 0 ——— AQ 14857
S (| PO AO 14932
=8NS PrECISION..ovvsvvvvrvvvrsssrerrsssersssnne AO 14955
Ras
Acropoq HZB 317 ou erreur pour 1935?)
“squelette dalle tr. Banquette” ... 84 AO 2020+
L v 84AO 2021+
O 4861
AO 16095+
AQ 16096
AQ 15736
AQ 15742
A0 15750
15751
0 16090
151371
0 15739
15741
15743
15744
16091
16092
16093
y 57A0 1oT
ansmlﬂ)ne r;xr[e erreuI &ﬁ B
- tombe VI [= 1999 n0. 1007]vrvveen AO 16098
= 10— 83 AO 752
- rd .............................................................. AO 15748
S 1 83 AO 522
1933: Secampagne
Ras Shamra

Acropole au SE du temple de Dagan
tombe IV [= 1999 no. 119), p.t.” 14. AO 26753

e | 83 AO 746
1934: 6ecampagne
Minet el- Berdba ' 20 16647
YWW%M“W] """""""""
........................................................... 83 AO 605
Ras Shamra
Acropole

- omrg éf( [= 1999 no. 146], Tr. 69, AO 17415
Tr 7218 r§0del 81nbe ><3 ................. AOQ 17416
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Srte Année, Campagne Inv. Louvre
“Grand Sondage” SO temple de Baal. 80 AQ 1196

- “Sondage” 1¢ palier. ... 80 AQ 1351

- sans precrsron ........................................ 83 AQ 712

= SANS PICISION...vvrrvcvcvrrrsrnsrergevnens 83 AQ 731

- sansprécision (cf. 193% 83A0673+)..... 83 AO 712+
1935: Tecampagne

Mrnet el-Beida
“deqrdggde Iefrbe de tombe VII" 83 AO 595+

5 fify e

E rs de I’encainte de tombe VII” .. 83 AO 650
= 9&&8 no. 186&?

Ras Shamra
Acropole, au S du temple de Baal

- sond etragchee g g 84A0 2066
rand seuil T

- Tr. Swgdee = C = Chantier I.......... AO 18521

Acropole ?)

- reprfanc?reef Hgéette? %uarnl?r dalle,..... 84 AQ 1170

[voir auss

Ville Basse Est

tombe VIL [= 1999 no. 1], 33 AO 685

mycen enne

- 8
- |d gnote Par erreur 1955% ................... 83 AQ 705
- om e X [= 1999 no. 51]..crven AQ 18587
= o ——————, AQ 18585
S | 83 AO 743
- “to[mb gksos[%]o y]ulrsee” ................ 8 AO 1169

- “E grand cone [0BDIAIS]” .vovvvvvvvrrens 83 A0 74
a localiser sur le tell

Tombe (§ous dalles) passant.......... 83 AO 676
- rd ............................................................. 83 AQ 677
0 ————— 83 AO 678
S [/ PR 83 AQ 679
= SANS PrECISION...ovvvvrevrsvssrsrrrsnnen AQ 18534
- SANS PIECISION..covvvvrsvvrsrvrsrvrssvrsrenen AQ 18573
=8NS PIECISION..ovvvsvvvvsvvrssvrrsserssreneen AO 18574

Entre 1929 et 1936
Mrnet el-Beida
- “tombe D" = IV [= 1999 no. 1002], AO 11710

“Touille ISOIBE™ .vvvvvvvsvrsrrerrrsrnere 0 14949
= SANS PIECISION.....oscrvrrvsrvsersrrrene AO 13142
- “entre 1929 et 19357 ... 83 AQ T44
1936: 8ecampagne
Ras Shamra
Acropole )
- Maison du Grand-Prétre, pt 272 ... 83 AO 651
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Site, Année, Campagne Inv. Louvre

- tombe XXI [= 1999 no. 144]...... 84 AQ 138+
S (| TR 84 AQ 2015
- tombe XXII [= 1999 no. 156]....... 83 AQ 742
S | 84 AQ 2033
- tombe XXII [= 1999 no. 165]....... 83 AQ 629
S | R 83 AO 630
- fombe XXXVII [= 1999 no. 153].. AO 19193
= e ——————— 19201
e —————— AO 19202
= e ———— 83 AO 636
Acropole’)
DL 138 AO 20376
0 —————— 84 AO 2032
V|IIe Basse Est
BE 135, “EN SUIfACe” ....ovvrvrsrvrirrns 81 AQ 560
o DL BB 83 AQ 683
pt KT 83 AO 687
.............................................................. 83 AQO_688
tombe XXﬁ B 812?9 no. 5] (686),.... 83 AQ 684+
tombe XXXVI [= 1999 no. 10]...... 83 AQ 740

a Ioca%llser sur le tell

83 AO 651
83 AO 560
83 AO 560
ombe 75" [= 1939, tombe LXXV?]...... 83 AQ 517
10 T 83 AO 518
1937: 9ecampagne
Ras Shamra
S U (01110 83 AO 2017
Nord-quest du tell = région du “Batiment ayx. piliers”
( emgn% e(ljlors commeg Qr%m enceﬁ ou FB Talspi
dans le puits a 850 1 80 AO 776
- sur ava e re ABNCE” oo 80 AO 737+
5 81 g‘; epﬁ j
a% so aes)
S. 47 ......................................................... 83 AQ 675
T 84 AO 661
S 1 84 A0 2017
- S.382 (1937?).cvvvrsrssssssssssssssssns 84 AO 2060+
- 5.386 80 AO 739
80 AO 735
83 AO 661
. 80 AO 736
V|IIe Basse Est
BE 111, “prés d’une tombe”.......... AO 19932
= BE 296 e 83 AO 674
BE 343 oo 83 AO 616
L DO 83 AO 617
[ 83 AO 618
10 83 AO 619
R 84 AO 1173
- Pres tombe VII [= 1999 no. 1]...... 83 AQ 689+
- tombe XXXVI [= 1999 no. 10]...... 83 AO 513
- ng%% S0US t6j1be XXXVI".........80 AO 631
80 AO 632
80 AO 633
80 AO 634
80 AO 635

Site, Année, Campagne Inv. Louvre
tgmbe XLII [= 1999 no. 21]..........80 AQ_ 405

80 AQ 408
- tombe LUI [= 1999 no. 4]...

AO 19234
Ville Basse Ouest
- tombe LVII' [= 1999 no. 62]............ 83 A0 521
- id 83 AQ 523+
83 AO 529

- id 83 AQ b1+
B 83 AQ 541 bis
R 83 AQ b2+

- id 80 AO
tombe LU? ou tombe LVII?........ 80 AO 431
a localiser sur le tell
S 111 (O 83A0641§+?)
S LU (U 83 AO 642
S T 0] 83 AO 643
S L T 0] 83 AO 773
1937 ou 1938?
Ras Shamr
Nord ouest du tell: “Batiment aux piliers”
S4517 4577 “résidence” .......oomnen 80 AQ 383
11 80 AO 386

1938: 10l campagne

I la 1
goc% " eas dlf gggugt\%nlve re a a0rS a ne
& usqua 1 ont éte relevés 8s suivants en
Ras Sham
“Butte Nord -ouest du tell”, Chant|er0uest
ZF% “B atlmen alx pahers emge co e
e3|de ce et autres chantiers designés en réference:
gSu41 ‘12 3)5?17 3 @mde(pc il 80 AO 385
acces derriere lac f
- prés de la “résidence” ........ooeeren 83 AO 773

R() al’E de larésidence), p.t. 1832...
833

- (ERY), pt. 1833,
' Eﬁg&?e&ﬁe e, L i g™ A0 18
- SR% auNde Iare3|dence) nt 2024... 80 AO 360

1a§J76S Sresa ra S'I enee) .............. 80 AO 507

S [+ IO 0 AO 508

- SR p,lr 19q0 ‘sous. sanctuaire SR™... 81 AO 269
emOpe hourrit eS]

- SR DL 2050 o 81 AO 280

.............................................................. 81 AO 280
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Site, Année, Campagne Inv. Louvre Site, Année, Campagne Inv. Louvre
= SRy PL 2060 s 80 AO 241+ DL 2282 80 AO 235
S [ R 83 AQ 669 S 80 AQ 236
- gR ,pt. 2118 gou sr 1960 ou 19067)....... g% ﬁg %gg S [ 80 A0 237
- + -
b b ez i WAD 2
- p P 80 AO 79 Nord -ouest du tell, Chantier Quest (“C a
- SR ”p 1 v tombe LXVII [= 1999 no. 203]....... 0 AQ 166
dication “MB": errer) 83 AO 786 o 0ot 80 AO 2
- Tr. West Cour (+81 A0 603,pt2130).....81 AQ 750+ - tombe LXXVIII [= 1999 no. 66] ... 80 AO L
S L L OO R — 81 AQ 752 - d ............................................................... 80 AQ 23
- “prof. 2m” (sans précision autre).....80 AO 364 - t 2210, 83 AO 592
Porte Fortiée (‘Pente Ouest au Sud de Ig residence) - OJ“ fgs {I FRquirestaita fouiller... &L AO 857
= L LT8D 83 AQ 655 p|| %
S L 83 AO 460+ S () 81 AQ 858
- oIt 182887 v 80 AQ 274 T IR 81 AO 860
- Pt 2?6 couahe 4 ?ou e DD"..... 80 AQ 37 T 81 AO 869
angle entre gaase porte - R [ Sud résidence], p.t. 2376...... 81 AQ 247
© DL 208, COUCHE O B0 AQ 80 SR DI Bl AQ 262
) = SR, pb 2090 s 80 AQ 353
pt 2068 (OU 20767 ) ............................ 80 AQ 271 - SR pt 2204 80 AO 170
o HRVANE GIBCIS” o B0 AQ 262 T P PSSR 20 A0 11
DL 2088 D AQ 30, TSR g A B
(LU ——— 80 AQ 253 - R ot 24 8l AQ 521
T 80 AQ 44 . Id’ P CERL 81 AO 522+
W U — U AQ B8
e OB LD - 40 338
g 80 AD 565 - SR DL 2838 ,8'1 AO 283
- pt 20717 20737 20767 81 AQ 636 Pore Fortifiée (= “Pente Ouest au S Re5|dence’2
= DL 20760 80 AO 40 - pt. 23% 81 AQ b16+
S 1 80 AO 4 - 1d
V|IIe Basse Est “CE” ) Pdt' "
%ﬁ %9%1 0,22 e ----- 8 A0 g
om e X - Pt
[ f—— el o
I 1 R = ML
= b 2120 i 80 AO 34 10— 80 AQ 555
- p,’{_ %ﬁ(?) ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, 3(1) ﬁg 71?8+ S L1 L 80 AQ 323
" DL LR Ville Basse Est Chantier Est (“CE"
B A TS ome LXX 0 B 0 )i‘\8 10
S | 83 AO 577+ ) |d"iif'(']ﬁ“"" ''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''''' 83 AO 652
V|IIe Basse Quest - Pt 2179 (au dessus de t LXXV)... 80 AQ 154
- tombe LXXIV [= 1999 no. 56]...... 84 AO 2031 - c(ijbe LXXXI. [= 1999 no. 24]..... g% ﬁg ?881
Locallsat|0n7 indications douteuses e e TR
0 %gggo(ou sonddage %737) ......... gﬁ ﬁg %8%8 : E)otmbe LXXXVI [= 1999 no. 26]... 8§3AAOO %889
pt U son age """"""" - g g% ﬁg 838
1939:11ecampagne -
[voirlOecampagReg1938] - id 83 AQ 681+
Ras Shamra - F 3 81 AQ 666
Acrop0|e VOIr 1929-1963 ....coovvesvvssvrsssrsinns 83A0 791]?
torgbe LXXX [- 4999 1o. 1251, 480 AO 172 “Sondage PE” [= Pente Esf]
g (= “Tranchee - tore LXXXVIT" [ = non localisée].. 81 AQ 670
e I 8, A0
|d ............................................................... 80 AO 181 LT e
g mmmmmm—e— — "0 ;‘:,- 80 AO 18 Locahtsanlolr(\?) (nig%catlons douteuses) 8 A0 670
b AR ety 0 o e 1001 A
ossuaire ud résidence, p.t 24387.......cneen 8l A0 28
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Site, Année, Campagne Inv. Louvre  Site, Année, Campagne Inv. Louvre
1938 ou 1939 gL LK — 83 AQ 586
Ras Shamra - entre cour III et PIECe 45 83 AQ 584
- IS d 13 SUrface” .o 8 A0 593 - oour |V plddd...... - 8370 583
- sans précision 8 A0 601 - cour V/R|ece 62, p.t. 538, 83 AQ 590
- sans précision 8 A0 602 FAGCG et g% ﬁ8 gég
- sans precision 8 AQ 145 B 84 A0 1168
- sans precision BA0 2022y D v
- sans précision BILAO 2004 T i T S 800 26
- Sans precision 84 AQ 2025 Pd Rl R N 2 A0 568
- sans precision B AQ 2026 [ e ST P 4 & OO0 800 o7
- sans precision o 84 AQ 2027 ) pd IIIIIIIIIII p IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII
- “Ancien fonds Schaeffer 1938-39"..... @8 4AO 81- . niéce 60, pi 340
- piece 71, p.t. 548
1948-1949:12¢-13ecampagnes - piece 86, pt. 530
[iln’y a pas d’échantillons au Louvre] - p(ljece 87(’)5}, nt 4
1950: 14ecampagne : 'd.’.f.'III.'I.'III.'I.'III.'IIIII.'IIIII.'IIIIIIfI.'IfIfI.'IfIfI.'IfIfIIIIf
gglsalgh%mgla . Wplece89 Tr.NS, coté SE, p.t. 456
erleur du Palajs
- oo )(Illplece 1637 PL Bl g% ﬁg gg% au N de la piéce 55, pt. 354....... 83 AO 575
8 AD 634 = 10— 83 AO 576
'83 AO 635 S 1 83 AO 577
] d "8 AQ 638 - 1ue_du Palais, Pt 327 83 AQ 589
_ enfe pleces GO - ' A0 620 - batimentau N rue du Palals pt 300..... 83 AQ 581
- N pidte 53 pb 181 ot 83 AQ 624 M o P9 X7
R 8 AO 636 g e AQ 661
- SANS PrECISION.covvvvsvvvrsrersrvrsssessssens 83 AQ 621 1953:17ecampagne
- sans Brecmon ........................................ 83 AQ 631 Ras Shamra b
= SANS PrECISION.cvvvvrvsvssvrsn 83 AO 637 Palais roygll7 - 4 A0 20
: 1808 67, Pt 871 oo
o s L R i 40 20
Palais royel g —————— 0 05
- piece 30, Pt 144 83 AO 644+ g mmmmm—— 84 AO 2039
* e ——— 83 AQ 645 ST .84 AQ 2040
e L e s
- pleé'é'"21'3'"'p'b'i'ri't'"éd'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'. 83 AO 607 T "8I AQ 2043+
OO O — 0
- pigce 53, pt. 104 83 AO 608 g e 8 AQ 1193
10— 83 AQ 610+ A — 84 AO 2009
- - id, p.t. 1176 .......................................... 84 AQ 2010
00 L 1182, 83 AQ 704+
- piéce 90, pt 1025....ovceivvesrvrssrines 8 AO 11%
a localiser
= P BAT s 84 A0 1197
- pto 911, Tr “tombe” .o 84 AQ 119
Exteneur du Palais: 1954:18e campagne
N de plece D3 83 AO 626 Ras Shamra
- !d., pt ............................................ 83 AO_ 627 Palais, royal
- id, pt 175 ............................................ 84 AO 2034 plece 69, g)t 1281 (sous I’escalier).. 84A072004+
1052 tfecampege LD e G
Rais oy D 0 pL B 81 AO LT
courY DL 274 [247: erreur?]....... 8 AQ 579 T
- a(th N de fa cour 1Il, pt. 452.......... 8§3A%05%g4 h 1955: 19ecampagne
=0 ———————— Ras Shamra
=0 ————— 83 AQ 564 P al

= 0 ———— 83 AO 585 plecey81 DL 1592 84 AO 2068
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[0 e 84 AQ 2069
[ —————— 84 AQ 2070
: 84 AQ 2071
84 AQ 2072
84 AQ 2073
84 AQ 2074
84 AQ 2075
84 AQ 2076
84 A 2077
8 AQ 2078
84 AQ 2079
- 84 AQ 2080
84 AQ 2081
84 AQ 2082
| 84 AQ 2083
. 84 AQ 208l
T 84 AQ 2085
R 84 AQ 2086
R 84 AQ 2087
R 8 AQ 2088
e 8 AQ 2089
T 84 AQ 2090
: 84 AQ 2001
84 AQ 2097

84 AQ 2003

84 AQ 2096
84 AQ 2097
84 AQ 2098
84 AQ 2099
84 AQ 2100
84 AQ 2101
84 AQ 2102

e Kju L 84 AO 2062
| ﬁEaQJ %Lsc%ke dans [a cour
s ———— 84 AO 2063
N [ 84 AO 2064

Exteneur du Palais royal
- 4 I'E de piéce 90, p.t. 1566 ... 84 AO 1188

Palais_Sud [“Maison de Yabninou”]

- piece 203, Pt 1672...csmeririinn 84 AQ 1192

- extérieur devant fagades n.t 1666.. 84 AQ 5%
- facade E, pt. 1640, 84 AO 1185

PIace entre Palaig royal et Palais Sud

au NE de piece 207 .vvuvvsrerrnnnn 84 AO 2013+
- pt 1611 .84 A 11%
[ N 84 AQ 2002
|d ............................................................. 84 AQ 2003
............................................................. 84 AQ 2006

pt 1657, prof. 2.30 Mo 84 AQ_2005
rerﬁlon gra]nde,,auge au-dessous....... 84 AO 2012
[Ville Basse Est, tombe VII: cf. 1935...... 83 AQ 705]
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Site, Annge, Campagne Inv. Louvre

1956: 20ecampagne
Ras Shamra

Quart|er Résidentiel: “Maisons’We /’Armuréir

A
I 84 O 2046

1957: pas de campagne
1958: 21ecampagne
Ras Shamra
= DL 130 s 84 AQ 1174
S [/ O 84 AQ 1175
O S 84 AO 1198
| .............................................................. 84 AQ 1199

84 AO 2000
84 AQ 1176

- !d ....................................... 84 AQ 1177
0 ————— 84 AO 1178
© s ——————— 84 AQ 1179
o v ————- 8 AQ 1180
= 0 ——— 84 AQ 1181
= 0 ————— 84 A 118
= 0 —————— 84 AO 1183
= 0 —— 84 AQ 1184
- PL 2180 W 83 AO 656
1959: 23ecampagne
Ras Shamra
V|II Sug(J Ill malsonC loc 17 [= piece au-dessus de la
om e am
= DL 2690 i 83 AQ 713
= e ———— 83 AQ 714
= 10— 83 AO 715
00— 83 AO 716+
V|I|e Sud(g) ou Terrasse Est(?)
= L 239 s 83 AQ 657
1960: 231 campagne
Ras Shamra
Ville Sud
|IotXII| C, 17]cf. 1959], p.t. 2765(7).... 84 AQ 2008
- 15 B 8l AQ 2039
= 130 E s 84 AQ 2053+
= 10— 84 AQ 2055
S A 8l AQ 2032
= 0 ————— 8l AO 2033
= 0 ————— 8l AO 2038
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Site, Année, Campagne Inv. Louvre

1961: 24ecampagne
Ras Shamra
Sud Acropole, Maison du prétre hourrite
tomhe 3709 [= 1999 no. 615]......... 8l A0 9%+
- id 8l AO 101+
80 AO 102+

11 81 AO 420

1 81 AO 432+

1 81 AO 433

10 N 8L AO 437

11 81 AO 445
V|IIe Sud, flot XIII, Maison E

tombe 3361 [= 1099 no, 513], dromos.... 84 AO 663

- [Sud acropole: rreur].....merersreres

A localiser:
= L 372 83 AO 599+

1962: 25ecampagne

Ras Shamra

Sud Acropole
- TroEst L19E i 81 A0 1915
[, ooeeoesesesesessssssssesssss s ssnenees 81 AO 1924+

312/3/13 Wi 81 AO 393

3

Site, Annge, Campagne_Inv. Louvre
S A03 84 AQ 2051
= B4 Wi 84 AO 2050
= 507 W 84 AO 2049
= L 223 s 81 AO 2035
1963: 26ecampagne
Ras Shamra
Sud Acropole
2 X 84 AO 2047
1929-1963: | re-26l camf 3gnes
= Ras Shamra, Ville Basse Est 1939, p.t. 22697
- “Chantier Est, 2.26972.607 = 19397” 83 AO 791
NonRIocaghses t 2155 W, prof. 140m.. 8 AQ 1167
® o, B PO S8 R0 720+
EASOB Zomufs ................... WA
dg net (Sjgreur %@
e mra
tier Ouest
- “Ancien fonds Schaeffer .................. 83 AO 591
- “Ancien fonds Schaeffer S.454” ... 83 AO 667
Ni date ni provenance indiguées
80 AQ 408 83 AQ 811
8) AQ 5 83 AQ 813
8l AQ 2040 83 AQ 815
83 AQ b4 (his?) 83 AQ 820+
e e
83 AQ 132 83 AQ 834
83 AQ 733 4 AQ 2183
oL i
83 AQ 185 84 AO 2107
83 AO 809






CHAPTER 2

Mycenaean and related sherds in the Louvre
Vassos Karageorghis

The fragments are numbered sequentially, 1-72, and for convenignce are So referred to in this
chapter. In Chaﬁter 4, the general catalogue, these numbers appear with the prefix VK. Cat. nos refer
to numbers in the 8eneral catalogue. Thus 83 AO540 is referred to here as no. 1, cat. no. 56, and in
Chapter 4 as no. 56, VK L All measurements are in centimetres,

1.83A0540  cat no. 56

Fragments_from the rim, neck and shoulder of an amphoroid krater decorated with an octopus.
Seven %ommg sherds: both handles, almost complete rim, some of upper shoulder; two non-joining

body sherds depicting parts of octopus head and tentacles.
.rim: 31.2; pres. H.: 14.7. _ o
Flat everted rim, short concave neck. Two vertical strap handles with mid-rib and knob at base; three
perforations at upper part of handles and one at base. o o
Semi-fine buff pinkish fabric. Many small dark pink/orange, quartz orange and grey inclusions; plentiful tiny
mica inclusions. Thick cream slip, Lustrous dark orange to deep red lustrous paint.

Groups of transverse lines on rim. Monochrome neck, interior and exterior. Monochrome handles,
with added white dots. _ _ _ _ _

The whole broad shoulder zone on both sides contains the figural decoration. Parts of two octopi
(}l:l\,/l 21) with their tentacles extending_below the handles survive. There are added white dots on
their tentacles but not on their bodies. Two semi-circular motifs (each consisting of two concentric
SEgn}gnts with transverse strokes between them) hang from the neckline on the upper part of the
shoulder.

LH I11A. le; Early Pictorial I style,

* The dotted tentacles of the octopus recall those on the octopuses on the “Zeus krater” (7\/ermeule
and Karageorghis 1982:14-15,195-196, no. I11.2) and the British Museum krater (ibid.. 17,196, no.
1117), The form of the krater, with its low neck and ridged handle, suggests an early date. An early
date s also indicated by the semi-circular motif hanging down from the neckline. This motif e}Jgears
on kraters of the Early'and Middle Pictorial style Ige.g., ibid.. 22,27, 196-7, nos. 11122 and IV.3; for
the evolution of the octopus motif on kraters see Furumark 1941a: 302-306, figs. 48-49, motive 21,
the one here corresponds to fig. 48, nos. 5 and 6; for other octopus kraters from Ugémt see Courtois
1_97&3(:) 3)12-13, fig. 38.3; for an"'amphoroid krater with an octopus from Rhodes see Benzi 1992: 357,
pi. 90.9).

2.83 A0 628 + 83 AQ 662 + 83 AO 706 + 83 AO 707 cat. no. 55

Six fragments from both sides of an amphoroid krater decorated with an octoPus figure. (All sherds
numbered 83 A0 628 unless otherwise noted.) Two non-joining rim fragments: one consisting of a
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single sherd (83 A0 706), another consisting of four joining pieces. A Iar%e neck/shoulder fragment,
consisting of four Jomm%] sherds, displays part of the octopus head and the tentacles sprouting from
Its toP. From the O_pP_OSI e side of the vase, two separate fragments from the decorative zone (one
near the neck consisting of two sherds, and another from mid-zong, consisting of eight sherds) also
show parts of an octo?us head and tentacles. A fragment (three joining sherds, including 83 AG 707)
from the lower part of the decorative zone carries the end of a tentacle and the three bands framing
the decorative zone below. A fragment from the lower body (two joining sherds) may display either
two bands or a single band above the monochrome hase. Three joining sherds (83 A 662) preserve
HIOkStdOf ng base. The surfaces of all sherds are heavily worn, with much of the paint crizzled and
aked off,

D. rim: 23; D. base: 10.5.

Convex neck, flat out-turned rim, torus base.

Buff pinkish clay, smooth slip of a lighter colour, red to dark brown glossy paint. o
Solid paint on exterior neck, qroups of transverse strokes on flat part of rim, thick band inside below
rim. The two zones between The handles contain the figural decoration.

Part of a stylised octopus with large eyes SFM 218 IS preserved. White painted lines on body and
tentacles %f. no. 1 above, Furumark™ 1941a; 303-4, fig. 48.5, motive 21.5; Vermeulé and
Karageorghis 1982: 31, 199, no. IV.46).

LHIINAZ.

3.80A0226  cat. no. 59

Fragment from the shoulder and neck of a small amphoroid krater decorated with part of an octopus.
D. at ridge at base of neck: c. 30; pres. H.. 7.
Ridge at neckline.
Fine, hard-fired brick orange fabric. Some small dark pink/orange inclusions; plentiful tiny mica inclusions,
including gold. Beige slip. Lustrous brown paint. Added slip. _ o
Solid paint on exterior neck, washy paint inside, very worn off. Decoration must originally have
been located on both sides of the vessel on the shoulder between the handles. _
The quer part of a st;gllsed octopus (FM 21) is preserved. White lines were applied on the red
pa:jnt2 ofb t egentacles. Perhaps originally a second octopus on the other sice of the vessel (cf. nos 1
and 2 above).

LHITIA2,

4,83 A0 641 + 84 AO 2055  cat. no. 57

Fragment (83 A0 641) from the neck and shoulder of an amphoroid krater decorated with part of an
octopus, Buff pinkish clay, smooth slip of a lighter colour, orange to red glossy paint. The
decoration appears on the Shoulder between the handles.

D. at ridge at base of neck: c. 32; pres. H.: 108, . o

Fine fabric. Light orange, with mustard core. Many small dark pink/orange, grey and white inclusions;

plentiful tiny mica inclusions. Thick creamy-pink slip. Semi-lustrous bright orange to red paint. Added slip. _
Part of two stylised tentacles of an octopus (FM 21) are preserved. They are drawn in silhouette with
dots of white paint apfphed along their edges. This part of the krater must have been near one of the
peanntglcﬁgé since one of the bandS which flanked the base of the handle survives to the left of the

Fragment 84 AQ 2055 may come from the same vessel. It preserves part of an octopus tentacle
bordergd with white dots.

o Itisdifficult to determine, but this fragment may be later than the other three described above. As
may be the case on this fragment, octopuses on Mycenaean IIB kraters often have six tentacles,
thrée on each side of the body (cf. Furumark 1941a’ FM 21.9).
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5 80 A0 632  cat no. 392

Ri{n fragment from a large stemmed kylix, or perhaps a deep bowl, decorated with part of an
0Ctopus.
D. rim: 18; pres. H.. 10.
Sharply flaring rim. Bell-shaped body.
Semi-fine fabric. A distinctive ‘sandwich’ of ?inger core, dark pinkish-orange (salmon) towards the surfaces.
Plentiful small dark pink/orange and grey inclusions and tiny mica inclusions. Creamy slip. Lustrous(?) dark
orange to brown paint, largely worn off, . _
Part of a large stylised octopus _‘FM 21) from one side of the vessel is preserved. It had only four
tentacles, two on each side of its body. Its body overlaps the three horizontal bands around the
middle of the kylix.

LH 111A.2; Middle Pictorial style,

6. 83 A0 814  cat. no. 391

Rim fragment from a kylix decorated with part of an octopus(?) figure.

D. rim: ¢. 14; pres. H.. 5.

Flaring rim; semi-tglobularbowl with convex sides. o .

Fine, soft, orange fabric. Many small dark pink/orange inclusions; plentiful tiny mica inclusions. Smooth slip

of alighter colour. Lustrous dark orange paint.
Paint on rim (inside and outside).

On the outside a thick curved band, probably meant to be the tentacle of an octopus éFM 21)7 For
ei%%%hefr, kyI1|(>)<7dZe)corated with an octopus see no. 5 above (cf. Furumark 1941a: FS 257; Mountjoy

: fig. 107.2).

« Kylikes decorated with octopus motifs are not verX common in the Eastern Mediterranean
(Benson 1972: 108, note 8; Karaqeor his 1974:37, note 10, pis. XXVI. 182, L.71), but they are gune
popular in the Dodecanese and elsewhere in the Aegean (e.0., Furumark 1982:NP|. 140, no. 256.14,
pi. 141, no. 257.22). The octopus motif was particularly favoured on Rhodes (Mountjoy 1993; 171,
173), es,pemallyﬁas_ a decorative motif on kylikes (Benzi 1992; 133-145 on kylikes, and 136-141 for
discussions of kylikes decorated with octopuses; for the k)(hkes illustrated In Benzi 1992 see 234,
455, pis. 1.h, 149 (LH I11A:2), 348-349, pi. 84 g (LH | I,A:ZIB?], 327, 343-344, 358, pis. 72.m,
82.a-0, 91.d (LH IlIB); MOUHth)&1993Z 17.15). The deep profile of the kylix published here indicates
a LH 11A:2e date (cf. Furumark 1982: pi. 140, no. 256.14 [piece dated to LH IIIA:ZaJ; for the
evolution of the octopus motif on kylikes see Furumark 1941a: 304, fig. 49.10-21, FM 21.10-21),

LH 1A:2e.
Biblior. Schaeffer 1949: 226-227, fig. 95.9; Leonard 1994: 106 no. 1602

7.80 A0 776 cat. no. 281

Body fragment from a conical rhyton decorated with part of an octopus figure. Bumnt.
D.:c. 11; max. pres, dimensions: 5.2x38. _
Fine fabric. Few greyé?) inclusions and sparse mica inclusions. Dark brown lustrous paint.

tPartt olfthe tentacle of an octopus (FM 21) survives. A white line is applied along the middle of the
entacle.

» Conical rhyta decorated with octopus motifs were quite popular at Ugarit (e.g., Schaeffer 1949:
218-19, TI%S. 1A, 91.7 and 15, 12 and 13; Courtois 1978: 308-311, figs. 36.18, 37.8; Yon 1987:
348, no. 12: for l\/fycenaean conical rhyta in the Levant in %eneral see Leonard 1994: 90-92, where
f|f%/-four examPIes are listed: for Mycenaean conical _rh){ a found on C,}/prus see Astrom 1972b:
354: for Cypriote rhyta at Ugarit see Yon 1980; for conical rhyta at Ugarit see Karageorghis 1998).
They were no doubf used inreligious ritual, as Yon has commented (1987: 346).

LH? LM? I11A:2
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8.83A0601  cat no. 270

Body fragment from a vessel decorated with part of an octopus. The _fin(ﬁerprints inside this
ax

fra%ment suggest that it belonged to a closed vessel, most probably a pilgrim flask.
. .ﬂres, dimensions: 9.2 x 7. . . o .
Fine, hard-fired fabric. Beige core, pinker toward exterior surface. Plentiful tiny mica inclusions. Thick
creamh beige slip. Lustrous red to dark brown paint; added white.

Part of the tentacles of a stylised octoh)us (FM 21) are preserved, A white line is aPpIied along the
'rglgrdelsee?f eeéxch tentacle. It seems that the octopus was confined within a painted circle, of which part
| ved.

o |f the identification of the vase form to which this fragment belonged is correct, then this
fragment represents one of the rare cases of a pilgrim flask decorated with'a Ew_torlal composition.
Another pilgrim flask, now in the Museum of the American University of Beirut (Vermeule and
Karaqeorgi_hls 1982: 34,200, no. IV.7,811, also has pictorial decoration. Now that | have examined this
vase, 1 realise that its Frewously published mter?retanon and date are incorrect (ibid.; 1982: 34). Itis
in the Ripe Pictorial | style, not the Middle Pic

LHIIB: 1 (Ripe Pictorial I)

9.83A0621  cat. no. 305

Fragment_from a closed(?) vessel, possibly ajug(?), decorated with the eye and tentacles of an

octopus (FM 21).
lax. pres, dimensions: 7 x45. o o
Fine buff pinkish fabric. Many tiny inclusions of many colours; tiny mica inclusions. Smooth slip, lighter in
colour than the fabric. Lustrous brown to black paint.

Comparanda: Vermeule and Karageorghis 1982: 77, 209, no. VII.7.

10. 83 A0 664  cat. no. 40

Joml_n? and non-joining shoulder fragments from two sides of an amphoroid krater decorated with a
chariof scene on'one side and floral motifs on the other. There are three significant fragments from
the decorative zone; (1} eight Jommg sherds depicting part of a chariot and horses; (2>two joinin

sherds showmgi parts ot horses’ heads; (3) five joining sherds with extensive floral motif in‘area

handle base. Also, two small body sherds, one lingar, one from a floral motif.
Max. L. of larger part of side A: 16.9; max. L. ofadditional sherd from side A: 10.6; range of max. L. of sherds
from side B\ 3510 156. o . o .
Fine, hard-fired fabric. Beige core, pinkish near surface. Some small dark pink/orange inclusions; plentiful
tiny mica inclusions %nclu ing gold?). Beige slip. Lustrous dark orange to dark brown paint.

Onside A, part of a chariot group is shown, facing to the right. Of the horses, only the front Iegs and
the tails are rendered in pairs, the rest is shown as 1f only one horse was meant to be represented. The
entire body of the horses,is rendered in silhouette, except for the thigh of the left hind leg, The heads
are missing. Three prominent tufts of the mane are greserved. The tails are long and overlap with the
horizontal bands which form the lower border of the decorated zone of the krater. _
_Ofthe chariot, only part of the double chariot box is preserved. It is drawn in double outline and
filled with dots. Dots also cover the upper half of the wheel in an attempt to show the correct position
of the chariot box with respect to the axle. Two double diagonals that cross at right angles indicate
the four spokes, Only a small part of the pole is shown emergmg from above the horse’s tail. The
Role consists of two parallel lines with transverse lines between them. The reins are shown by three
orizontal lines stemming from a loop at the back of the horse’s neck. A guilloche pattern’in two
rows above and one below the reins. A group of vertical parallel chevrons below the horse’s belly.
Smaller groups of parallel chevrons between the tails and the front of the chariot box.
Another fragfment from the shoulder and neck of this side of the vessel preserves part of the neck
and the heads ot horses. The red colour is distinctly different from the dark brown of the neck of the
horses of the larger fragment described above. The heads are rendered in silhouette, as one single

orial style (Karageorghis 1999: 396).
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head, but the two reserved eyes, the one next to the other, indicate that two horses were meant to be
represented. The ears overlap the solid paint of the neck of the krater. In front of the horse’s head are
groups of parallel chevrons. _ _ _

Side B Is decorated with floral motifs. The hody fragments show that in the middle part of the
krater, below one of the handles, the vessel is decorated with two large stylised flowers. An
obliquely arranged wavy triple stem is surrounded by groups of parallel chevroris. Three horizontal
bands underscore the décorative zone.

LHIIIB (Ripe Pictorial).

11. 83 A0 664  cat. no. 41

Body fra?ment from an amphoroid krater decorated with a chariot scene. It belongs to a krater
separate from no. 10 above.

Max. L. 7.8.

Buff pinkish clay. Smooth slip of a Ii%h_ter colour. Red to dark red glossy paint. .
The hind part of ahorse an [oart of its hody are visible. A group of parallel chevrons representmﬂ]a
Ilolral ornament is shown below the belly. Horizontal lines fill the Space between the body and he
all.

LH HIB (Ripe Pictorial)

» Chariot compositions are quite frequent in the Mycenaean Pictorial style from the EarIY to the
Ripe periods. Qur fragments may belong to the Ripé Pictorial style, when f|II|ngi,ornamen S Were
used In profusion agamst the background of the pictorial composition. The particular composite
flowers In front of the horses recall"the flowers on a Middle Pictorial style amphoroid krater from
Ras Shamra (Vermeule and Karageorghis 1982 32, 199, no. 1V.50) and on a zoomorphic rhyton
also from Ras Shamra (Schaeffer 1949: 222-3 fig. 93.5-7). The pairing of a pictorial scene on one
side with floral decoration on the other (no. 10) %pgpears on another vase in the Fitzwilliam museum
(cf. Karageorghis, Vassilika and Wilson 1999: 29). Vases with different compositions on sides A
and B are also known (Vermeule and Karageorghis 1982: 43-4, 51, 202, 204, nos. V.28, V.72).

12. 83 A0 593  cat. no. 39

Fragments from the rim, neck and shoulder of an amphoroid krater decorated with part of a chariot
scene.

D. rim: ¢. 32; pres. H. 17.6.

Flat, everted rim; convex neck.

Fine light orange fabric. Many small dark pink/orange inclusions; plentiful tiny mica inclusions. Light-hued

slip. Lustrous dark orange paint. o .
Solid paint on neck outside, thick band inside below rim. The shoulder zone between handles
contained the figural decoration. o _
~ Part ofachariot scene faC|_n|g left, instead of the usual rlght, is preserved. The double chariot box
is rendered in outline and is filled with dots. The box rests |rect|¥ on the four-spoked wheel. There
are dots along the felloe and the spokes. Part of the pole and the thongs of the pole end support are
preserved. The pole consists of one wavY line flanked by straight lines, There are two human figures
In the chariot hox. The charioteer holds the reins in both of his hands. The human figure behind him
has no hands. The hodies of the two figures are rendered in outling and are filled with dots. The hair
is shown with solid paint. They each have a large circular eye with a central dot. Above the reins
there are two horizontal rows of guilloche. Behind the charlot there are a high stemmed stylised
flower and traces of a second, but different and taller, flower,

LH [1IA. 2 late (Middle Pictorial 11 style).

Biblio.. Schaeffer 1949, 224-5, fig. 94 hottom ri%ht ZEwith rim of vessel preserved); Vermeule and
Karageorghis 1982, 200, no. IV.77; Leonard 1994: 24, no. 166.
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» This krater fragment is already known from Schaeffer’s drawing (1949: 224-5, fig. 94 bottom
right: Vermeule and Karageorghis 1982: 200, no. IV.77), but no photograph of it has been published
to date, hence its inclusion here,

13.80 A0 274 cat. no. 43

Fra%ment from the neck and shoulder of an amphoroid krater decorated with part of a chariot scene.

ax. pres, dimensions: 8.7 x 7.9. S _ .
Buff-pinkish fabric. Some small grey and tiny mica inclusions. Smooth buff slip. Dark brown glossy paint,
largely worn off.

Part of a chariot scene facing to the rigght survives. It consists of part of the horse’s neck with its
tufted mane as well as the four reins that emerge from a loop at the back of the neck of the animal. A
hortl_zfontal frieze of guilloche is shown above the reins with isolated pairs of opposed U-shaped
motifs.

J FR; % gimilar rendering of the reins of the chariot cf. e.g., Vermeule and Karageorghis 1982: 198,
no. V.23,

14. 83 AO 541/550  cat. no. 36

Fragments from the shoulder and body of an amphoroid krater decorated with part of a chariot
scene. Profile from base to mid-handle preserved: one Iarﬁe body section (seven Jomlng sherds)
joins with base, three smaller body sherds; rim, handles halt of body missing. Joins with Dase with
painted mark.

D. base: 13.6; max. pres. H.: 27.9.

Fine fabric. Greenish core, Einkish-buff towards surfaces. Some small brown inclusions, sparse mica

inclusions. Pinkish-buff slip. Lustrous brown to black paint, crizzled and Iargelﬁ worn off.

Horizontal bands argund fhe middle of body and at lower part. The shoulder zone between handles
contained the figural decoration. _ _ .

Of the chariot scene, very little is preserved. There is one four-sRok_ed wheel with concentric
dotted circles in each corner and Part of the double outlined double chariot box. The chariot scene
Was on one side, oriented from left to right. On the fragment which Preserves the wheel and part of
the chariot box one can also see the tailS of two horses that overlap the bands below and one of the
hind legs. On another fragment, which must be from the other side of the vessel, there is part of the
four-spoked wheel. On athird fragment there is what is probably part of ahuman flgure_é?), depicted
in silhouette, with arms extended forward, to the left. This is ot so satisfactory an identification
because of the curved form of the silhouette of the torso, if torso it is (cf. no. 20below). However,
this figure could not possibly be the back of the horse’s neck and the reins because immediately to
the left there are tall stylised flower motifs leaving no space for the reins. The entire back?round of
the chariot scene is occupied bY a row of high stemmed stylised flowers, murex shells, dotted
concentric circles and other smaller abstract motifs.

Early Pictorial 111 style,

* This fragmentar%{ chariot krater belongs to the fully developed Early Pictorial 11l style when
Famters tended to fill the entire background of the decorated zone with filling ornaments such as
ong-stemmed stylised flowers, murex-shell motifs, etc. (Vermeule and Karageorghis 1982: 20-23,
196-197, nos. 1112 16-111.27).

_ ComPare no. 57 same execution of flowers, but fabrics indicate that these sherds come from
different vases.

15. 83 AO 594/84 AO 2048 + 83 AO 539/83 AO 563 + 83 AO 598 cat. no. 38

Nine fragments from two sides of an amphoroid krater decorated with chariot scenes. Side A
comprises fivejoining to form part of the shoulder, the rim and the neck from the rim to the shoulder.
There is a sixth'non-joining fragment from the same side. Side B consists of three fragments thatjoin
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to form the Iargest part of the shoulder zone and part of the neck. Both sides are decorated with a
chariot scene. Surfaces extremely worn and paint now lustreless.

Max. L. 83A0594: 22; L. 84 A0 2048: 29; D. rim 83 A0 539/83 A 563: 32; pres. H. 83 A0 539/83 A0 563: 14.7; max.

L. 83 AO 563: 8.5; max. L. 83 A0 598: 10.

Rather high concave neck, a flat out-turned rim, and flat handles from rim to shoulder.

Buffpinkish clay, slip of alighter colour, orange to dark brown glossy paint. Slip and paint largely worn off.
Solid paint on neck, groups of transverse lines on flat part of rim, thick band inside neck below rim.
Vertical bands along the edges of the handles, curved band below the base of handle. The main zone
between handles on both sides contained the decoration.

~ Side A preserves the neck on fragment 83 A0 594 that is common to both of the two horses. Also
visible are the heads of the two horses, each with an leon%muzzle as well as two large round eyes
%?d part of the tufted mane. Four horizontal lines indicate the reins and there is a row of dots below

em.

_ On fragment 84 A0 2048, which joins with 83 A0 594, the hind part of the horses and the tail are
visible as is the pole with the thongs of the loole end support thatjoin the top of a double chariot box.
The thongs terminate very unconvincingly on the back of the horses. The chariot box is fully
preserved and its length is exanerated. |t consists of two double com?_artmen_ts, twice the length ofa
normal chariot box, obviously to accommodate the three human figures in it (see below). The
chariot box is rendered in double outline with transverse strokes between the two outlines on the
breast. Dots line the inner border and the middle of each comﬂartment. There is a small circle in the
middle of each of the two parts of the two compartments. The wheel has a double felloe, both an
outer and an inner one. The Iar?e trlangle framed between the horses’ tail, the lower part of the front
Part of the chariot box and the Telloe of the wheel is indicated with a line bordered with festoons. In
he middle is a dotted circle with a dot in the centre (FM 27).

The torsos, of three human figures are fully preserved, In the front part of the forward
compartment is the torso of the charioteer, rendered in double outline and filled with dots in the
uRper part. Instead of dots, there are two small circles, as, if to indicate breasts! Of the facial
characteristics, only the hooked nose and the eye, rendered with a circle with a dot in the centre, are
P_reserved. The charioteer has no arms, the reins are attached to his breast. The other two human
iqures occupy the two parts of the back compartment. They are drawn in double outline with solid
paint on the inner part. Their facial characteristics resemble those of the charioteer. The sPac_e
among the three human figures is filled with two %roups of two dotted circles with a dot in their

centre. There is a similar circle on the back of the third human figure.

~Side B preserves_onl}r/] part of the head of the horses, similar in rendering to that of the horses on
side A. The two facing human figures in front of the horses are better preserved on side B than on
side A. They are preserved down to their waists. They each have an exaggeratedIY long neck and
wear a conical headdress. The eye of the figure on the left is indicated by one circle with a central
dot. That of the figure on the right is comprised of two concentric circles with a central dot. The
upper parts of their torsos are rendered in outling and is filled with a lattice pattern. The lower parts
are in silhouette. Their arms are short and curved. Their hands are also curved. Of the figure on left,
only one arm is preserved, shown curving forward. Of the figure on the right, both arms are
preserved. One is curvmq forward and the other, longer arm, is bent down and then up, as if the body
was shown from a frontal perspective, Concentric dotted circles between the faces of the twd
E%rezsj)Behmd the figures, next to the handle, there is a murex shell (FM 23) and a dotted rosette

Fragment 83 A0 598 preserved part of the ‘double’ chariot box of side B. Below it is part of the
wheel. The chariot box is rendered in double outline with transverse strokes between the two
outlines. Dots line the inner border and the middle of the forward compartment. Two small circles,
one in the middle of each compartment. The wheel has a double felloe (both an outer and an inner
one) and four spokes. The pole with the thongs of the pole end support is partly preserved. One can
see the lower part of the body of one of the human figures just above the breast of the chariot box.
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The figure is drawn in double outline and is filled with lattice decoration. The tails of the two horses
are partly preserved. It is very similar to that of side A.

LHIIB. | (Ripe Pictorial I style).

Biblio.. Schaeffer 1949: 160-61, 216-17, fig. 62.24, 90.1; Vermeule and Karageorghis 1982: 201,
no. V.20; Leonard 1994: 24-25, no. 174,

» One fragment (84 A0 2048), published by Schaeffer, preserves three figures in a chariot (1949;
Ugs. 62.24 and 90.1). It belonfgfs to the Ripe Pictorial I style (Vermeule and Karageorghis 1982:
20, a reproduction of Schaeffer’s drawmg%. The framed torsos in silhouette of the figures in the
chariot box compare closely with others of the same period (e.g., ibid.: 39-42, 201, nos. V.17 and
V. 19). Chariot scenes of this period are often preceded or followed by grooms. On ibid.; V. 13 (38-9,
201) there are two grooms in front, walking to the right, and a third behind. On ibid.. V.14 (39, 201),
however, the two human figures in front of the horses face each other and have been interpreted as
belt-wrestlers or boxers (ibid.. 39; cf. also ibid.. 43-4, 202, nos. V.29, V.31 and V.32; also see a
small krater fragment from Ugarit in Courtois 1978: 296-7, fig. 34.12). _ _
Akerstrom, commenting on two fragments of a stemmed cup depicting two figures facing one
another (1987: 80, also see 42; f|(%: 11, pi. 46.1), refutes the idea that they are boxers (ibid.. 80). He
prefers to call them “confronted Tigures” (ibid.. 80), even if he admits that the Mycenaean Ralnter
must have been tempted sometimes “to motivate the device by making the men actually f|§i t with
their fists” (|b|d.:81§). He believes that the “boxers” derived from Eastern prototypes where the men
were “confrontmg and grasping a standard of some kind” with their hands (ibid.: 81). He does not
comment on the Boston “belt wrestlers”. _ _
One fragment from side A and one from side B show that there were two pairs of human figures
facing one another, one in front of each pair of horses, with their arms stretched forward and their
Palms_ folded, as if wrestling or boxing. The JJalr on side B is better Rreser_ved. The upper part of the
orso is latticed (does this represent a cuirass?); onlg a small part ofthe waist is preserved and if there
was a belt, as on Vermeule and Karageorghis 1982: V. 14, this is now lost.

16. 80 AO 378 + 80 AO 377  cat. no. 415

80 A0 378 is a fragment from the rim and upper part of a bell krater decorated with aPaw of human
figures. The two sherds do not join: the right edge of 8o Ao 378 is worn due to its later re-use as a
polisher (it was also pierced).

D. rim: c. 36; pres. H.: 10.5.

Flat, everted rim.

Fine buff pinkish fabric. Some small dark pink/orange inclusions; plentiful mica inclusions. Smooth

lighter-coloured slip. Lustrous dark orange paint.

Two thick bands around the upper part of the vessel, two on flat part ofrim and one inside below rim.
~ OnsoA0 378, the upper parts of two human flgures are Rreser\_/ed walking to the right. The figure
in front is the better preserved of the two. Its head is shown in outling, with a spot for the eye
enclosed by a vertical curved line. The arms are very short, turned downwards towards the sides of
the body, without any indication of the hands. They Spring from the upper part of the torso from two
antithetic spirals, of which they seem to form a continuation. These ‘spirals’ may indicate the
shoulders and female breasts, thougih this would be quite strange, since ?rooms are"usually male.
The body is indicated in outline, with two vertical parallel lines fle_mklng wo vertical rows of dots,
The second human figure follows behind. Its body is rendered with a double outline that is filled
with dots. One arm is bent forward, with a curved terminal indicating the fist(?). This figure was
probably. long-robed. Between the two human figures, at the level of their heads, are two small
concentric ciicles. _ o _ _ _ _

~On 80 A0 377 the human figure marches to the rlght. His body is rendered in double outline and is
filled with dots. He wears a long robe. The neck and short, triangular left arm survive. Atthe level of
the neck of the human figure and behind him, are preserved what seem to be the muzzles of two



MYCENAEAN AND RELATED SHERDS IN THE LOUVRE 4

horses, indicating the presence of a chariot group. Below their muzzles and behind the human figure
are concentric circles with dots between them.

_ This fragment appears to have been broken from the left edge of fragment 80 Ao 378. The human
figure represented Is the same as the one on the left side of the above fragment. Together 80 A0 377
and 80 A0 378 form part of a chariot comPosmon, with two human figures advancing to the nght in
front of the horses. On the n&;ht edge of fragment 80 A0 378 there are Taint traces of paint, probably
from the base of a horizontal Toop handle. This indicates that the more or less complete human figure
on fragment 80 A0 378 was on the extreme right side of the decorated zone.

LHINIB; (Ripe Pictorial | style).

Bibljo.. Schaeffer 1949; 180-81, 286-7, figs. 72.3 (incorrect orientation, identified as part of a
chariot from a hydria), 72.15, 124.4; Vermeule and Karageorghis 1982 36, 200, no. V.3;
Leonard 1994: 114, no. 1698, 224, no. 173,

« This is part of a rare chariot krater of the Mycenaean 111B st[)r]le. The two grooms preceding the
horses of the chariot often appear in chariot compositions. Here, the one on the right, with short arms
that seem to be part of the stem of two antithetic spirals, recalls the rendering of another human
figure on an amphoroid krater from Nicosia, now in the Metropolitan Museum of Art, New York
g, ermeule and Karageorghis 1982: 36, 200, no. VV.2). Vermeule and Karageor?ms described these
lqures as female. In each case, the spirals were taken to indicate the breasts of a woman or a
“goddess” (ibid.. 36). Now this interpretation seems less certain. Are these depictions of women
sa¥_|ng good-bye to" departing warriors (cf. ihid.. 130-132, 222, no. XI1.42), “goddesses” with
uplifted arms, or male grooms? There were obviously simpler ways of indicating the breasts if a
woman was meant to be represented. The faces in both cases (the Nicosia and the Ugarit examples)
do not differ from the faces of ordinary warriors.

17.83 A0 661  cat. no. 33

Fragment from the rim and shoulder of an amphoroid krater decorated with a pair of human figures.
Part of the neck is preserved.

Max. pres, dimensions: 9x 56. o _
Fine fabric. Pinkish-beige core, pinkish-orange towards interior surface. Some small dark pink/orange
inclusions; plentiful tiny mica inclusions. Beige slip. Lustrous dark orange to brown paint.

Monochrome neck, interior and exterior.

The upper parts of two human figures facing one another are preserved in the shoulder zone. The
head of each flgture is rendered in outline. They each wear a conical headdress that is filled with dots.
The eye of the Tigure on the left is rendered with a circle that has a dot in the centre. Behind the eye
there 15 a curved line bordered with dots. The eye of the figure on the right is indicated b)(_ a small
circle enclosed by a curved line. Their torsos must have been rendered in silhouette. The Tigure on
the left has two rows of dots around the neck but it is not certain that these indicate a necklace. Both
figures have short arms that are stretched forward and up with the hands appearln% as if clenched.
One curved line and one circle may indicate the fingers. Between the figures, at the level of their
waists, there was an ohject of which only the solid conical upper part survives. Itis bordered by dots.
The two figures may represent boxers.

+ Fragment 3 A0 661 compares both thematically and stylistically with no. 15 above, though there
is no proof that it belonged to a chariot krater.
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18.83 A0 631  cat no. 44

Boldyhfragment from an amphoroid krater decorated with part of a chariot scene. Sherd used as a
polISner.

Max. pres, dimensions: 8 x 5.4.

Fine fabric. Pinkish-beige to pinkish-orange; interior surface buff. Some small dark pink/orange and smaller

grey inclusions; plentiful mica inclusions. Pinkish-huff slip. Lustrous dark orangeé)aint.

Part of the chariot wheel is preserved showing its four spokes represented in double outline. Directly
above the wheel is the breast of the chariot box, shown in double outline. The box is very low and is
filled with rows of dots. The pole, consisting of two parallel lines with a row of dots befween them,
emerges from the top of the breast of the chariot box. The human figure standing at the front of the
chariot box is partly preserved. The body of the figure is rendered with a double outline and is filled
with dots. The arms holding the reins are also represented.

19.80 A0 171 cat. no. 52

Fragment from the shoulder of an amphoroid krater decorated with part of a chariot scene. The sherd

comes from near one of the handles.
Max. H.: 9.8.
Pinkish-orange fabric. Many tiny silver and gold mica inclusions. Creamy slip. Semi-lustrous dark orange

paint.
Curved band below the base of handle. _ _

To the rug_ht of the handle is what seems to be the rear part of an oblong chariot box shown in
outline and filled with cross motifs. Above it are the torsos of two human figures, also shown in
outline and filled with cross motifs. There is a cross motif between them. Of one of the fI%UI’GS one
can see its solid outlined neck. Below the chariot box is part of an 0b||queI¥ oriented whorl shell
(EI\{I %3)' The figurai drawing, especially of the human figure in the back of the chariot box, is very
sketchy.

LHIIB.

« |fthe interpretation of this scene is correct, this may be an example of a later LH 111B krater with
sketchily drawn chariot box and human figures.

20. AO 11724 cat. no. 37

Fragmentar}i amphoroid krater decorated with a chariot scene. Largiely restored. The form of the

amphoroid krater betragls a late date (LH I11B). Paint almost completely flaked away.
H.: 49; max. D.: 35; D. base: 14.7.
Flat, everted rim, high, slightly concave neck, torus base, vertical strap handles from rim to shoulder.
Fine fabric. Buff pinkish clay with a grey core. Very scarce mica inclusions. Slip pinkish to greenish-buff.
Brown to black paint.

Solid paint on neck, interior (washy) and exterior. Groups of transverse bands on rim. Vertical bands
along the edges of handles flanking oblique transverse hands on the outside. Bands around the
middle of the hody. Paint on lower part and on foot. Large curving band around the base of the
handles, their terminals reaching the neckline. The two main zones between the handles contain the
figurai decoration. _ _ o _

Side A: shows a chariot scene oriented from left to n?ht. The chariot itself is very clumsily drawn.
There is a four-spoked wheel, the spokes of whichjoin the felloe through three ‘prongs’. Well above
the wheel is a Ion%honzontal_ ‘floor”, from which hanfg two long tna_ngular pendants, one on either
side of the wheel. On top of this floor there are traces ofa double chariothox drawn in double outline
and filled with V-motifs. Only small traces of one human figure, drawn in outline and filled with
dotssq?), appear in the front part of the chariot hox. o _ _

The horse’s hody is exaggeratedly long. The two heads are well indicated, with reserved circles
for the eyes. The reins start from the'muzzles and continue along the neckline of the vessel to reach
the hands of the charioteer, which are missing. Below the reins are long triangular pendants, which
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must be a misunderstanding of the thong{s which exist in earlier chariot representations between the
pole and the pole end-support. Between the last triangular pendant and the breast of the chariot there
15 a large ‘winged’ diamond filled with lattice pattern and with a hooked top.

The horse has a long tail and long legs that overlap the bands around the middle of the vessel,
There is an attempt to show two pairS of hind legs and two pairs offorele[qs. Below the belly of the
horse there are four vertical chain motifs, positioned as if to support the fong body.

_In front of the horses there is a tall human figure drawn in silhouette. He has a triangular head
with a flat skull and a pointed face. The left arm'is bent forward. With his left hand he touches the
muzzle of one of the horses. The other hand is also bent forward. His long legs overlap the first two
horizontal bands below. _ _ _ _ _

_Underneath the handle, behind the nude human figure, there is a quadruped running to the right,
with its head turned in the opposite direction, The animal is drawn in silhouette. One can see clearly
the reserved circle for the eye. The long antlers are also visible. _

The chariot scene on side B is oriented from left to right and is poorly preserved. The chariot has a
four-spoked wheel, like that of the chariot on side A, hut the chariot box is different. Only the back
part is preserved (it was of the usual double type), shown in double outline and filled with dots. The
small torso of one of the human figures in the chariot aPpears in silhouette, There are traces of two
hangln% ‘flaps’, curving at the lower terminal, between the wheel and the tail of the horses, recallin
those of the chariot on Side A. The tails and hind legs of the horses are preserved, but a large part o
the rest of their bodies are missing, The breast and forelegs are preserved, the latter advancing
forward, with muscles and hoofs indicated. There are two muzzles, two eyes and a rich mane. The
ears are also indicated with two(?) parallel chevrons between them. S

In front of the horses there is a Ion?-robe_d human figure. The robe is drawn in outline, with a
double border at the lower part. It is filled with vertical rows of V-motifs. The muscled Ie%_below
the knees appear in silhouette. The two arms, derted in silhouette, are extended forward. With one
hand he touches the animal’s muzzle, with the other, which has three fingers, he is ready to caress it.
The figure’s head and neck are drawn in silhouette, except for the reserved eyes. The ‘skull is flat,

Behind the long-robed figure, below the handle, there is a bird, facing fo the _rlqht, drawn in
outline and filled with horizontal wavy lines. The wing is long and open and the tail isTong, pointed
and curved downwards. There are two very short legs. The neck and head are missing. An oblique
line springs from the angle between the wing and the tail.

LHIIIB (Ripe Pictorial style).

Biblio.. Schaeffer 1937a: 225, 230 fi%. 16; Schaeffer 1949 150-51, 286-7, fig. 57.29, 124.8,10;
Vermeule and Karageorghis 1982; 22, 201, no. V.21; Leonard 1994: 24, no."162.

é As lEllr?aciy mentioned, the form of this amphoroid krater is late (cf. Furumark 1982: pi. 36, no. 55,
onn krater).

This is the first time that this krater is published in full, Schaeffer published two small drav_vmgs
of the groom in front of the horses. His two drawmg%_s differ from one another, in particular in the
rendering of the horses’ heads. The figural decoration on hoth sides of the vessel hetween the
handles 15 very poorly [preserved. In most cases the paint is worn off and only careful observation of
the remaining traces allows one to reconstruct the original decoration. _ _

Unlike most chariot scenes, where human figures in front of the horses or behind the chariot
advance in the same direction as the horses, on this krater the two figures are turned toward the
horses. One figure wears a robe that reaches his knee. The other is nude’, With extended arms they
seem to be involved in either caressing the horses’ muzzles or makm(T; a 5|%n for them to stop. There
are only a few other chariot scenes where a human figure is turned to face the horses (e.q., Vermeule
and Karageorghis 1982: 30, 32-3, 151-2, 198-201, nos. V.16, IV.50, XI1.3, IV.51, IV.55, IV.62,
V. 102. On ibid.: [V 51 and ibid.: V. 10, the human figure has his arms extended towards the horses in
agesture similar to that on our krater. Also of note is the %room on ibid.: 1V. 18 (30,198), who stands
hetween two teams of horses and extends his arms to both. On a LH T11BIC krater from Ugarit, there
is a groom who s also directed towards horses, but the horses are not drawing a chariot (ibid.:
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170-171, 229, no. X111.28). It is interesting to note that the robed figure on the krater %ublished here
does not wear a long robe that reaches his ankles, as for example on‘ibid.: 1V.50 (32,199), but arobe
that reaches his knee (cf. ibid.: 46, 92, 202, 212, nos. V.39 and IX. 14).

: é\ocjlr)a\iving of the quadruped, a stag, below the handle was published by Charbonneaux in 1932
n. 204).

Pictorial motifs start to appear as decorative ornaments below the handles of amphoroid chariot
kraters during the Ripe Pictorial | style (e.g., ibid.; 39,201, no. IV. 14; ahird, 40-41,201, no. V.18: a
fish, but perhaps forming part of the chariot scene). The arrow motif thatjoins the hird with the back
of the robed figure may not be significant because the two are turned in opposite directions. Pictorial
motifs loosmoned below handles also aﬂ)ear on kraters decorated with other motifs, such as bulls
(e.g., Slenczka 1974 82, BI. 30.1¢, no. 241; Vermeule and Karageorghis 1982: 46-7, 202-203, nos.
V.40, V.AL; Akerstrom 1987: pis. 23, 27).

21.80 A0 36  cat no. 45

Body fragment from an amphoroid krater decorated with part of a chariot scene.

Max. pres, dimensions: 5x5.
Fine fabric. Beige core, light orange surfaces. Some small dark pink/orange and grey inclusions; plentiful
mica inclusions. Thick creamy slip. Lustrous dark orange paint.

The main zone between the handles must have contained the decoration.

~ Part of a chariot scene is depicted. The front part of the chariot box, the lower part of the human
figures in the chariot box, part of the pole and one tail of a horse are preserved. The chariot box and
the human figures are drawn in outline and filled with dots.

22.80 A0 44 cat. no. 47

Small body fragment from an amphoroid krater decorated with part of a horse figure.

Max. pres, dimensions: 5.3 x 4.1.
Fine, hard-fired fabric. Beige, pink towards surfaces. Many small dark pink/orange and grey inclusions;
plentiful mica inclusions. Polished beige slip. Lustrous dark orange paint.

Only the two pointed ears of a horse and part of its tufted mane are preserved. The fragment must
have belonged to a chariot scene.

23.83 A0 566  cat no. 46

Body fragment from an amphoroid krater decorated with part of two horse figures.

Max. pres, dimensions: 5.9 x 2.9.
Fine fabric. Pinkish_-bei%_e core(?), light orange at interior surface. Some small grey inclusions? Some tiny
mica inclusions. Beige slip. Lustrous brown paint.

Part of two horses from a chariot scene are preserved. The common neck of two horses and their two
heads with their two reserved e}/es and part of the tufted mane survive. In front of the horses there are
traces of what may have been the arm and the head of a human figure.

» Note the unusually thick muzzles of the horses.

1 I owe this reference to Dr Eva Rystedt.
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24.83 A0 819  cat. no. 50

Body fragment from an amphoroid krater decorated with part of a chariot scene,

Max. pres, dimensions: 5.5 x 5.
Pinkish-orange fabric. Some small dark pink/orange and grey inclusions; plentiful mica inclusions. Buff to
light beige slip. Lustrous dark orange to brown paint.

The back of the neck of the horses and the reins are partl%/ preserved. The reins are represented by
three horizontal lines that emerge directly from the neck of the horses. Below the reins are the arched
thongs of the pole support.

Biblio.: Schaeffer 1949: 226-7, fig. 95.15; Leonard 1994: 134, no. 2099.

25. 84 AO 2047 cat. no. 42

Two non-joining sherds from the shoulder of an amphoroid krater decorated with a chariot scene.

Max. pres, dimensions: 115 x 10.0; 9x7.
Fine buff-pinkish fabric. Buff slip. Orange to brown almost matt paint.

One fragment, which also Preserves part of the neck of the krater, is decorated with the back part of
ahorse and part of a chariot. The horse is drawn in silhouette. The tail and part of the chariot wheel
are visible. Above the horse’s body, the pole and the arched thonqs of the pole end support can be
seen. There is guilloche pattern ina row above the pole. Between the horse’s tail and the wheel are
two horizontal lines with transverse strokes between them that support the two compartments of a
chariot box drawn in outline. The back comRartment is not fully preserved. There is no filling
ornament inside the outlingd compartments. They are small and the two human figures in them are
equally so. The charioteer in the front compartment is fuII[X preserved. He is drawn in outline down
to the waist. He has a long nose and the head is pointed at the top. A dot represents the eye. There are
no arms. The quilloche dJattern mentioned above terminates against the chest of the charioteer as if it
represented the reins. Of the human figure in the back, only part of the body is preserved.

The second fra?ment preserves the common neck and the two heads of the horses. They have
long muzzles and Targe round eyes with a dot in the centre. In front of the horses there is pért of a
long stemmed flower motif,

LH [11B.I (Ripe Pictorial | style).

* The amphoroid krater to which these two fragments belong must have been smaller than average
size. The pamt_er_obwouslx did not have enough space to accommodate the chariot box and the
human f|ﬁures in it adequately. Subsequently he rendered them very small, almost sketchily. In this
respect they recall some other frag{;nents 0f chariot kraters of the ripe style (cf. Vermeule and
Karageorghis 1982: 42, 201, V.23, V.24).

26. 81 AO 2039 cat. no. 48

Body fragment from an amphoroid krater decorated with part of a horse figure.

Max. pres, dimensions: 10 x 10.
Fine fabric, somewhat soft. Beige core, pinkish-orange surfaces. Some small dark pink/orange and grey
inclusions; some tiny mica inclusions. Thin pinkish slip. Matt dark red paint.

The krater was decorated with a chariot composition, of which part of the body and the forelegs of a
horse are preserved. The forelegs, drawn in outline, are long and their lower part overlaps the two
horizontal bands painted around the body of the krater.
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27.83 A0 642  cat. no. 49

Body fragment from an amphoroid krater decorated with part of a horse figure.
Max. pres, dimensions: 8.8 x 7.5.
Fine light tan-orange fabric. Many tiny dark pink/orange and grey inclusions; plentiful tiny mica inclusions.
Beige slip. Lustrous dark brown paint.
The body of a horse with its forelegs just appearing is partlg preserved. Guilloche pattern in a
Phorlﬁontal row above the horse’s body. Horizontally-oriented S-motifs in a row below the belly of
e horse.

28.83 A0 562  cat no. 54

Sherds from an amphoroid krater, possibly decorated with a chariot %roup or quadrupeds. Three
non-joining body sherds. Old glue indicates large join, but adjoining sherd missing.
Max. pres, dimensions: 10.1 x 4.9; 7x6; 6.1 x 4.8.
Fine pink fabric. Many small dark pink/orange and fewer, smaller grey and white inclusions; plentiful mica
inclusions. Thick slip, creamy in interior, dark pink at exterior. Lustrous dark orange to blood-red paint
On one fragment, the forelegs of a quadruped are preserved, with ?roups of parallel chevrons
(FM 58) in"front. An unnumbered fragment is decorated with the Torelegs and hind legs of a
quadruped and fill motifs. A third fragment preserves the edge of a single horizontal band.

29.83 A0 685  cat. no. 416

One rim fragment from a bell-shaped krater decorated with part of a bull figure. Three non-joining
fragments: one rim, two hody.

D. rim: 32; pres. H.. 6.3 (685).

Flat, everted rim.

Fine pinkish-beige fabric. Some small dark pink/orange, grey, and white inclusions; plentiful mica inclusions.

Beige slip. Lustrous dark brown to black paint. _
Paint on the rim, a band outside and one inside below the rim. The zone hetween the handles
contained the figural decoration. _ o

Part of a bull facmq_to the right is preserved. It is drawn in outline, The Barts of the bOdY were
separated with curved Tines. The hind part is filled with T-motifs. The inner border of the outline is
bordered by solid festoons. There was a zigzag(?) along the middle.

LHIIB (Ripe Pictorial I).

o The Ri?e Pictorial | style has yielded some of the finest bell kraters decorated with bull figures.
They usually apf)ear_ on hoth sides of the vessel and occupy the entire zone between the handles. The
drawing is usually firm and accurate. Usually rendered In outline, the animal’s body is divided into
three Parts_ (forepart, middle and hind part), €ach part being filled with minute abstract motifs which

ive the impression of embr0|de_r?/, (.., Vermeule and Karageorgms 1982 47-9, 203, nos.
| 44-V 52). There are very few filling ornaments in the backgroun , sometimes none, and the
figure appears thus solid and monumental. This must have been the case with the bulls shown on the
three fra%ments here. The close parallels in the rendering of the bulls on this krater and on no. 31
suggest that these two separate vases were painted by the same hand.

30.83A0693  cat no. 417

One hody fragment from a bell-shaped krater decorated with part of a bull figure.

Max. pres, dimensions: 9.6 x 7.6.

Semi-fine pinkish-beige fabric. Many tiny quartz orange, brown, grey and white inclusions; plentiful tiny to

small mica inclusions. Slipped? Semi-lustrous dark brown to black paint.
Dark hrown hands encircle the body of the vessel, below the handles. Red band around middle of
body on the inside.
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The forepart of the bull is partly preserved. It is filled with T-motifs, similar to those on no. 29
above. The right(?) foreleg is solid, the other is shown in outline and filled with dots. There is an
effort to render the hoof correctly.

LHLIIB (Ripe Pictorial I).

31.83A0 705  cat. no. 418

Fragment from the body of a bell krater decorated with part of a bull figure.
Max. pres, dimensions: 11.4 x 9.2,
Fine pinkish-beige fabric. Many tiny grey, white, brown and dark pink/orange inclusions; plentiful tiny mica
inclusions. Polished beige slip. Lustrous dark orange paint.

Eand rf_und the middle of the vase on the inside. The zone between the handles contained the figural
ecoration,

A bull figure facing to the right. It is rendered in outline, with only the left hind leg shown in
silhouette. The thigh and right hind Ie([] are filled with T-motifs. The lower part of the body is
rendered with a line bordered on the outside with a frieze of solid festoons. Traces of two straight
and one wavy horizontal lines along the middle of the body. Thin lines for the tail, of which only a
small part survives.

LHITIB (Ripe Pictorial I).

» The close parallels in the rendering of the bulls on this vase and no. 29 suggest that these two
vases were painted by the same hand.

32.83 A0 5%  cat. no. 420

Fragment from the body of bell krater decorated with part of a bull(?) figure.
Max. ﬁres, dimensions: 13 x 9.4,
Fine, hard-fired pinkish-beige fabric. Some small grey and white inclusions; plentiful tiny mica inclusions.

Polished beige slip. Lustrous dark orange paint. _ _
There is ahorizontal band inside, around the middle part of the krater. The decoration was located in
the main zone between the handles. _ _

Part of the main body and the hind quarters of a bull(?) are shown, facing to the right. They are
rendered in outling. The hind part is separated from the main part by a curved line. The hind part has
adouble border of dots inside its outline. Only the upper part of the thighs of both hind legs Survive.
The main part of the body was decorated with"one (originally two?) thick-stemmed spirals. The stem
8ftthe surviving one is vertical, triangular, rendered in outline and filled with horizontal rows of

ots.

LH 111B (Ripe Pictorial I).

» The isolated sPiraI motif in the middle part of the body is rather unusual for bull figures of the
Ripe Pictorial | style.

33.83A0 602 cat. no. 419

Fragment from the body of a bell krater decorated with part of a bull.
Max. pres, dimensions: 13 x 9.4.
Fine, hard-fired pinkish-beige fabric. Some small grey and white inclusions; plentiful tiny mica inclusions.
Polished beige slip. Lustrous dark red to dark brown paint.
The decoration was located between the handles of the vessel. S _
The hind part of a bull is ﬁreserved facing to the right. It is rendered in outline with the thigh
separated from the middle of the body bY acurved line. There isa horizontal band around the middle
ofthe body. It is decorated with a row of vertically oriented zigzag lines. There is a double horder of
dots inside the outline of the thigh.

LH I11B (Ripe Pictorial I).
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» The same stylistic remarks may be made for this fragment as for nos 29, 30 and 31.

34.80 A0 405  cat. no. 53

Fragment from the shoulder of an amphoroid krater decorated with part of a quadruped.
Max. pres, dimensions: 13 x 9.4,
Fine, hard-fired Finkish-beige fabric. Some small grey and white inclusions; plentiful tiny mica inclusions.
Polished beige slip. Brown washy to thick matt dark brown paint. o
The hind part of a quadruped is preserved. It has very short legs that are rendered in silhouette. The
left hind leg is drawn in outline.

LH 11IB:1 (Ripe Pictorial I).

* The animal’s legs are short when compared to the body. The thickness of the body maf/ suggesta
bull figure (cf. e.g., Vermeule and Karageorghis 1982; 47-8, 203, nos. V.42, V.43,V .51).

35.80 A0 565  cat. no. 304

Body fragment from a closed vessel, probably ajug or an amphoroid(?) krater, decorated with part
of afigure. Paint mostly flaked away.

Max. pres, dimensions: 6.9 x 2.5.

Fine, hard-fired fabric. Beige core, pink-orange towards surfaces. Many small dark pink/orange and grey

inclusions; plentiful tiny mica inclusions, including gold. Beige slip: lustrous, or is this modern varnish?

Lustrous brown paint. _ _ _ S _
Of the painted decoration, only part of an outlined figure is preserved. The inside is filled with
horizontal s_trmg_ht and solid scalloped bands. Above there are traces of a horizontal line. It is
difficult to identify the figure. It could have been an animal (the hind part of a bull?) or part of a
long-robed figure.

36. 83 AO 606 (+595)  cat. no. 421

Six Jomln? pieces and one small sherd from the rim and upper body of a bell krater decorated with a
frieze of stags. Two non-joining fragments: one large rim and body sherd and a smaller body sherd.

D. rim: c. 38; pres. H.: 21.1; pres. L.: 101

Flat, everted rim, sloping inside.

Fine, hard-fired, pinkish-beige fabric. Some small dark pink/orange and grey inclusions; plentiful tiny mica

inclusions. Beige slip. Lustrous dark orange paint. _ _
Three thick bands around the lower part of the decorated zone, one above, covering the outside of
the rim. Paint on the flat part of the rim. Thick band around the inside, below the rim, one around the
middle of the body. The decorated zone is from the si)age between the handles.

There is space for three stags. The one in the middle is more or less complete. Of the second, on
the left, only part of the head survives. Of the third, on the right, one can see the hind part of the
body. The animals are rendered partly in silhouette. The preserved hind parts are filled with solid
paint but within an outline. The preserved forepart of the central animal is solid. The middle part of
each animal’s body is drawn in outline and filled with small V-shaped motifs. The heads are
rendered in outling, each with an eye indicated by a circle with a dot in the centre. Curved lines
crossed by transverse strokes indicate the antlers. One antler curves forward and the other back.
Short, down-curved tail preserved on the animal to the right. The upper part of the middle of each
preserved bod¥ has a low hump. The male sex of the middle animal Is indicated. The legs are long
and thin. An effort was made to show the hooves. Below each animal, springing from the ‘ground’,
there is a stylised flower conslstln? of four vertical wavy bands topﬁ_ed by a thick semi-circular
band. There"was a similar motif between the animals. It was clearly higher and had three vertical
wavy bands. Above the body of each animal, from behind the neck to above the tail, there is a
Farrow, curving, horizontal band of a chain of small circles framed on either side by an undulating
ine.
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On the fifth sherd, which does notjoin the others, the forelegs(?) of an animal, the stylised flower
below the belly and part of the stylised flower in front are visible.

LHIIIB: 2 (Ripe Pictorial I).

Biblio.. Schaeffer 1939: 105, fig. 96.B; Schaeffer 1949 224-5, fig. 94.B; Stubbings 1951; 72-3, fig.
23; Vermeule and Karageorghis 1982: 54, 205, no. Y.104; Leonard 1994: 115, no. 1709.

o Until now, this krater has been known onI){ from published drawings. Part of the fi%urai drawing
is rendered In silhouette, including the forelegs, neck, hind legs and hind part of the body. The
midale Rar_t of the body, by contrast, is rendered in outling and filled with small abstract motifs
?wmg the impression of embroidery, as is often the_case with other quadrupeds in the Mycenaean
1B style. The frieze of stylised stags in static Posmons recall those that decorate the two zones
between the handles of “other Mgcenaean [1IB kraters from Cyprus (e.q., Vermeule and
Karageorghis 1982: 49, 203, nos. V.53-V.55). A very close parallel is on a bell krater from Tiryns
(Slenczka 1974: 28, pi. 35.1a, no. 43, note particularly the rendering of the head and the antlers; also
see ibid. 1074: 93-4,139-140, groups D and XI).

37.83 A0 694  cat. no. 428

Body fragment from a bell-shaped krater decorated with part of a rectangular panel.

Max. pres, dimensions: 7.9 x 4.9.
Fine fabric, hard-fired. Pinkish-beige core, pink-orange at surfaces. Many small dark pink/orange and grey
inclusions; plentiful tiny mica inclusions, including gold. Beige slip. Lustrous dark brown paint.

The main zone hetween handles contained the decoration.

The decoration probably consisted of pictorial motifs on either side of a central rectan?ula_r panel
(FM 75), part of which is preserved. Itis filled with chequers and flanked by vertical parallel lines.

LH [11B (Ripe Pictorial I style).

* Itis quite possible that this fragment belongs to a bell krater, both sides of which were decorated
with antithetic pictorial motifs separated b% a panel of chequers. Single animal motifs (birds, fish
quadrupeds, protomes) often a_pi)ear in such compositions on a variety of vases, but mainly on bell
Kraters, during the Ripe Pictorial | style %cf. Vermeule and Karageorghis 1982: 53-7, 205-206, nos.
V.89, V.90, V.103, V.109, V..III, V.115, V.127). The same arrangement appears on vases from
Berbati (Akerstrom 1987. pi. 41), Mycenae (Vermeule and Karageorghis 1982: 115, 217, no. X.48),
and Tiryns (Slenczka 1974: 75, pi. 39.1c, no. 183).

38.83 A0 650 cat. no. 422

Body fre(ljgment from an open krater decorated with part of a quadruped figure. Interior heavily
concreted.
Max. pres, dimensions; 111 x 7.7.
Fine buff pinkish fabric. Some tiny dark pink/orange and grey inclusions; some very tiny mica inclusions.
Smooth light-buff slip. Red to dark brown glossy paint. Added white/slip.

Three thick horizontal bands around the body. Band delimiting handle area to the left. The zone
between the handles contained the figurai decoration.

The decoration consisted of one or more quadru_Ped_s, of which only the hind legs of one figure
are preserved. The f|?ure is drawn in silhouette. White lines are painted ann? the silhouetted border.
The hooves suggest that the animal may be identified as a stag, goat or bull.

* The figure drawing compares with that of a bull on a_g’uq_ from Kition(?) (Vermeule and
andr?/ggptrﬁglgulllgw: 53, 204, no. V.74), though the use of white Tines on that jug s confined to the
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39. 81 AO 145  cat. no. 423

Bqu fragment from an open krater(?) decorated with part of a quadruped. Lustre possibly worn off
paint. Much encrustation.
Max. pres, dimensions: 6.5 x 5.4.
Fine pinkish buff fabric, darker pink towards surface. Many small dark pink/orange and grey inclusions;
abundant tiny mica inclusions. Li%ht beige slip. Semi-lustrous brown paint.
Two horizontal bands around the bo

Below the horizontal bands are what may be the ear and horns of a quadruped.

40.80 AO 2  cat. no. 303

Fragment from the upper part of the body of a small closed vessel (a stirrup jar?) decorated with part
of a quadruped or a winged sphinx. Paint mostly flaked away.

Max. dimension: 5.8.

Semi-fine fabric, greenish-buff slip, core and interior. Many brown and grey inclusions; plentiful mica

inclusions. Dark brown glossy paint. _ _ _ _
The decoration consists of a quadruped or awinged sthx, ofwhich on!Y part survives. The body of
the (iuadru%ed (or wm% ofa sphmx[)) is drawn in outline and is filled with a lattice pattern. There is
one leg with the hoof ot a stag, goat or sphinx arranged almost horizontally with respect to the body.
Above there are traces of a row of dots (cf. sphinxes on another stirrup jar in Papadimitriou and
Petsa 1951: 196, fig. 6).

* The identification of the form of the vase to which this fragment belon?s as a stirrup jar maY be
Pl_ausmle, but the identification of the motif as a sphinx (o_rﬁn m?Lgsdoub ful. The only parallel for
his fragment is a stirrup jar from Mycenae decorated with crouching sphinxes and ofher pictorial
motifs ((]Vermeule and Karageorghis™ 1982: 84, 211, no. VII1.31). The sphinxes have both of their
wings spread. Unfortunately, the vase is fragmentary and the position of the hind legs is not shown.
In the published i)hot_ograph,_ on the extreme right hand side, there is a horizontal lin€ springing from
below the wmg. s this the tail ora hind Ie?? If, on our fragment, what is certainly a leg is the_fo_rele?,
spread forward, this figure is then correctly identified as a sphinx that faces to the right, similar o
figures shown on other vessels (e.g., ibid:: VII1.31) and on ivory carvmgis Scf._ Poursat 1977: pi.
XLVIII). Ifthis is the case, the hoof, as it is, is shown upside down. Also notable is that the wings on
the stirrup jar from Mycenae (IVer_m_euIe and Karageor[ths 1982: VIII.31% are rendered in the same
V\t/aydas on %ur f)ragment (cf. also ibid.: 64, 207, no. VI. 17, a Pastoral style krater decorated with a
standing sphinx).

41,83 A0 605  cat no. 278

Fragment from a conical rhyton decorated with a pictorial composition. Worn and stained surface.
Pres. D.: ¢. 9; pres. H.: 10.5.
Fine orangish-beige fabric. Many tiny dark pink/orange, grey and white inclusions; some tiny mica
inclusions. Thick light-coloured slip. Lustrous dark orange Eaint._ _
On tt)r|1e lower part of the fragment perhaps part of the hind part of a horse or other quadruped is
visible.

LH1I1B (Leonard 1994: 92).

Biblio.: Schaeffer 1949: 226-227, fig. 95.3 (as a rhyton fragment with indeterminate decoration);
Leonard 1994: 92, no. 1390.

» The figural decoration is difficult to interpret. Schaeffer ?_1949: fig. 95.3) published it (upside
down?), without an attempt to identify it. The preserved section may represent the hind part of a
quadruped, drawn in silhouette, with the left hind leg in outline, as’is usual with the drawing of
horses. However, the body bends downwards, a feature which makes certain identification difficult.
Some Mycenaean rhyta were purposely painted upside down (Vermeule and Karageorghis 1982:
154), but viewed upside down, the composition on this fragment makes no sense. Whatever was
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once depicted on this fragment, the remaining decoration recalls some conical rhyta decorated with
quadrupeds (e.%., two from Ras Shamra in Schaeffer 1949: 218-19, figs. 91.5 and 12, 10, and one
from Rhodes, ibid.: 154, 227, no. XII. 17; cf. also conical rhyta from Ras Shamra decorated in the
pictorial style, e.g., Schaeffer 1949; 218-19, 224-5, figs. 917, 8, 12, and 94 lower left; Courtois
1978: 308-311, |?s. 36.18, 37.1, 8, 12: Vermeule and Kara eor?ms 1982: 58, 206, no. V.131;
similarly see a rhyton from Cyprus in ibid.: 56-57, 206, no. V.125; for a conical rhyton from T|r¥_ns
(Zigcgrated8\§\/)|th two registers of human figures in procession see Slenczka 1974: 44, pi. 7.1-2, Tig.
6, no. 87).

42. 83 A0 620  cat. no. 279

Body f%a:gment from a conical rhyton(?) decorated with part of a quadruped. Slip and paint largely
worn off.

Pres. D.: ¢. 12; pres. H.: 6.2,

Fine pale orange fabric. Many small dark pink/orange and grey inclusions; plentiful mica inclusions. Lustrous

dark orange paint. _ o - _
The fragment was decorated with a pictorial composition, of which_ only the back half of a
quadruped, prqbablg{ agoat or a stag, is preserved. The animal is drawn in outline. The hind part is
filled with latticed decoration. The slender legs are filled with transverse lings. Transverse strokes
along the inner border of the body.

* The quadruped may be a stag or a goat (cf. Schaeffer 1949: 218-19, figs. 915 and 16, 10).

43.83 A0 592  cat no. 446

Rim fragment from a shallow bowl decorated on the interior with part of a bird.

D. rim.: 19; pres. H.: 5.4; max.L.. 125 cm.

Short everted rim; convex sides.

Fine fabric. Tan-orange core. Some small dark pink/orange and grey inclusions; some tiny mica inclusions.

Beige slip. Lustrous orange to brown paint _ S _
The outside is decorated with horizontal bands and rings. Bands around the inside just below rim.
The main zone of the body on the interior contains the pictorial decoration. _
_Part of a bird (FM 7) facing to the right is preserved, It is drawn partly in outline and partly in
silhouette. Long curved neck and Io_ng beak shown in silhouette. Reserved eye. Oﬂen wing on'the
left depicted in"outline and filled wit Barallel chevrons. There are traces of another wing on the
other side of the neck. From the anqle etween the neck and the wing on the left extends another
wing. It is in the form of two parallel chevrons joined at the tip of the wing. The form of the hody,
shown in silhouette, is not clear. Behind the birdthere is a curved line tipped with an ‘arrow’ perhaps
represents a flower? (FM 18C, Mycenaean 111C flower, unvoluted, very abbreviated).

Biblio.: Schaeffer 1949: 254-5, fig. 108.3; Leonard 1994: 124, no. 1829,

o As discussed below (see no. 44), fish were popular decorative motifs inside shallow conical
bowls, Sometimes fish appear with a bird (re.g_., ermeule and _Karageorﬁhw 1982: 57, 206, no.
V/.126). There are many cases, however, of birds arranged as if in a whirling movement (eg
Karageorghis 1974: 53,95, pis. LXI. 128, 125A, LXI111.107; Vermeule and Karageorghis 1982: 56,
206, nos. V. 116-V. 124). No doubt this was not the only hird motif on the inside surface of the bowl.

44, A0 80631  cat no. 444

Fragment from the lower part of the body of an angular shallow bowl with a raised flat base
decorated on the interior with a frieze of fish. Interior surface with extensive spalling and heavy
encrustation. Paint worn.

D. base: 6.3; max. pres. H.: 4.8; max. pres. L.: 15.1 ¢m.
Continuously curving profile, slightly carinated below handles; raised concave base.
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Fine pinkish-beige(?) fabric. Many tiny ‘sandy” and some mica inclusions. Buff slip, mottled slightly pinkish
to greenish. Lustrous dark orange to brown paint.

Horizontal band around the base, bands around the upper part of the_bodY. The main zone, on the
inside of the body, contains the frieze, which is framed by two horizontal hands above and two
below. At the bottom, the painted decoration is much worn.

_ Parts of two fish are visible. They are drawn in outline and are filled with groups of vertical
mgzaP lines. Part of the head of one fish and part of the tail of a second fish survive. The tail is broad
and sfightly triangular. The bodies of both fish seem exaggeratedly elongated. One can calculate that
there was Space for a third fish.

* Fish motifs, drawn usually in outline and decorating the inside of shallow conical bowls, are quite
common at the end of the LH [11B period. They are shown as if in a_wh|r|_|rag movement, a style
which was quite poP_uIar in pictorial vase-painting of this Ferlod with fih, birds and bull protomes.
These pictorial motifs could be accommodated quite satisfactorily within a circular zone. Their
arrangement sug?ests a continuous running or swimming around in a circle. The painter was
occasionally careless about the correctness of his drawings; for example, the fish motif Is elongated
for the sole reason of flllln? the whole surface of the circular zone inside the bowl. Similarl
decorated bowls have been found at Ras Shamra %g no. 45 discussed below: Schaeffer 1949:
150-151,158-159, figs. 57.8,61B far right, middle; Courtois 1978; 318-319, 328-9, figs. 41.4,44.1;
Vermeule and Karageorghis 1982: 56, 58, 206, nos. V.120, V.122, V.133) as well as on Cyprus
(Karageorghis 1974."54, pi. LXII.I 15A and 115B; Ba|Ie5y 1976: 19-?0\}1 X.e-f, British Museum
no. 98 12-1 229; Vermeule and Kara eo?ghls 1982: 56, 206, nos. V.116-V.119, V.123-V.124,
V/.134, particularly ibid.; 207, no. V. 142 from Kition; cf. Yon and Caubet 1085: 106-107, figs.
51-52, nos. 239-240 and bibliography).

45, AQ 83 643 cat. no. 443

Rim fragment from a shallow angular bowl decorated on the inside with a fish.

D. rim (ext.): 20; max. L.: 7.7.
Short everted rim; continuously curving profile.
Fine fabric, pinkish-orange core. Plentiful tiny mica (including gold) inclusions. Surfaces dark beige,
polished. Semi-lustrous orange paint.
Horizontal bands around the outside of the bowl, on rim and inside below rim. The main part of the
body inside contains the decoration.

The head of one fish is preserved pointing to the right. Itis drawn in outline, with acircle around a
spot in the centre. The decoration originally comprised several fish, probably shown as if swimming
around the vessel in a clockwise direction.

LH I11B (Ripe Pictorial I)

» See no. 44 for a discussion of Ripe Pictorial | style shallow bowls decorated on the interior with
fish in a whirling movement.

46. 84 A0 2050 cat. no. 449

Shallow angular bowl fragment, possibly with a ring base, decorated with abstract motifs.

Pres. H.: 3.0.

Raised concave base.

Fine pinkish-buff fabric. Many small dark pink/orange inclusions; plentiful tiny mica inclusions. Beige slip.
Lustrous brown paint.

Horizontal bands outside.
The inside is decorated with abstract motifs. The original composition may have been pictorial.
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47, A0.83 752+ 83 A0 522 cat. no. 424

Fourjoining pieces from the rim and upper part of an open krater of the Pastoral style decorated with
awild goat running to the right.

D. rim: 32; max. pres. H.. 19.5.

Flat, sharply out-turned rim.

Semi-fine, dark pinkish-orange fabric. Many small dark pink/orange and grey inclusions; plentiful tiny mica

inclusions, including gold. Very lightly applied light-hued slip. Orange to dark red matt paint. _

Three horizontal bands around the Body, one below rim. Solid paint on flat part of rim. The
decorated zone is obviously from the part of the vessel that was between the handles. Possibly
associated with a non-joining hase, 83 A0 522. _

The goat is drawn in outline with bold strokes. A thick band was used to render the upper part of
the body and the rI(r]ht_hInd leg. A thinner ling, in diluted orange paint, was used for the lower part of
the belly and the left hind leg. The forelegs and breasts are missing. The neck is long and thin and the
head too small for the body. The eye is rendered with a circle. The mouth is shown halfway open.
The ear is drawn in outline. Two boldly drawn long curved lines represent the horns that curve
backwards. The tail is shown as a short line that curves S|I?_ht|y upwards. There is an attemﬁt to show
anatomical detail in the hody. A row of vertical curving Tines resemblmﬁ_festoons must have been
meant to represent the animal’s ribs. Thin lines within the outlines of the Rind legs probably indicate
the anatomy of the legs. R _ o

The body is excessively elongated, but not devoid of liveliness. The upright, long neck, which is
bent slightly backwards, adds to the gracefulness of the figure as do the long homs. The original
composition may have comprised two galloping animals, or one animal in front of a bush.

LHMB (Early Pastoral).

Biblio.. Schaeffer 1933: 104, fig. 8(r_nidd|e%; Schaeffer 1949: 158-9, 218-219, figs. 61B (middle},
91.11; Vermeule and Karageorghis 1982: 62, 207, VI.6; Furumark 1941a; FS 2814, FM 6:
Leonard 1994: 115, no. 1712.

* The tomb yielded LH I11B potterzy, including shallow conical bowls. A date towards the very end
of the thirteenth century B.C. (c. 1200 B.C.?_ can be assigned to this tomb-group. o

The hold ren_dermgi of the animal’s outline, with thin and thick lines, the attempt to indicate
anatomical details on the body (ribs) and hind fegs, as well as the elegant and I|vel;r/ appearance of
the animal, sugﬂest an early stage in what is known as the Pastoral style, when the influence of ivory
carving was stifl apparent in vase painting. _ _

‘The Pastoral style was created on Cyprus towards the very end of the Late C¥prlote 11C period, at
atime when imported Mycenagan pottery started to become ‘scarce as a result ot unstable conditions
in the Eastern Mediterranean &for ageneral discussion see Vermeule qnd_Kara%eorgms 1982: 59-67;
also Anson 1980: 2-4, who attributes this phase, based on vases in his fig. 1.15-16, to his group B
which is characterised by the exceptionally thick dorsal lines). Pastoral style vessels are oftn found
at Levantine sites (e.?u at Ugarit, Courtois 1978: 330-331, figs. 45.1-2). The goat on this krater
fragment resembles strikingly the goats on two Earli//PastoraI style kraters, one each from Enkomi
and Maroni, which were drawn by the same artist (Vermeule and Karageorghis 1982: 62-63, 177,

207, VI.7, §).

48. 80 AO 385  cat. no. 425

Boﬂk/ fragment from a bell-shaped krater of the Pastoral style decorated with part of a bull figure.
ax. pres, dimensions: 7.4 x 6.4,
Fine pinkish-beige fabric, buff at interior surface. Many tiny to small dark pink/orange, grey, and white
inclusions; very scarce mica inclusions. Thick creamy-slightly greenish slip. Brown to black matt paint.

Horizontal bands around the body of the krater. S

The hind I@H]of abull and part of its tail are preserved. They are rendered in outline with washy
brown paint. There Is an attemEt to show the anatomical details in a realistic manner. The upper
horizontal band on the body of the krater overlaps part of the animal’s hoof.
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o The realistically drawn hoof on the fragment published here compares with that on a Middle
Pastoral style fragment from Hala Sultan Tekke FVermeuIe and Karageorghis 1982: 65, 208, no.
VI1.25). Anson assigned the same piece to his Group B (1980: 2-4, fig. '1.17).

49.80 AO 585  cat. no. 426

Body fragment from a bell-shaped krater of the Pastoral style decorated with part of a bird figure.
Max. L.: 135.
Buff clay, slip of the same colour. Brown to dark brown matt paint. _ _ _
Bands around body below handles. The zone between the handles contained the figural decoration,

The decoration consisted of birds in outline facing to the right, of which the lower part of one
survives. It has a long body, triangular tail(?) and long legs. The body is filled with linear motifs,

» Bell kraters decorated with a frieze of birds on either side of the handle are well known on Cygrus
&e% Vermeule and Karageor_ﬁms 1982: 65,208, V1.29, V1.32, V1.34, V1.35; Yon and Caubet 1985:

21, figs. 57-58, no. 267). The birds have long triangular tails, like the bird on the fragment
published here, and open ‘wings. The bird on this fragment is incomplete, making it difficult to
asmgn it to any of the three Eroups distinguished by Anson (1980: 4, group C, fig. 2, 21, 24 and 25,
30, 34 and 7,_|?.3 groups E and F). It is doubtful, in any case, whether the distinction proposed by
Anson, especially between his grodps C and E, is real.

50. 80 A0 386 cat. no. 66

Two non-&omlng fragments from an_am%hormd krater of the Pastoral style decorated with part of a
quadruped and a tree. Two non-joining body sherds.

Max. pres, dimensions: 5.9 x 5.4; 9.2 x 7.5.

Fine pinkish-beige fabric. Abundant tiny brown, grey, white, dark red inclusions; plentiful tiny to small mica

inclusions, including gold. Slip mottled in firing: pinkish to buff. Matt orange to brown paint. _ _
One fragment is decorated with the foreleg of a quadruped, advancing to the right. It is drawn in
outline and is filled with dots. The hoof overlaps the top of three horizontal bands that surround the
lower shoulder zone of the krater, The second ra?ment I decorated with a tree motif that springs up
obliquely from a horizontal band. The leaves of the tree are rendered in outline.

LHIIIB (Pastoral Style).

* Judging by the thickness of the preserved leg, the composition to which these fragments belong
doubtless was that of a bull in front of a bush. The leaves are not rendered in outling, as on some
Earlz Pastoral style examples. Instead, they are very schematic, with lines that recall a tree motif
flanked by sphinxes on akrater fromEnkonii (Vermeule and Karageorghis 1982: 64,207, no. VI. 16;
cf. also ibid.. 66, 208, no. V1.43).

51. 83 AO 657  cat. no. 427

Fragment from a bell krater with horizontal (loop?) handles decorated with what appears to have
been a quadruped.
D. rim: 30+; pres. H. 5.5.
Everted rim.
Fine orangish-beige to orangish-pink fabric. Many tiny grey inclusions; tiny mica inclusions. Brown paint:
semi-|ustrous in interior, where more thickly applied; matt on exterior, where thinly applied.
The inside of the krater is covered with solid paint.

Decoration unclear; perhaps includes a loop around the base of the vertical handle and possibly
the horns of a quadruped.

* The fabric and washy application of the paint on this vase, similar to no. 47, suggests that it too
may have been decorated In the Pastoral style.
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52.83 A0 683  cat no. 69

Fragments from the neck and bo%y of an amphoroid krater decorated with stemmed spirals. Four
non-joining fragments: handle and rim sherds and two hody sections. Some encrustation,

D. rim: c. 38; H. existing handle: 15.3.

Straight neck, flat out-turned rim, part of a flat handle from rim to shoulder perforated at the base twice.

Semi-fine fabric. Dark pinkish-grey core, dark beige towards surfaces. Many small dark pink/orange, grey,

and black inclusions; abundant small mica inclusions, especially gold. Thick creamy yellow slip. Washy light

brown to thick brown semi-glossy to matt paint.
Groups of transverse bands on flat part of rim, solid paint on neck outside and inside. The shoulder
zone hetween handles contains the decoration.

The decoration consists of groups of multiple hooked stems and antithetical solid outlined
tongues (FM 19). Around the lower part of the body there are three horizontal bands with horizontal
wavy bands among them. Along the edges of the handles there are vertical bands with a vertical
wavy band along the middle. Vertical curved band on the side of the handle, demarcating the end of
the decorated zone (cf. no. 56).

Biblio.: Schaeffer 1949: 202-3 fig. 83:6; Leonard 1994: 128 no. 1915.

« The form and fabric of this krater indicate a late date for it equivalent to the Ripe Pictorial I style
(cf. Vermeule and Karaﬂeor his 1982: 47,203, no. V.42, with the characteristic vertical wavy hand
a_Ion%the middle of the Randles; also cf. Schaeffer 1949; 288-9, fig. 125.7; Courtois 1978; 346-350,
fig. 54B). It is, however, not certain whether the vase was decorated with a pictorial motif or
whether it was only decorated with abstract motifs.

h3. 83 A0 647  cat no. 60

Body fragment from an amphoroid krater(?) decorated with part of an octopus(?) figure.

Max. pres, dimensions: 9 x 5.6.
Fine buff fabric. Many tiny orange and grey inclusions. Smooth slip of a lighter colour. Lustrous dark brown
paint.

Wavy horizontal band, probably the tentacle of an octopus (FM 21) and part of a whorl shell (FM
23) survive,

54.80 AO 170 cat. no. 61

Fragment from an amphoroid krater, decorated with part of a whorl shell, from near base of handle.

Max. pres, dimensions: 8.7 x 5.5.
Fine pinkish beige fabric. Dark pink/orange and grey inclusions; plentiful mica inclusions, including gold.
Thick yellowy-cream slip. Matt(?) orange to brown paint.

In the small area between the loop around the handle base and bands around the belly, part of a
horizontal whorl shell (FM 23) is preserved.

55,81 AO 516 cat. no. 64

Body fragment from an amphoroid krater decorated with unvoluted flowers.

Max. L.: 9.5.
Buff pinkish clay. Smooth slip of a lighter colour. Lustrous orange paint.

Two bands around body.
Decoration of two large stylised flowers preserved. Two curved bands in upper part(?).
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56. 81 AO 522 + 523 +524 + 525 + 526 + 527 + 779 cat. no. 68

Fragments from the shoulder and handle of an amphoroid krater decorated with panelled pattern.
Three non-joining fragments; one handle with attached rim and belly sections, a rim sherd and a
body sherd. Surface worn and encrusted.

D. ext. rim :c. 32-34; D. int. rim: ¢. 30; max. H.: 19.7.

Flat handle, perforated twice at the base, slightly raised.

Semi-fine, semi-hard-fired fabric. Dusky rose pink core, light pinkish-orange surface. Many gold mica

inclusions, also silver mica inclusions, and small dark orange and purple inclusions. Thick creamy yellow

slip. Matt paint, dark orange to brown paint.
Deep band at rim, inside and out. Vertical hands alongi the edges of the handle, vertical WaV?]/ band
alongi the middle. Three bands around the middle of the body below the base of handle. The two
shoulder zones hetween the handles contained the abstract decoration.

~ The decorated zones are limited on either side bY avertical curved band, two of which survive on
either side of the handle. Their lower parts overlap the three horizontal bands around the bodz. Bell
zone decorated with a group of vertical parallel lines flanked by festoons (panelled pattern: FM 75{
The rest of the zone is missing.

* This fragmentary krater may be of the so-called “Carian” type that appears often at U?arit
towards the very end of the LHIIIB period. Some “Carian” type Kraters are decorated with abstract
motifs (cf. Courtois 1973: 149-64; Courtois 1978: 346).

57,81 AO 528 + 81 AQ 746, 747, 748, 749 cat. no. 62
Fragment from an amphoroid krater, from near the handle. Five joining sherds from lower portion of
pictorial zone, near handle.

Max. pres, dimensions: 16.5 x 13.4; pres. H.: 124,
Fine buff fabric. Very well levigated: occasional tiny inclusions and mica inclusions. Buff slip. Brown paint,
almost completely flaked away.

Probably pictorial: voluted flower (FM 18A) next to handle loop; bands below.
» Cf. no. 14, both decoration and fabric: but different vases.

58.83A0 636  cat. no. 65
{:hra%meglt from an amphoroid krater, probably decorated with stemmed stylised flowers. From near
e handle.

Max. pres, dimensions: 9.3 x 6.5.
Fine, hard-fired pinkish-orange fabric. Small dark pink/orange inclusions; plentiful tiny mica inclusions.
Lustrous dark orange to brown paint.

59.83 A0 675  cat. no. 429

Body fragment from a bell-shaped krater decorated with panelled pattern.

Rim D.: 34; pres. H.: 6; max. L.: 9.2 cm.

Semi-fine buff brown fabric. Many small dark pink/orange and grey inclusions; abundant tiny and small mica
inclusions, especially gold. Light pink slip. Semi-lustrous red paint.

Flat, everted rim.

Band on rim and around body below rim. The zone hetween the handles contained the decoration.

_Inthe middle of the zone between the handles there is a panelled pattern (FM 75): triglyphs with a
fill of ‘bivalve shell’ (FM 25: 27).

LH 111B?
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60. 83 AO 703/84 AO 2004 + 83 AO 704 + 84 AO 1193 + 84 A0 2009 cat. no. 431

Six fragments from an open krater, two fragments of which join, decorated with a stylised tree.

Three non-joining rim fragments; three non-joining body sherds.
D. rim: ¢. 36; max. H.: 11cm.; L. 83 A0 704: 12.8; L. 84 AO 1193: 5.6; L. 84 AO 2009: 9.7
Rounded rim.
Fine light brown fabric, slightly pinkish. Plentiful grey and dark pink/orange inclusions; plentiful mica
inclusions, including gold. Thick creamy-lemon slip. Semi-lustrous red to brown paint.

Paint on rim, band around body below rim and insic. _ _

The two sides of the krater were decorated with composite stemmed spirals arranged so as to
form a stylised tree with branches. One fragment (84 A0 2009) may belong to one side of the krater,
while the other five belong to the other.

Late LH1IIB (Ripe Pictorial)

» The rounded rim is a diagnostic feature that is characteristic of a late LH 111B form in the ripe
style. The rim as well as the fabric of these fragments are comparable with a LH 11IB fish-krater
from Cyprus (Vermeule and Karageorghis 1982: 57, 206, no. VV.128).

61. 80 AO 773/7T74[T70/737/776 + 80 AO 771 cat. no. 430

Eight body fragments from a bell-shaped krater decorated with a frieze of running spirals. Same
type of krater as no. 60 above. Five non-joining fragments: a large body section including rim and
handle stub, a rim fragment and three body sherds.

D. rim: 28; pres. H.: 15.3.

Thick everted rim.

Semi-fine, hard-fired fabric. Beige core grading to dark pinkish-orange near surface, beige surface. Abundant

gold mica inclusions. Thick creami/] yellow slip. Semi-lustrous dark orange to brown paint.

gandston rim, below rim and three below handles. The zone between the handles contained the
ecoration.
Part of a frieze of running spirals (FM 46) is preserved. Splash at base of horizontal handles.

Late LH I1IB.

» Compare a Pastoral style bell krater decorated with running spirals on both sides between the
handles (Kara?eorghls 1965: 255, pi. XXVI11.8 and 1974: 53-4, pi. LV. 109,110) and a fragmentary
Late LH I11B fragment from Ugarit (Courtois 1978; 312 313, fig. 38.5)

62. 83 A0 590  cat. no. 413

FraFgment from a chalice with a carinated profile.
res. H.: 7.5.
Deep carinated body, upper part missing. Solid cylindrical stem that becomes thinner towards the base.
Fine, hard-fired orangish-'oeige (‘ginger’) fabric. Many small dark pink/orange and grey inclusions; plentiful
mica inclusions. Beige slip. Lustrous dark orange paint, exterior only.

Thick and thin horizontal bands around body, outside. No paint inside.
LH HIB.

63. 81 AO 113 cat. no. 412

Fragment from a handleless chalice with a carinated profile (FS 278), decorated with horizontal
parallel bands of varying widths.

Max. pres, dimensions: 3.5 x 2.7.

Fine, hard-fired fabric. Light pink core, buff surfaces. Few small dark pink/orange and grey inclusions; tiny

mica inclusions. Polished buff slip. Lustrous dark brown to black paint.
+ The ‘chalice’ (Furumark 1982: pi. 152, no. 278) is another shape that | have discussed previously
and considered as “spemﬁcall% Levanto-Helladic”(Karageorghis 1965: 208-9, no. 5; Vermeule and
Karageorghis 1982: 205, V.97). In addition to fragments, there is also a complete example of a
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chalice from Ugarit (Schaeffer 1949: 180-1, fi%. 72.23). However, the sha[)_e can no longer be
identified as specifically ‘Levanto-Helladic’, for there is an example of a ‘chalice’ recorded amon
the LHIIIB pottery found in the Ae%ean. |t comes from Kallithea, Boeotia (Sf)yropoulo_s 1970: 329,
fig. 4 [middle, identified as a rhyton]; for the photograph and _drawmg_ would like to thank
Dr Sprrogoulos, Dr Nayia Sgouritsa and Ms loanna Galanis). Hiller had identified this piece as
LM NIA: _11978: 95 nofe 1, 101, no. C.6). Another example comes from Pylos (ibid.. 91, 95 note 1,
101), but it is LM 11IB in date. Jones and Ca_tlmg/lar ued that the chalice form had Ae?ean
antecedents in stone, gold and silver, and PotterymL |A (Jones and Catling 1986: 599, note 169).
In his article, Hiller enumerated all seventeen known examples of LH 111B ‘chalices’ known to him
(1978: 94-5, 101-2, with further references; Leonard 1994: 110-111, lists 13 examples of the
chalice, FS 278, from the Levant, with further references). Five are from Ras Shamra. There is no
direct connection between the LH 111B ‘chalice’ and the earlier Late Minoan IA the in view of the
considerable chronological gap between them (Hiller 1978: 95). The origin of the form lies in the
Aegean, hut, qwen that the majority of LH [1IB chalices have been found on Cyprus and in the
Levant, it is clear that the shaP_e Was most ﬂoFuIar in the Eastern Mediterranean (cf. Jones and
Catlm\q 1986: 599-601, suggesting that the chalice was manufactured sge(:lﬁcally for a Levantine
clientéle; for recent discussions, see also Tsipopoulou 1998: 27-8, no. 39 and also Mountjoy 1997;
121, 124, fig. 6, no. 29).
The Picture is different with regard to other ‘Levanto-Helladic’ forms of vases, for example the
lentoid Tlasks. | do not disregard the possibility completely that some chnaean potters could have
travelled to the Levant, namely Cyprus, wheré they could have made ‘Mycenaean’ pottery with clay
that they could have imported periodically from the Greek mainland. Trade of clay In antiquity is by
now a known phenomenon (cf. Lipinski "1994: 65; Karageorghis 1999: 400-1).

\

64.83 A0 651  cat. no. 474

Shallow conical footed bow! (‘fruitstand’).

D. rim (ext.): 23; D. base: 8; H.. 10.3.
Carinated profile, out-curved rim, two opposed strap handles at rim (one missing), hollow stem, domed base.
Semi-fine pinkish-beige fabric. Small to medium grey and dark pink inclusions; abundant tiny to small flakes
of mica inclusions, including gold. Cream slip. Semi-lustrous orange to red paint.
Transverse strokes on rim, paint on handles. Horizontal bands outside around body and foot. Inside,
horizontal bands and a spiral within a thick circle at the bottom.

LH I1IB.
Biblio.: Leonard 1994: 127, no. 1905; Schaeffer 1949: 202-3, fig. 83:7.

8 Since a discussion by this author of footed bowls, attributed to the class of vases with a
“specifically Levanto-Helladic” shape (3Karage_or his 1965 212-213, no, 73, others have heen found
both on Cyprus 6Karageorgh|s 1974: 23, 37, pis. XXVII, CXXVI, no. 122; Yon and Caubet 1985:
105-106, figs. 50-51, nos. 237-8) and at Ugarit (Courtois 1978: 294-295, fig. 3_3.213. | have already
indicated why | think this form imitateS a Levantine shape (Karageorghis 1965: 213; seven
examples from the Levant are listed in Leonard 1994: 127). This opinion has been reiterated by Yon
and Caubet (1985: 105).

65. 80 AO 634  cat. no. 271

Lentoid flask (FS 186) with linear decoration. Two-non-joining fragments render the complete
profile, including spout and both handles. Interior surface exfoliating; exterior surface with some
encrustation; paint almost completely gone.

H. (reconstructed): c¢. 17; D. body: 13.5; W. (max.): ¢. 3; D. rim: 2.3.
Short narrow concave neck. Funnel mouth. Two opposed handles from neck to shoulder.
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Fine fabric, pinkish-brown at core and interior surface. Many small dark orange and brown inclusions; sparse
tiny mica inclusions. Slightly greenish slip. Lustrous brown to black paint.

Paint on rim, hands along handles. Groups of concentric bands (thin and thick), vertically arranged,
on either side of the body.

LHIIB.

66. 80 AO 635  cat. no. 272

Lentoid flask (FS 186). Only the upper part, including rim neck and handles, is preserved. Encrusted

both inside and out.
Pres. H.. 12; D. body: 18.
Sloping rim; short, narrow, concave neck; funnel mouth. Two opposed handles from neck to shoulder.
Fine pinkish-orange fabric. Many small dark pink'orange and grey inclusions; plentiful tiny mica inclusions.
Beige slip. Lustrous brown ﬁaint. _ _ _ _
Paint on rim, bands along handles. Groups of concentric bands (thin and thick), vertically arranged,

on either side of the body.
LH I1IB.
Biblio.. Schaeffer 193%: 58, fig. 46; ibid. 1938a: 202 fig. 5a; Leonard 1994: 81, no. 1217.

* Like the footed bowl and the chalice, forms discussed above, Mycenaean I11B lentoid flasks, at
ﬂresent, appear exclusively in the Levant (on the appearance of Mycenaean lentoid flasks with two
nandles in the Levant see Leonard 1994 81-83, where 32 examples are listed). Similar, but not
identical, lentoid flasks appear in the _Ae?ean ((jFurumark 1982: FS 186, pis. 107-108?. Those in the
Aegean have a high base or one vertical handle from the neck to the broad side of the body (cf.
Kara(%eorghls 1965; 214, 216-217, no. 11). This form had a long tradition in the Near East and
E% On Cvarus it occurs already in the Middle Bronze Age In White Painted ware (Astrom
1972a: 33, 4 ,73?]. Its popularity in the Levant is demonstrated particularly in Lebanon, where in
one single tomb three Mycenaean 111B examples have been found along with ten others made of
local clag (Baramki 1958, Mycenaean I11B: 135-7, pis. XV.26A-B, XV1.23-24, figs. 23, 24,26, nos.
24, 26-21, local clay: 136-8, fls. XV1.27, 34, fI{iS. 21-36, nos. 28-37, ‘oriental imitation”: 136, fig.
25, n0. 25; see also Baramki 1973: 193-196 and Tegends for pi. X|11.2-4). The most important of the
three Mycenaean 11IB flasks from this tomb (Baramki 1958: no. 272) IS unfortunately ver)é
fragmentary and the pictorial decoration on both sides is very worn In both his 1958 and 197
papers, Baramki mterFret_ed the pictorial decoration incorrectly and the drawing that he published is
equally incorrect. Both sides are decorated with a single horse and a goat respectweIK, with large
flowers in the background; for new photos and drawmdgs_of this object see Karageorghis 1999).

On Cyprus, the form is quite popular. In addition to. sPemmens discussed previously
SKarageor%ms 1965; 214-217), there are also fragments of lentoid flasks from Kition (Kara%eor]ghls
974: 727,36, pis. XVIII, CXXVIII, no. 164 +°168), Enkomi (Courtois 1981 142, 159-60, Tigs.
139/6,141/3, no. 253) and possibly Kourion (Benson' 1972 119, %L 31,no. B1174, identified as part
?f? _saeneﬁ of Snlgnm flask fragments from vessels with disk bases and perfectly spherical, not
entoid, shapes).

67. AO 15739  cat. no. 434

Detep b(?wl (FS 284) with geometric decoration. Complete except for one body sherd. Mended and
restored.
D. rim (max.): 17.6; D. base: 6.7; H.: 13.8.

bConvex sides, slightly out-curved rim, two opposed horizontal loop handles on body below rim, raised flat
ase.

Semi-fine fabric. Small brown and tiny mica inclusions visible in buffslip. Semi-lustrous brown to black paint.
Paint on rim, hand outside and inside below rim, bands and rings around middle of Bod%/ below
handles (‘Boeotian stripe’), paint on handles and foot, circle inside at hottom. Both zones between
handles are identically decorated.
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~ The decorated zones consist of a central panel motif (FM 752 with a series of vertical parallel
lines flanked by triple isolated semicircles (FM 43). Same on both sides of vase.

LH [11B:2, imported.

Biblio.. Schaeffer 1933: 101-102, pi. XtoE' Schaeffer 1939: 105, fig. 97 §published here in correct
chronological context): Schaeffer 1949; 52, 153, 286-7, figs. 58.17, 12411, pi. XXIX to
(reproduced incorrectly in association with a painted sign in |%ures here); Stubbings 1951: 73,
pi. XVI. 16; Furumark"1941a: 634, FS 284 49; Leonard 1994: 118, no. 1754,

« This skyphos is known from Schaeffer’s publications. It should be noted, however, that the
Cypro-Minoan agn appear|ng next to it in one publication and mentioned as painted on its base is
wrongly attributed to it (Schaeffer 1949: 52, 153, 286-7, figs. 58.17, 124.11, pi. XXIX top).

This skyphos is one of the rare examples of LH [11B:2 wares found in the Levant, and it can be
considered as one of the latest imports to the region. Its glossy paint differentiates it from local
z%bgcs gor lt'HG;”B:Z imports to the Eastern Mediterranean and references see Karageorghis 1984:

-8 and note 6).

MYCENAEAN I1IC:1B (LOCALLY MADE) SHERDS FROM UGARIT

The following sherds (nos 68-72), found among the rest of the Mycenaean and Cypriote sherds from
U%ant in the Storerooms of the Departement des Antiquitiés orientales in the Lodvre, are significant
with respect to the chronology of Ugarit, especially its final stages.

Though a clay analysis has not been made yet of these sherds, their appearance does not su%gest
that they are AePean imports. They look very much like their Cypriote equivalent, but ma¥| ave
been made IocalklatUgant. Only an analysis of their clay will clarify this issue (for early LH 11IC
pottery found in the Levant see Mountjoy 1993 174-175¥

Another vessel published here for which clag sourcm% will Brove useful is the fragmentary
stemmed how! with a carinated profile discussed below (cat. no. 399). The clay of this more or less
complete footed bowl suggests that it is an Aeqean import. However, such an identification remains
uncertain until specific testing has been completed.

68. 80 AO 633  cat. no. 485

Hemispherical bowl. Two non-joining fragments, rim and base, which provide almost complete
profile (rim broken).

D. rim: 15.5; pres. H.: 5.2,

Rim missing, hemispherical bowl, round horizontal handle.

Fine fabric. Mustard-beige core, pinker toward surfaces. Some dark pink/orange and perhaps grey/black;
plentiful tiny mica inclusions, including gold. Lustrous(?) yellowish-beige slip. Matt"?) brown to black paint.

» Comparable bowls have been found at KoukYia-Mantissa on Cyprus (cf. Karageorghis 1965:
174-5, fig. 38.7, 15; 1990: 84, type A2, pi. LXXXVI11.29, 42, 53).

069. 83 A0 65  cat no. 489

Body fragment from a closed vessel (jug?) with geometric decoration.

Max. pres, dimensions: 6.8 x 3.5.
Semi-fine light orange fabric. Many small dark pink/orange, white, grey and brown inclusions; plentiful mica
inclusions. Pinkish-buff slip. Matt orange to brown paint.

A vertical zigzag flanked by two vertical lines. A spiral(?) on either side. Band below.
* Imported. Paint and fabric are clearly unusual.



MYCENAEAN AND RELATED SHERDS IN THE LOUVRE 65

70.83 A0 556 cat. no. 486

Rim fragment from a skyphos decorated with running spirals.
D. rim: 15.5; pres. H.: 5.6.
Flaring lipless rim, bell-shaped body.
Fine light beige fabric. Some tirg mica inclusions (gold?). No slip. Matt brown paint.
Paint on rim, band around body inside below rim. A decorated zone between the handles.

Running spirals in the decorated zone.
* |mported.

71.83 A0 815  cat. no. 488

Rim fragment from a skyphos decorated with an antithetic spiral. Surface and paint worn,
D. rim: 17; pres. H.: 7.7.
rIjlar(;l?g lipless rim, bell-shaped body, ound horizontal handle, thin walls, traces of the base of one of the
andles,
Fine fabric. Pinkish-orange (salmon) core, beige towards the surfaces. Some small to medium dark
pink/orange, grey, and white inclusions; some mica inclusions. Thick creamy slip. Semi-lustrous brown paint.

Thin band on rim, very thin lines around the midadle of the body below the handles. The zone
between the handles must have contained the decoration,. N

Ong antithetic sPlraI (FM 50) is preserved with cross-hatching fill. Perhaps originally more than
one spiral represented.

o Early? cf. Furumark 1982: 42, pi. 157, no. 284,

72.83 A0 568  cat. no. 487
Rim fragment from a locally made skyphos decorated with antithetic spirals. Surface extremely
abraded. Paint worn,
D. rim: c. 13; pres. H.. 9.3.
Flaring lipless rim, bell-shaped body.
Semi-?ine, slightly pinkish-geige fabric. Many small dark pink/orange, brown, and grey inclusions; plentiful
mica inclusions, including gold. Matt(?) black paint.
Band below rim, Bands around body below handles. . o -
Alntlthet:ccdsptnral (FM 50) flanking panel (FM 75) consisting of two vertical lines on either side of
a column of dots,






CHAPTER 3

Introduction to the Catalogue
Nicolle Hirschfeld

Four hundred ninety-six vases and fragments of vases made in or in imitation of the Mycenaean
st_}/I_elfound at Ras Shamra and Minet el-Beida by Claude F. Schaeffer are presently stored in the
vitrings and basement of the Louvre. Most of these sherds (421) have never been published. The
Louvre’s collection almost doubles the number of published Mycenaean and Mycenaganizing
sherds found at these two sites. It also increases by almost one-quarter the number of Known Aegean
sherds discovered on sites and settlements on the Syro-Palestinian coast (Leonard [‘1994] catalogues
ust under 2200 I\_/I;{cenaean and Late Minoan I vasesr). With the addition of the pieces in the

ouvre, the material from Ugarit comprises close to half of the Mycenaean pottery recorded from

the Syro-Palestinian littoral.” That proportion continues to increase as publication of material
recovergd in the course of recent campaigns at Ras Shamra directed by M. Yon augments the known
corpus.

Previous & Present Studies

The Penerally hard-fired, fine, lustrous-painted Mycenaean sherds stand out distinctly among the
assemblage of coarse, mostly undecorated, local wares and it is clear that from the earliest years of
excavation on, Schaeffer recognized, collected, and publicized the Mycenaean pottery found in the
course of his excavations. lllustrations of Mycenaean pottery finds, for example, appear
?rommently in the 1prellmmar reports of the excavations, particularly the earliest camgmgns (cf,
for example, Schaetfer 1929: 18, flq. 1,pi. Vi 193L pi. 1115 1932: pi. 1171V, p. 4, p|.VII]._ chaeffer’s
interest in the Mycenaean material Tay in its possible uses as chronological and cultural indicator. In
his view, the presence cf pre-firing, non-Aegean marks painted on several of the Mycenaean vases
was proof of resident Mycenaean ‘colonists’ producing their customarg ware in regions outside
mainland Greece, including possibly at Ugarit ESchaeffe_r 1933: 101-2; 1936a: 76-9, / pR/I |: 1937a:
233-5). But that hypothesis apparent(ljy marked the limit of his analytical interest in' Mycenaean
pottery. Although"his notebooks and the cartons of material stored in the Louvre aftest to a
continuing interest in Mycenaean ceramic finds, Schaeffer undertook no comprehensive study of
the material. Thus his legacy is a mixed one: while it may be surmised that Schaeffer made some
special effort to recover and set aside Mycenaean sherds, it is not at all clear how sustained and
organized that effort was in the field or in'the sorting and recording processes.

1 The definition of “Mycenaean” is a vexed question, cf. infra. Inbrief, here “Mycenaean” refers to all vases made in the style
of the ceramics produced in the LH 11-111 Argolid.

2 Yon 1990, 1988, passim: Lombard 1995. Documentation of the Mycenaean ceramics recovered during the two years of J.
Margeron’s directorship is also under way: Monchambert 1996, n.d. (non vidi).
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A corpus of the Mycenaean pottery recovered in the course of the first decade of excavations was
presented in Ugaritica Il and a second catalogue covering material from the 1959-1968 excavation
seasons was compiled and presented by J.-C. Courtois in Ugaritica VI, but these are not complete
records in any sense. A third in this series of ceramic catal_oque_s, intended to illustrate the pottery
found during those field campaigns which took place in the interim years (1939-1958), was planned
but never completed. _ _

Subse(iuent studies (Furumark 1941a; Stubbings 1951; Vermeule and Karageorghis 1982;
Leonard 1994; Lombard 1995) have had to rely primarily on the piecemeal presentations found in
preliminary reports and the two partial catalogues. Furumark’s attempt to sort and |dent|f¥_the range
of_ME/cenaean potterg was based, insofar as Ugarit is concerned, exclusively on the Tinds from
Minet el-Beidha tombs V and VI, and Ras Shamra vault 13. Stubhings’ discussion of patterns of
distribution and production of Mycenaean Pottery in the eastern Mediterranean also could make use
of only aver}/ limited sample of the finds from Ugarit. Most recently, Leonard’s corpus also relies
soIeIK on materials published before 1990. _ N

The_four-hundred-plus unpublished sherds stored in the basement of the Louvre are vivid
attestation to the incompleteness of the published record. That record can probably never be fully
completed, since Schaetfer’s finds are now scattered in museum and private collections in Syria and
France. The conserved finds, moreover, certainly do not represent every Mycenaean sherd {or even
necessarily arepresentative sample: see Yon, Chapter 1) uncovered by Schagffer in the course of his
excavations. In spite of the hopelessness of recovering a comﬁlete Or perhaps even representative
sample of Schaeffer’s discoveries, publication of his finds as they are (re-)discovered has the merit
of establishing with increasing clarity the nature of the ceramic evidence for connections between
Ugarit and the Mrcenaean world. This is especially true of the collection in the Louvre, which
represents a substantial addition to the known corpus of Mycenaean ceramics from Ugarit in
particular, and from the Near East in general. _ _ o _

In her contribution to this volume, M. Yon explains the circumstances b}/ which this collection
has come to the Louvre. The catalogue below describes the assemblage in detail. This publication is
not intended as a comprehensive discussion of Mycenaean and Mycenaeanizing pottery at L_ngarlt.
Rather, its aim is to document the existence of this bod}( of material and thus make it accessible to
scholars who might undertake the larger task. We do ofter some introductory comments below and
some specific comments pertaining t0 our various areas of expertise (Karageorghis re?ardm the
pictorial decoration and locally-made HIC: 1b vases and N. Hirschfeld regarding the po marks%.

Contexts

Most (414) of the vases were found at Ras Shamra, far fewer (58) come from Minet el Beida and
the provenance of the remaining twenty-four artifacts Is unclear. Yon addresses specific questions of
the provenance of the Mycenaean finds in the first chapter of this volume, In ?e_neral, the provenances
associated with the Lotvre pieces significantly increase the pattern of distribution of Mycenagan
ceramics throughout the site. Every area ex_cavated_y|e|ded_MKcenaean sherds. Esg)euall notahle
(and not deducible from the_grewousl published evidence) is the large number fll ) of Mycenaean
vases which can now be attributed to depositional contexts within the Palais Royal.

Still not clear, however, is the relative Propor_non of Mycenaean sherds found in tomb contexts
versus non-funerary contexts. Tomb contexts figured prominently in the earlier publications of
Mycenaean potterY from the Louvre. This was inpart due to an emphasis on publicizing the more
show-worthy results of the excavation, i.e., the wealthy tomb assemblages and the complete vases
which they ielded. At first glance, the Louvre’s collection seems to belie the early reports: only
about a quarter of the sherds and vases now in the Louvre can definitely be assigned to funerary
contexts; the great majority of the Louvre pieces with known provenance come from areas generally
designated for living purposes. But, as Yon makes very clear (in Chapter 1), ancient tomb re-use and
pillaging resulted in significant movement of funerary goods from their place of deposit to areas
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outside the tombs. Given the number and density of tombs distributed among the dwellings across
the site, no area is free from the possibility of contamination from nearby funerar)é deposits.
Schaeffer did not take account of this possibility, nor are his notes detailed enough to allow
subsequent assessment of the mte%_nty of the depositional contexts of most of the Mycenagan
gottery. For these reasons, evaluation of the non-funerary uses of Mycenaean pottery at Ras

h%r]nrtal?nd Minet el-Beidha must to a great extent await results from the more recent excavations
on the tell,

~ One other facet of the context of Mycenaean potterY at Ugarit which deserves further exploration
IS its co-occurrence with Crpnote pottery: much of the material in the Louvre’s basement is still
stored in the boxes origina I’% packed and labelled by Schaeffer and his assistants, and in almost
every carton containing a Mycenaean sherd there ‘were also Cypriote sherds. This pattern is
noticeable also in Schaeffer’s publications, and has been noted in"reports of MKcenaean ceramic
finds throughout the Levant. The fact that Mycenaean I is always found together with Cypriote
White Slip and Base-Ring may be significant, and one su%gestlon IS that Mycenaean pottery was
distributed eastwards via Cyprus (Hankey 1971 20-21; 1967. 145-6). The Cyprlqte-the marks
ainted on the hases or incised on the handles of Mycenaean vases found in the eastern
editerranean are a strong argument in favour of this hypathesis (Hirschfeld Chapter 4).

Chronological Range

Aegean ceramics first appeared in the Middle Bronze Age levels of Ugarit, in the form of Kamares
style pottery from Crete. But it was not until the beginning of the fourteenth century B.C. that Aegean
Pottery began to appear frequently amonP the ceramic assemblages of Levantine sites. The following
wo centuries, LH T11A and MB in mainland ceramic terms, mark the heYday of Mycenaean ceramic

resence in the eastern Mediterrangan. With few _excePtmns, the datable Mycenaean sherds in the
ouvre collections date to these periods and especially to LH 111B.

_Only eight(?) Mycenagan sherds in the Louvre collection can be dated earlier. A semi-globular cup
with framed spiral (cat. no. 365), a rounded alabastron with hatched loop (cat. no. 99), and perh%ps a
bell cup with a stone pattern (cat. no. 383) comprise the earliest Mycenaean finds from U%ant. he
date to LH IIA. Five vases can be dated to the LH 1B period: three rounded alabastra %ca . nos 100,
101 and 102), agoblet (cat. no. 390), and a rhyton or large cup decorated with figure-eight shields (a0
14857).

At the other end of the chronological spectrum, one of the most interesting observations which
has come up as a result of this cataloguin ‘orOJect is the ‘discovery’ of skyphor which Karageorghis
identifies as locally produced LH THC:Ib Style vases (cat. nos 486/VK 70, 487/VK 72, and
488/VK 71). Myceneaean potter_)( ofthe very latest [11B phases has been previously identified, e.g., an
amphoroid krater decorated with horses and fish,3 and the LH [11B:2 deep bowl with ﬁaneiled
decoration (cat. no. 434/VK 67). But this is the first recognition of locally made I11C: Ib skyp 0i,dand
the presence of these vases may have some important bearing on understanding the latest phase of
Ugarit’s existence. Such potter)( is known in large quantities from CyPrus and other Levantine sites. It
was made locally and is usua I?/ attributed to Mycenaean emigrants of the beginning of the 12th
century BC.5The appearance of the Ugarit sherds does not suggest that they are Aegean imports. They
look very much like their Cypriote equivalent, but may have been made locally at Ugarit. Only an
analysisof their clay will clarify this issue.

3 AO27319. Most recently, Leonard 1994:27, no. 231;Langdon 1989: 187-90, figs 3-4; Courtois 1978: 346, figs. 54,54A-C.

4 Monchambert én.d., non vidi), in his study of the ceramic material uncovered by Margueron at Ras Shamra, has also
identified sherds (two bowl rim sherds and a kylix fragment) which he dates to the Mycenaean I11C. These hints of
Mycenaean I11C at Ugarit and their possible significance have yet to be evaluated.

5 Forearly LH IC pottery found in the Levant, see Mountjoy 1993: 174-5.
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Mycenaean? “Mycenaeanizing™? derivative? local?

The title of this catalogue betrays the difficulty in the basic step of choosing e_xa_ctIY which items
to include. This is because the term “Mycenaean”, as applied to ceramics, is still in the process of
being defined. At present, its toRograﬁhlcal, chronologgcal and stylistic boundaries are extremely
fuzzy, and it is not at all clear where the demarcations between “M){cenaean”, M _cenae_anlzm[gn ,
“derivative Mycenaean” and “local Mycenagan” lie (see, for example, Leonard’s discussion of the
various terms: 1994: 6-10, with references). It is not absolutely certain where the bulk of the
Mycenaean Fottery found in the eastern Mediterranean was manufactured. The Argolid was almost
certainly not the only source, but the identification and location of regional centres still requires
further research and clay analysis.6 The picture may be even more complicated: in a recent article
where Kara?eogms? demonstrates how little clay 1s needed to produce an amphoroid krater, he
suggests that some of the Mycenaean pottery found in the eastern Mediterranean could have been
made locally, by Mycenaeanpotters using clay imported from the Aegean, This idea seems feasible,
given the evident demand for such luxury po te’\rX among the rich Levantine clientéle. The fact that
some_local potters tried to imitate imported Mycenaean pottery by using local clay — clearly
identifiable even without analysis — is indicative of the high demand and value of this product.

Local production has been su%gested particularly for certain shapes (“Levanto-Helladic”) and
decorative schemes (“Pictorial syle”&_whmh, though they are fre%{uently found in the eastern
Mediterranean, are scarce or even lacking on the Greek mainland. The term “Levanto-Helladic”
designates vase shapes, usually dated to LHIIIB, which are unique to the Levant, It continues to be
debated whether these vases were made in the Argolid but specifically for export, i.e., with the tastes
of the Levantine market explicitly in mind 8or whether they were made in the Levant by Mycenaean
potters using imported clay. A number of these Levanto-Helladic shapes have been foind at Ugarit.
One classic example is the lentoid flask, represented in this catalogue by two examples, cat. nos 271
and 272, and possibly a third (cat. no. 270) which is decorated with an octopus.9Shallow stemmed
bowls (‘frunstands’X are another shape particularly in vogue in the Levant, and three or four
examples were found at Ugarit (cat. nos 473, 474,475, and perhaps 476). A number of FS 36
meorm jars add to the Levanto-Helladic refertmre from the site. The chalice, represented by two or
hree fra?ments at Ugarit (cat. nos 412, 413 and possibly 414), can no Ion%er be considered as a
specifically Levanto-Helladic form, nor can the jug with a trefoil mouth (cat. no. 116).0

The fact that more pictorially decorated Mycenaean pottery has been found in the Levant than in
the Aegiean_ led Furumark and Stubbings, as earpl as the 19405 and '50s, to suggest that this gotter
originated in the Levant, particularly Cyprus (Furumark 1941; 431-45, 462; tubbmﬁs 1951: 33,
37-8, 42). The results of scientific analyses have undermined this hypothesis and, for the most part,
current opinion holds that all Mycenaean pictorially decorated pottéry was made in the Argolid (for
a discussion and bibliography, See Catlm? 1986). But the analyses are by no means conclusive and
the issue continues to be debated.” Schaetfer uncovered many examgples of Pictorial style and these
are the subject of special commentary by Karageorghis in Chapter 3.

6 The hibliography for this topic is extensive. Leonard 1994: 6-10 provides a start, to which should be added P. Mount{j)oyfs
forthcoming s_tU((i:y of regional M?(cenaean pottery styles. Various clay analysis projects are currently underway; a basic
recent source is Catling in Jones 1986: 542-560.

7 Karageorghis 1999: 400-1. See Steel 1998 for further examples and discussion of the feasibility of the transport of clay.

8 It has been hy{)othesized that specialized 0production of Mycenaean vases specifically targeted for foreign markets took
place at Berbati (Akerstrom 1987: 119-120).

9 Two other examples of lentoid flasks with pictorial decoration have been found in the Levant, one at Ugarit, one at Sarepta:
Leonard 1994: 81 nos 1209 and 1210.

10 Spyropoulos 1972: 329, fig. 4; Hiller 1978: 91,95 n.|, 101; see also Karaegeorghis in this volume, chapter 2. The evidence
for trefoil-mouthed jugs on the mainland is indirect; four krater fragments found at Tiryns (fSIenzcka 1974: 89, nos 4-T) were
painted by the same hand (Pierides Painter A) that painted two trefoil-mouthed jugs from Cyprus (no. 1in a private
collection”and 3 from Kition).



RANGE OF SHAPES in

The Louvre’s collection of sherds from Ugarit includes a wide variety of fabrics, shapes, and
decoration with affinities to the pottery produced in LH II-11I Argolid. Many probably originated
from production centres outside mainland Greece — LM 111 Crete, the Dodecanese, Miletos, Troy,
Cyprus, possibly Egypt and most likely locally somewnhere in the Ugarit region. These all stand in
usually obvious contrast to the local ceramic rePertowe, which is general(ljy much coarser and
undecorated. With the exception of a handful of sherds of extremely crude workmanship and
material, anything remotely ! M}{cenaean” has been included in the catalogue below. Thus, the large
coarse-ware stirrup jars, |grobab y Sproduced in Mycenaean Crete, are listed here. Also included are
vases decorated in the “Pastoral” Style”, which vias created in Cyprus c. 1200 B.C., a time when
imported Mycenaean became scarce in the eastern Mediterranean as a result of unsettled political
conditions which hampered trade between the Aegean and the Levant. Ugarit has yielded some fine
examples of the the early phase of the style, which was obviously influenced by the art of ivory
carving.

Range of Shapes

The Louvre collection almost doubles the known number of Mycenaean sherds found at Ras
Shamra and Minet el-Beida. Arranged according to shape, it can bé seen that for the most part the
relative proportions of various vase types represented In the unpublished material do not differ
substantially from the published material:

Shape Published Louvre.fﬁll ction,

unpublished only
stirrup jars 118 133
amphoroid Kraters 82 56
rhyta 74 15
cups, kylikes, chalices 56 46
piriform jars 3 26
shallow angular howls 2 19
bell kraters 18 16
alabastra 13 2
flasks 2 6
other 108 167
TOTAL 545 496

The general correspondance in percentages between the sherds in the Louvre and the ﬂrevmu_sly
published assemblage may be an indication that these Fropornons are representative of the relative
quantities of Mycenaean Vvases in use in ancient Ugarit. _ _

The one exception is the conical rhYton. The low number of new rhyta discoveries among the
Louvre assem_bla?e is probably due to the attention paid by both early and recent scholars to these
unusual and ritual vessels. The(}/ were simply disproportionately selécted for publication. Conical
rhyta were particularly favoured at Ugarit. These had a ritual use'in the Aegean and in all probability
had the same function in U?ant, where the_Y were found in sacred areas.2The Mycenaean conical
rhyta from Ugarit are usually decorated with octopus and fish, but there are other pictorial motifs,
e.0., human figures, quadrupeds, birds and floral or abstract motifs.

11 An international conference will be held in December 1999 in Athens on the various problems of the Pictorial style and it is
hoped that this may shed some light on the evidence and issues.

12 Yon 1987: 343-350. The fact that this form was imitated in the Cypriote Base-Ring fabric and found, at least in one instance,
in a ritual context (in the sanctuarg at Myrtou-Pigadhes) offers corroborating evidence that they were also used as cult
vessels in Cyprus: Yon 1980: 79-83, pis. XI11-XIV: Karageorghis 1998: 1-3.
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Open shapes possibly used for feasting and drinkin%are found in siﬂ]nificant numbers.BKylikes
have traditionally been"considered a rare feature in the Levant, but that perception has changed
during the last few decades with the discovery of a %ood number of them in tombs (Leonard 1994
106-9, E_assm). They were popular both during the I4th and 13th centuries and no doubt were used
as drinking cups. Several are decorated with octopuses, an appropriate theme for feasting! The use
of Aegean drinking cups in the Levant is a custom which reaﬁpears also in the 12th and 11th
_centtutr|8§ (long-stemmed kylikes) and in the 8th-7th centuries (skyphoi, both imported and locally
imitated),

_Another shape which apparently was particularly appealing to residents of Ugarit, as also to
inhabitants of other Levantine sités and Cyprus, is the Mycenaean [11B shallow angular howl,
probably used as drinking bowls(?), or for eating(?). They are often decorated with pictorial motifs
(fish, bird, bull protomez arra_n%ed in 2 whirling movement around one of the interior zones of the
bowl. Others are decorated with floral or abstract motifs, often similarly arranged. It is possible to
attribute certain bowls from U%ant to the the hands of individual painters, and it Is interesting to note
that products of these same hands have been found in C?/prus, but not in the Aegean. So, for
example, the Swallow Painter’s hand is identifiable in the decoration of two shallow bowls
including cat. no. 445) and a conical rhyton from Ras Shamra, two shallow bowls from Cyprus
Enkomi and Kition), and a fifth from an uncertain provenance.4

Amphoroid kraters and the open krater with vertical strap handles are among the most popular
forms of Mycenaean pottery found at U?ant. These, 100, were probably associated with feasting:
their size and form made them suitable for mixing wine. The broad size of their shoulder offered
suitable space for ambitious pictorial decoration and this is the preferred shape for such decoration
for the whole of the 14th and part of the 13th centuries B.C., when they were replaced by the bell
krater with horizontal loop handles. In Cyprus, all the pictorially decorated kraters of the” 14th and
13th centuries B.C. have been found “in tombs except one uncovered in the settlement of
Pgla—Kokkmok_remos, dated to the vw end of the 13th century B.C. (Karageorghis and Demas
1984; frontispiece, 33 no. 12, pis XVIII, XXXIII; Karageorghis 1982 77-82, pis XII-XIII). At
Ugarit, this is not always the case; some have been recorded as having been found in the settlement.
But it is quite possible thattheg may have originally been placed in tombs which were later looted,
as happened at Kition (Yon 1985b: 41-5; Yon andCaubet 1985; Karageorghis and Demas 1985; 17)
and as Yon has demonstrated was often the case at Ras Shamra (Yon, Chapterl).

Pictorial Style

Chariot scenes were particularly en vogue in the decoration of kraters during the early stages of
the pictorial style and through the L4th century BC; at Ugarit, their popularity continued also during
the 13th century BC. It is probable that they had a funerary significance in the Aegean, but not so in
the Levant, where they owed their appeal to the originality and liveliness of their comi)osmon (Yon
this volume chapter 1, figs. 4-6). Ugarit has yielded some of the most attractive examples: Schaeffer
published a number of complete vases decorated with chariots in Ugaritica Il, and a number of other
vases and esi)eclally fragments were published by Courtois in Ugaritica VII. Publication of the
Louvre’s collection allows us to add to this inventory, as well as republish cat. no. 37, an almost
comple%e late (LH 11IB) example, presented very incompletely and incorrectly in previous
publications.

13 For a discussion of the appearance of Mycenaean drinking sets in Late Cypriote tombs, see Steel 1998: 289-292.

14 Karageorghis 1998: 1-3 and Vermeule and Karageorghis 1982: V.1 19 - V.123. The situation is similar in the case of a Bull
Protome Painter B, whose hand can be identified"in the decoration of a shallow bowl (cat. no. 441) from Minet el-Beidha,
four bowls from Cyprus, and one bow! from an unknown Provemence. In this instancejJTowever, there is also a fragment of
his work found in mainland Greece: akylix from Tiryns (cf. Vermeule and Karageorghis 1982: VV.91-V.95, V.97, 1X.25.1).
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The octopus motif, which was particularly favoured in the Marine Stye of NeoHaIatiaI Crete,
continued to appear, in a much more stylized form, on Mycenaean potfery. Am8 oriod kraters
decorated with octopr| were popular objects at Ugarit (cat. nos 55, 56,57, 59; and 60), as well as on
Cyprus and Rhodes. This maring motif was apartmularly suitable decoration for large curved surfaces
but at the same time it was a motif which could be well appreciated at coastal towns like Ugarit and
Enkomi on Cyprus, where the octopus is still considered a culinary delicacy! _

Birds, fish, human figures, %uadrupeds and floral motifs decorate some other amphoroid kraters
of the Mycenaean I11A and I11B style from Ugarit, but none of these form a specific group.

The catalogue

The catal?\%ue below presents that part of the Mycenaean ceramic collection found at Ugarit (Ras
Shamra and Minet el Beida) by Schaeffer and now stored in the Louvre. The catalogue entries are,
for the most part, strictly descnf)tw_e._ _ N _ _
~ Furumark shape and motif classifications have heen utilized whenever possible. We realize that
in many respects that ty oIoFy is artificial and often not applicable to the “Mycenaean” potte_r%
found, perhaps produced, outside the Aegean. But standard reference facilitates comparison wit
other assemblages. Therefore, we follow Furumark and the specific criteria set by Leonard in his
catalogue of Mycenaean ceramic finds from Syro-Palestine. For the same reasons, relative dates are
lven 'in term$ of the mainland ceramic chronology as established in the standard sources
Furumark, Mountjay). _ o
Different cat_e%o_nes of shape and decoration are readllk/ visible in the catalogue presented below.
One feature which is very distinctive when deal_mrg directly with the sherds but does not stand out so
obviously in the written catalogue is the different kinds of fabrics comprising this corpus.
Mycenagan fabrics at Ugarit vary widely, ranging from extremely well-levigated, very hard, pale
buff to coarse, crumbling, dark”pinkish-orange. A va_net;{ of inclusions are visible, some very
distinctive. The descriptions offered below are purely visual, and are intended primarily to indicate
obvious differences in composition.b

15 Classification of fabric types based on visual inspection proved to be a frustrating experience, as the boundaries between
|n|t|aI|¥ obviously different fabrics became very fuzzy upon closer msgectmn. Initial plans to define specific fabric types
and refer to those types in the catalogue descriptions eventually were abandoned. Instead, an attempt was made to indicate
groupings of vases with similar-looking fabrics by means of consistent and recognizable descriptions. It is clear that much
could be learned from the study of the very different fabrics represented in the Louvre’s collection, and also that such a study

requires expertise in clay analysis and a familiarity with the range of Mycenaean fabrics.






CHAPTER 4
The Catalogue

Nicolle Hirschfeld

Al vessels were measured in centimetres. VK numbers refer to catalogue numbers in chapter two.

DEEP KRATERS WITH TWO VERTICAL HANDLES, FS 79

1. 80 AQ 52 + 53/(55) + 564/ 589 + 555 + 566

Deep krater with two vertical handles. Five non-joining fragments: small rim sherd, handle
fragment, large piece from decorative zone, lower body sherd, asmall body sherd.
Max. pres, dimensions of largest piece: 17.2 x 11.1; W. handle: 4.4; th. handle: 0.8.
Tall, everted rim. Flat vertical strap handles. Piriform body. _ o
Fine fabric. Beige core, darker pink towards exterior surface. Many small dark pink/orange inclusions;
plentiful tiny mica inclusions. Thick creamy slip. Lustrous(?) bright orange paint.
Bands below rim, interior and exterior. Handle zone filled with pendant scale net (FM 42:20) with
U-pattem (FM 45) fill. Loop around handle. Bands below handle zone and at lower hody.

LH 111A:2-Bl.
May belong with cat. no. 2 below: fabric is similar and dimensions comparable.

* This is the first definite evidence for the presence of a krater with vertical handles in Aegean
material from Slea-PaIestme (cf. Leonard 1994: 12, which mentions fragments possibly identified
as Form 3 at Tell Abu Hawam [three bases and two rims], at Tell ed-Duweir/Lachish [one], and at
Ras Shamra [six rims]). The shape is often found on Cyﬁrus, and if cat. no. 2 does indeed belong to
this vase, then its shape and the incised and painted marks found on the base suggest that this krater
came to Ras Shamra either from or via Cyprus.

2. 80 AO 241/300

Base fragment from a krater.

D. base: 14.

Torus base.

Fine orangish-beige (ginger) fabric. Many small dark pink/orange and dark brown inclusions; some tiny mica
inclusions. Beige slip. Lustrous dark orange to brown paint.

Manochrome base.
A single painted mark and a single incised mark underneath base.

* Fabric, paint, shape and dimensions suggest that this base may come from the same vase as the
sherds from cat. no. 1.
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PIRIFORM JARS

FS 34-38 (esp. 36)

Most of the piriform jar fragments listed here probably come from the Levanto-Mycenaean
shape FS 36, but few are well enough preserved to make this attribution certain.

3. 83 A0 689 +690

Upper body of a large three-handled piriform jar (FS 36). Four non-g'oinin sherds; rim and neck
fragment, neck and shoulder fragment, two handles, one with large aftached body shera.

D. rim (ext.): 11; W. handle: 3.0; pres. H.. ¢. 155.

Sloping rim, high narrow neck, rounded sloping shoulder. Vertical strap handles.

Fine dark pinkish-orange fabric. Tiny inclusions, including some mica inclusions. Thick light-coloured slip.

Lustrous brown paint.
Groups of transverse lines on rim. Band below interior rim; monachrome neck, out. Three hands
below neck. Double row of Aomm semicircles (FM 42) frame shoulder zone above (and below?);
horizontal chain of diamonds (FM 48?) along centre. Loop around handle. Bands below shoulder
panel. Monochrome handle.

Single mark incised (after firing) on each of the two preserved handles.
Biblio.. Leonard 1994: 16 no. 17; Schaeffer 1949: 228, fig. 96:25.

4. 84 AO 1191

Rim and neck fragment from a large three-handled piriform jar (FS 36).

D. rim: 8; pres. H.. 5.6.
Downsloping rim; tall, flaring neck.
Fine pinkish-buff fabric. Lustrous brown paint.

Groups of transverse lines on rim. Deep band below interior rim. Neck monochrome, exterior.

5. 83 AO 587

Rim fragment from a large three-handled piriform jar.

D. rim: ¢. 15; pres. H.. L1.7.
Fine pinkish-beige fabric. Many small dark pink/orange and grey inclusions; some tiny mica inclusions.
Beige slip. Lustrous brown paint.

Concentric bands on rim. Monochrome/deep band on neck, interior and exterior.

6. 80 AO 383

Fragments from a large three-handled piriform jar. Three non-joining pieces: handle with large
attached shoulder fragment and two body sherds.
Max. pres, dimensions: 15.6 x 11.2.
Sloping rounded shoulder. Vertical strap handle.
Fine fabric. Dark pinkish-beige core, dark pink-orange at surfaces. Tiny inclusions; abundant tiny mica
inclusions. Pinkish to beige slip. Lustrous dark orange paint.
Bands above and below shoulder zone. Shoulder zone: double row joining semicircles (FM 42)
Lrargle top and bottom; single zigzag (FM 61) line along centre. Bands at lower body. Monochrome
andle.

Mark incised (after firing) on the one preserved handle.
LHIIIB.
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1.83 AO 530/531/827

Era%rlnent of a large three-handled piriform jar. Large shoulder and belly fragment with one attached
andle.

D. (max.): ¢. 31; W. handle: 1.8; pres. H.: c. 16.5.

Sloping rounded shoulder. Vertical strap handle.

Fine fabric. Light orange interior, buff exterior. Plentiful tiny mica (including gold?) inclusions. Light beige

slip. Lustrous brown paint. _ o o _
Decoration on the shoulder zone consists of double row joining semicircles (FM 42), frame field
ﬁbo(\jlf and below; horizontal quirk (FM 48) chain along céntre. Loop around handles. Monochrome
andles.

Mark incised (after firing) on handle.

LHIIIB.

8. 83 AO 523/524/525/526/537/538

Fragments of a large three-handled piriform jar. Six non-joining body sherds, including two
shoulder and one near hase. Surface and paint badly worn.

Max. pres, dimensions of largest fragment: 10 x 9.9.

Fine, somewhat soft, beige fabric. Some small orange and grey inclusions; tiny mica, including gold. Lustrous

dark brown to black paint.

Single row _ofjoinin% semicircles (FM 42) frames bottom (and top?% of shoulder zone. Single
horizontal diamond chain along centre of shoulder zone. Bands below shoulder zone at lower body
and above monochrome base.

LHITIB.

9. 81 AO 1924

Shoulder fragment with attached handle from a large three-handled piriform jar. Paint crizzled and
mostly flaked off.
D. (max.): c. 19; pres. H: 6.0.
Vertical strap handle with slight ridge.
Fine fabric. Light pinkish-orange core, lighter beige towards surfaces. Many small dark pink/orange and grey
inclusions; some tiny mica inclusions. Slightly greenish-buff slip. Lustrous brown to black paint.
Above shoulder zone, bands flanking narrow bands. Running spirals _&FM 46) fill shoulder zone,
which is bordered by at least one band below. Monochrome handle, with reserved triangle at top.

10. 80 AO 166

Shoulder fragment and attached handle from a large three-handled piriform jar.
W. handle: 1.8; max. pres, dimensions: 7.5 x 8.3.
Rounded shoulder. Vertical strap handle.
Semi-fine fabric. Light orange core. Many small and tiny dark orange and white inclusions; much tiny gold
mica inclusions. No slip. Matt dark orange paint.

Standing scale pattern (FM 70) fills shoulder panel.

11. 83 AO 691

Handle and attached shoulder fragment from a large three-handled piriform jar.
W. handle: 1.8; max. pres, dimensions: 7.3 x 5.8.
Vertical strap handle.
Fine fabric. Orangish-beige at core, oranger towards surfaces. Tiny dark pink/orange, grey, and white
inclusions; plentiful tiny mica inclusions. Beige S”% Lustrous brown paint.
Pendant scale pattern (FM 70). Loop around handle. Monochrome handle.

Mark incised (after firing) on handle.



8 THE CATALOGUE

12. 83 AO 692

Handle from a large three-handled piriform jar.

W. handle: 2.2; max. pres, dimensions: 7.4 x 4.9,

Vertical strap handle.

Fine light orange fabric. Plentiful tiny mica inclusions. Thick light beige slip. Lustrous dark brown paint.
Loop around handle. Monochrome handle.

Mark incised (after firing) on handle.
Biblio.: Leonard 1994: 16 no. 29; 0. Masson 1957: 26 no. 341; Schaeffer 1949: 190-1, fig. 77:9.

13. 83 AO 693

Handle and shoulder fragment from a large three-handled piriform jar.
W. handle: 1.9; max. pres, dimensions: 8.3 x 6.7.
Vertical strap handle.
Fine orangish-beige (ginger) fabric. Some tiny inclusions; plentiful tiny mica inclusions. Light beige slip.
Lustrous brown paint.
Bands above and below shoulder zone, which is filled with pendant scale pattern (FM 70). Loop
around handle. Monochrome handle.

Mark incised (after firing) on handle.
Biblio: Leonard 1994: 16 no. 29; O. Masson 1957: 26 no. 341; Schaeffer 1949: 190-1 fig. 77.9.

14. 81 AO 517

Handle and shoulder fragment from a large three-handled piriform jar. Much encrustation.

W. handle: 2.8; max. pres, dimensions: 10.2 x 9.6.

Vertical ridged strap handle.

Fine orangish-beige (ginger) fabric. Some tiny dark orange/brown inclusions; scarce mica inclusions. Buff

slip. Lustrous orange to brown paint.
Bands at base of neck, shoulder motif not discernible. Loop around handle, Monochrome handle. A
smidgeon of shoulder decoration remains; motif not discernible, but definitely not scales or net;
perhaps tricurved arch or multiple stem.

15. 80 AO 235

Handle and small shoulder fragment from a large three-handled piriform jar. Much encrustation,
W. handle: 2.1; max. pres, dimensions: 8.4 x 6.9.
Vertical strap handle.
Fine orangish-brown (ginger) fabric. Some tiny dark orange/brown inclusions. Buff slip. Lustrous brown
paint.
Band above shoulder zone with pendant scales (FM 70); loop around handle. Monochrome handle,
with small reserved triangle at top.

16. 83 AO 639

N%ck and shoulder fragment from a large three-handled piriform jar. Burnt; some encrustation on
Interior.
Pres. H.. 10.3; D. at base of neck (interior): c. 9.
Short wide neck, sloping rounded shoulders.
Fine pinkish-beige (ginger) fabric. Many tiny dark pink/orange, grey and micaceous inclusions. Beige slip.
Lustrous dark orange to brown paint.
Monochrome neck. Shoulder zone of pendant scale pattern (FM 70) is bordered above and below by
two bands. Edge of handle loop preserved.
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17. 83 AQ 597

Shoulder fragment from a large three-handled piriform jar.

Max. pres, dimensions: 9.0 x 7.7.

Fine fabric. Beige core, light orange (salmon) towards the surfaces. Some tiny dark Bir_lk/orange and grey
inclusions; some tiny mica (including gold). Thick creamy-yellowish slip. Lustrous bright to dark orange
aint.

p
Shoulder panel: net (FM 57).

18. 83 A0 607  notdrawn

Shoulder fragment from a large three-handled piriform jar. Burnt and deformed.
Max. pres, dimensions: 8.0 x 6.2.
Fine fabric. Plentiful mica inclusions. Beige slip. Lustrous orange to brown paint.

Double row of standing scales (FM 70) frame hottom of shoulder zone, bands below.
LHIIB?

19. 83 A0 699  notdrawn

Shoulder fragment from large three-handled piriform jar.

Max. pres, dimensions: 8.4 x 3.7. S o
Fine orangish-beige (ginger) fabric. Some tiny mica inclusions. Beige slip. Lustrous dark brown to black
paint.

Pendant scale pattern (FM 70). Loop around handle.

20. 84 AO 1198  notdrawn

Body sherd from a large three-handled piriform jar.

Max. pres, dimensions: 9.9 x 5.7,
Fine beige fabric. Lustrous dark brown paint.

Pendant scale pattern (FM 70).

21. 84 AO 2043 + 2044 not drawn

Base (two joining fragments) from a large three-handled piriform jar? Heavily encrusted.

D. base: 8.5; pres. H.. 4.
Torus base.
Fine fabric. Decoration not visible.

FS 44-48

22. AO 14955

Complete profile of a small three-handled piriform jar: one-third of rim, one handle, half of hody
and hase. Paint worn and now mostly lustreless. Mended.

D. rim (ext.): 9.5; D. base: 5.3; H.: 17.2.

Sloping lip, short wide neck, conical-piriform body, raised concave base. Round horizontal handle.

Fine fabric. Grey core, light pinkish-orange towards surfaces. Some small dark pink/orange inclusions; tiny

mica, including gold. Polished beige slip. Lustrous dark orange paint.
Band at rim and inside below rim. Monochrome neck. Single band above and two bands below
shoulder zone, which is filled with tight curved-stem spirals (FM 49). Angular multiple stem (FM
19) in space below handles. Group of narrow and wide bands above monochrome hase.
Monochrome handles.

LHINA.



80 THE CATALOGUE

23. 83 AQ 519

Small three-handled piriform jar (FS 45). Complete profile. Chitpped rim and base, small body
sherds and one handle missing. Paint almost completely flaked off. Mended.

D. rim: 9.4; D. base: 4; H.. 15.
Sloping rim, wide short neck, exaggeratedly piriform body, torus base. Horizontal round handles.
Fine hard-fired fabric, greenish-buff at surface. Lustrous brown to black paint.

Two narrow hands on rim. Monochrome neck, interior and exterior. Vertical lines ifoliate band: FM
64:20) fill narrow shoulder zone. Groups of bands and narrow bands frame shoulder zone and fill
entire rest of body. Monochrome handles.

LH I11A.2 late.
Biblio.: Leonard 1994: 18 no. 71; Schaeffer 1939b: 20, 281, fig. 3A?

24. 83 AO 740

Small three-handled piriform jar; missing neck and rim.

D. (max.): 16.3; D. base: 6.2; Pres. H. (mid-neck): 19.4.

Tall narrow neck, rounded shoulder, very piriform lower body, ring base. Vertical strap handles.

Semi-fine pinkish-beige to pinkish-orange fabric. Many small and tiny dark pink and white inclusions; many
tiny gold mica inclusions. No slip. Matt blood-red paint.

Standing scale pattern (FM 70) fills shoulder panels.

25. 81 AO 2032

Base from a small three-handled piriform jar.

D. base: 7.2; pres. H.: 4.3.

Torus base.

Fine pinkish-orange fabric. Many tiny to small dark pink/orange and grey inclusions; plentiful mica
inclusions. Lustrous dark orange to brown paint.

Manochrome base.
Traces of mark painted underneath (heavily encrusted) base.

26.81 AQ 99/117

Base from a small three-handled piriform jar.

D. base: 6.0; pres. H.: 4.2,

Torus disc base.

Fine fabric. Beige core, pinkish-orange towards exterior surface. Many tiny grey, white and micaceous
inclusions. Lustrous dark orange/blood-red paint.

Fine lines flanked by bands.

27. 80 AO 238

Shoulder fragment from a small three-handled piriform jar.
Max. pres, dimensions: 7.3 x 6.0.
Vertical strap handle.

Fine dark pink fabric. Many small dark pink/orange inclusions; plentiful tiny mica inclusions. Beige slip.
Lustrous dark orange paint.

Fine-line Eroups flanked by hands above and below shoulder panel which is filled with chevrons
(FM 58). Loop around handle.
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28. 80 AQ 271

Small shoulder fragment from a small three-handled piriform jar (FS 45?).

Max. pres, dimensions: 4x3.
Fine light orange (salmon) fabric. Many tiny to small dark pink/orange inclusions. Thick creamy slip.
Lustrous orange to brown paint.

Monochrome neck, three narrow bands below. Zigzag (FM 61) fills shoulder zone.

29. 80 AQ 360
Partial rim and neck fragment from a three-handled piriform jar. Exterior surface extremely
|ustrous: varnished in modern era? Heavy encrustation on interior surfaces.

D. rim; 11; pres. H.: 5. _ o o _
Fine pinkish-orange(?) fabric. Many small and tiny grey and dark orange inclusions; plentiful tiny gold mica
inclusions. Slipped? Matt(?) blood-red paint.

Fringe of short vertical bars at base of neck, with narrow bands below.
* From same vase as cat. no. 3177

Piriform jars, miscellaneous

30. 83 AQ 744
Small two-handled piriform jar. Complete except for chipped rim. Surface and paint extremely
worn,

H.: 10.3; D. rim; 4.9; max. pres. D.: 8.6; D. base: 3.0.

Rounded rim; piriform body; raised concave base. Two horizontal round handles.

Semi-fine pinkish-orange fabric. Some small to medium dark pink/orange and small white inclusions; some
tiny mica (including gold?).

Linear (Simple Style).

31. 84 AO 2042

Rim and neck fragment from a large three-handled piriform jar. Heavily encrusted.

D. rim: c. 20; pres. H.: 5.5.
Fine fabric. Sloping rim, tall narrow neck. Decoration not visible.

32. 84 AO 1173

Neck and shoulder fragment, handle stubs from a small piriform jar.

D. (max. pres.): ¢. 15; max. pres. H.. 6.0. . '
Semi-fine fabric, grey core, pinkish-orange surfaces. Many small and tiny dark orange, white, and grey
inclusions; many tiny gold mica inclusions. No slip. Matt blood-red paint.

Monochrome neck. Narrow bands and band at top of shoulder. Shoulder zone: columns of dots
alternating with columns of circles with dots in centre. Band below.

AMPHOROID KRATER, FS 53-55

33.83A0661 VK17
Rim and shoulder fragment from an amphoroid krater decorated with a pair of human figures,
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34. AO 13143

Shoulder fragment from an amphoroid krater decorated with a procession of warriors.
Max. pres, dimensions: 19.5 x 17.8.
Fine buff fabric. No mica inclusions. Buff slip. Lustrous brown paint. Added white.

Two soldiers in profile to the left. On the right, on a much smaller scale, the hindquarters of a bull
walking right.

LH I11A.l late (Early Pictorial 111) or LH1IB (Leonard 1994).

Biblio.: Leonard 1994: 28 no. 233 [LH IIIBJ; Vermeule and Karageorghis 1982: 21, 19, 11119
Stubbings 1951: 72, fig. 22: Schaeffer 1949: 286-7, fig. 124.9; Furumark 1941b: 238, fig. 25:3;
Schaeffer 1937a: 218, Tig. 6; ibid. 1931: pi. 1112 (after p. 4).

35. AO 20376

An amphoroid krater decorated with a chariot scene. Complete profile: various body sherds missing.
Mended and restored.

D. rim: 30.6; D. base: 14.5; H.: 40.

Short thick everted rim, tall wide neck, piriform body, torus base. Two wide strap handles with central ridge.
Fine dark pink fabric. Many tiny to small white, grey and medium dark pink/orange inclusions; plentiful tiny
mica inclusions. Polished beige slip. Lustrous dark orange/blood-red paint. Added slip.

Groups of chevrons on rim. Deep band below interior rim; monochrome exterior neck. Wide band
alongi handle edges, loops at hase, closed at top. Loop around handle base. Pictorial decoration on
shoulder zone: chariots and grooms, with flower and bird fillers. Three bands below decorative
zone, one ahove monochrome base.

Mark painted in washy red underneath hase.
LH I11B:1 (Ripe Pictorial I).

Biblio.: Leonard 1994: 24 no. 163; Kling 1989: 111; Vermeule and Karageorghis 1982: 38,
200-201, V:8: Demargne 1964: 257, fig. 355; Schaeffer 1962c: 191-5, fI?S. 10-12; Benson
1961a; 344, gL 109:45 and 46; Benton 1961 48; Karageor his 1958: pi. 101:10; O. Masson
1957: 26 no. 356; Stubbmsgs 1951: 48 (B4f; Schageffer 1949; 214-17, figs. 89, 90:2-4, pi. XXXV,
Schaeffer 1937a; 212-235, passim, figs. 1-3, 37.

30. 83 A0 541/550 VK14
Amphoroid krater decorated with a chariot scene. Joins with base with painted mark.
LH I1IB (Ripe Pictorial)

31, A0 11724 VK20
Fragments from an amphoroid krater decorated with a chariot scene.
LH 111B (Ripe Pictorial).

38. 83 AO 539/563/594 + 83 AO 594/84 AO 2048 + 83 A0 598 VK 15
Fragments of an amphoroid krater decorated with a chariot scene.
LH I11B:1 (Ripe Pictorial I).

39.83A0593 VK12
Rim, neck, and shoulder fragment of an amphoroid krater decorated with a chariot scene.
LH [1A:2 late (Middle Pictorial I1).
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40. 83 A0 664 VK10

Shoulder fragments from an amphoroid krater decorated with a chariot scene on one side and floral
motifs on the other.

LHIIB (Ripe Pictorial).

41 83 A0 664 VK11

Body fragment from an amphoroid krater decorated with a chariot scene. It belongs to a separate
vase from the one catalogued above.

LH I11B (Ripe Pictorial).

42. 84 A0 2047 VK25
Fragments from an amphoroid krater decorated with a chariot scene.
LH [11B: 1 (Ripe Pictorial I).

4380 A0 214 VK13
Neck and shoulder fragment from an amphoroid krater decorated with a chariot scene.

4. 83A063L VK18
Body sherd from an amphoroid krater decorated with a chariot scene.

4. 80A036 VK21
Body sherd from an amphoroid krater decorated with a chariot scene.

46, 83 A0 566 VK23
Shoulder fragment from an amphoroid krater decorated with a chariot scene.

41.80A044 VK22
Body sherd from near neck of an amphoroid krater decorated with a chariot scene.

48. 81 A0 2039 VK26
Belly fragment from an amphoroid krater decorated with a chariot scene.

49.83A0 642 VK27
Shoulder fragment from an amphoroid krater decorated with a chariot scene.

50.83A0819 VK24
Body fragment from an amphoroid krater decorated with a chariot scene.

5. 84 AO 1175

Small shoulder fragment from an amphoroid krater decorated with a chariot scene.

Max. pres, dimensions: 7 x 3.5.

Fine fabric. Buff. Smooth sliﬁ of the same colour. Tiny mica inclusions. Dark brown to black lustrous paint. _
It appears that part of a chariot scene is represented: a horse’s back and part of the chariot pole
thongs (looking like festoons).

LH 111A:2?
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5.80A0 1711 VK19
Shoulder fragment from an amphoroid krater decorated with a chariot scene(?).
LHIIIB.

53. 80 A0 405 VK34
Shoulder fragment from an amphoroid krater decorated with a quadruped.
LH I11B:1 (Ripe Pictorial I).

5. 83A0 562 VK28
Sherds from an amphoroid krater possibly decorated with a chariot scene or quadrupeds.

h5. 83 AO 628 + 662 + 706 + 707 VK2
Amphoroid krater decorated with an octopus.
LHIIA.2.

5. 83A0540 VK1
Amphoroid krater decorated with an octopus.
LH [11A:1e (Early Pictorial).

57. 83 AQ 641 (+ 84 A0 20559) VK4

Fragments of an amphoroid krater decorated with an octopus. Neck and shoulder fragment, near
handle (83 AO 641); small body sherd.

58. 84 AO 2055 not drawn
Small body sherd.

Max. pres, dimensions: 2.1 x 2.3.
Fine fabric. Pinkish slip. Lustrous dark orange paint. Added slip.

Octopus with dots in added slip.

5.80A0226 VK3
Neck and shoulder fragment of a small amphoroid krater decorated with an octopus.
LHIIA.2.

60. 83 A0 647 VK53
Body fragment from an amphoroid krater(?) decorated with an octopus(?).

61. 80 A0 170 VK54
Body fragment from an amphoroid krater, preserving part of a whorl shell.

62. 81 AO 528/746/747/748/749 VK57

Fragments of an amphoroid krater with a floral motif. Five joining sherds from lower portion of
pictorial zone, near handle.
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63. 83 AO 807

Body sherd from an amphoroid krater decorated with a voluted flower.

Max. pres, dimensions: 4.8 x 2.4,
Fine, hard-fired fabric, light ginger core. Some small brown inclusions; plentiful tiny mica inclusions.
Polished light beige slip. Lustrous dark brown paint.

Voluted flower (FM 18A).
Biblio.: Leonard 1994: 29 no. 261; Schaeffer 1949: 226-1, fig. 95:6.

04. 81 A0 516/518 VK55
Body sherd from an amphoroid krater decorated with unvoluted flowers.

65. 83 A0 636 VK58

Body fraﬂment from an amphoroid krater, probably decorated with stemmed stylized flowers. From
near the handle.

66. 80 AO 386 VK50

Ftralgments from an amphoroid krater decorated with a bull(?) and a tree(?), painted in the Pastoral
style.

LH11IB (Pastoral style).

67. AO 18649
Amphoroid krater decorated with tricurved arches. Complete profile: missing large sections of belly
and some shoulder pieces. Mended and restored.

D. rim: 28; max. D. (beIIyJ: 39; D. base: 8.5; H.. 44.5.

Short thick everted lip, wide tall neck, piriform body, torus base. Two wide strap handles with a central ridge.
Fine dark pinkish-orange fabric. Many medium dark pink/orange, many tiny to small grey and white
inclusions; plentiful mica inclusions. Beige slip. Lustrous orange to brown paint.

Groups of wavy lines (FM 53) on rim. Band below interior rim, monochrome exterior neck. Bands
at ed?es of handles and vertical wavy line &FM 53) along centre; loop around base of handles.
Shoulder panel covered by tricurved arches (FM 62) with papyrus filler (FM 11:16). Bands below
shoulder panel, at lower body and above monochrome base.

LH MB.

Biblio.: Leonard 1994: 31 no. 298; Schaeffer 1949: 144-5, figs. 54:17 and 19, 288-9, fig. 125:7, pi.
XXV right,

68. 81 AQ 522/523/524/525/526/5271779 VK 56
Fragments from an amphoroid krater decorated with a panelled pattern.

69. 83A0 683 VK52
Fragments of an amphoroid krater decorated with multiple stem and tongue pattern.
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10. 84 AO 2046

Upper body fragment of an amphoroid krater. Complete handle, attached rim, neck and shoulder
fragment.

H. handle: 10.0; handle W.: 4.0.

Wide flat everted rim. Ridged strap handle.

Fine fabric. Pinkish. Plentiful tiny mica inclusions. Beige slip. Lustrous dark red to brown paint.
Chevrons on rim. Deep band at interior neck; monochrome exterior neck. Wide bands at edges, top
and hottom of handle, leaving central ridge reserved.

71. 83 AQ 822

Rim fragment from an amphoroid krater.
D. rim: c. 30; pres. H.: 5.4,
Wide flat everted rim.
Fine light orange fabric. Abundant tiny to small white inclusions; plentiful tiny mica inclusions,
Semi-lustrous dark orange.

Chain of ‘hivalve shells” (FM 25) on rim. Monochrome/deep band, interior and exterior.
Biblio. Leonard 1994: 30 no. 278; Schaeffer 1949 150-1, fig. 57:32.

72. 81 AO 636

Rim fragment from an amphoroid krater.
D. rim: c. 28; pres. H. 5.0.
Wide flat everted rim.
Fine fabric. Beige/buff core, pinker towards surfaces. Many tiny inclusions. Light-coloured slip. Lustrous
dark orange paint.

Quirk chain (FM 48) on rim. Deep band below interior rim, monochrome exterior neck.

13. 80 AO 323

Rim fragment from an amphoroid krater.
D. rim: . 32; pres. H.. 4.5,
Wide flat everted rim.
Fine fabric. Many tiny dark pink/orange and grey inclusions; some mica inclusions. Polished slightly
greenish-buff slip. Lustrous brown to black paint.

Wavy line (FM 53) on rim. Deep hand below interior rim, monochrome exterior neck.

74. 84 AO 1195

Rim fragment and small body sherd (non-joining) from an amphoroid krater.

D. rim: 32; pres. H.: 5.4; body sherd max. pres, dimensions: 7.9 x 3.9.

Thickened flat wide rim.

Fine pinkish-heige fabric. Abundant small mica, including gold. Thick creamy slip. Semi-lustrous dark

orange paint. _ o _ _
Wavy band (FM 533 on rim. Monochrome neck, interior and exterior. (Linear (three bands) body
sherd (not illustrated)

75. 83 AO 680

Rim fragment from an amphoroid krater.
D. rim: c. 34; pres. H. 5.9.
Wide flat everted rim.
Fine fabric. Beige core, pinkish-orange towards surfaces. Many small dark pink/orange and grey inclusions;
plentiful tiny mica inclusions. Polished beige slip. Lustrous dark orange to brown paint.

Groups of transverse lines on rim. Deep band/ monochrome neck, interior and exterior.
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76. 83 AO 681

Rim fragment from an amphoroid krater.
D. rim: c. 38; pres. H.: 3.4,
Wide flat everted rim.
Fine fabric. Beige core, dark pink towards surfaces. Many tiny dark pink/orange and grey inclusions; plentiful
mica inclusions. Polished beige slip. Lustrous dark orange paint.

Groups of transverse lines on rim. Monochrome/deep band at neck, interior and exterior.

17.83 A0 732

Rim fragment from an amphoroid krater.
Max. pres, dimensions: 3.3 x 3.2; est. inner D.: 33,
Thickened flat rim.
Fine orangish-beige fabric. Many tiny mica inclusions. Polished beige slip. Lustrous orange paint.

Groups of transverse lines on rim. Monochrome/deep band on neck, interior and exterior.

18. 83 AO 546

Rim fragment from an amphoroid krater.
Rim D.: ¢. 30.5; pres. H.. 3.6.
Wide flat everted rim,
Fine light orange fabric. Many small dark pink/orange, some tiny grey and mica inclusions. Thick
light-coloured slip. Lustrous dark orange paint. o
Pletun_ rim except for slight overlap on both edges of deep band or monochrome neck, interior and
EXIerior.

19. 81 AO 120

Handle and rim fragment from an amphoroid krater.
D. rim (inner): c. 25-27; handle W.: 5.4 +.
Thick everted rim. Wide strap handle.
Fine, hard-fired fabric, grey core, pinkish towards surfaces. Buff - slightly greenish slip. Paint lustrous brown
to black, largely flaked away. o _ _
Eanéil at intertor rim and below exterior rim; ‘fringe’ at handle top, vertical bands along edges of
anale.

80. 81 AO 121

Handle and rim fragment from an amphoroid krater.

D. inner rim: ¢. 36; handle W.: 5.1.

Wide strap handle.

Fine pinkish-orange fabric. Many tiny dark pink/orange and grey inclusions; tiny mica inclusions. Lustrous

dark orange to red paint. o _ _ _ _ _
Band below rim/ monochrome neck, interior and exterior. Quirk (FM 48) chain along rim. Wide

hands along edges of handle, vertical wavy band between them.

81. 83 AO 669

Rim and handle fragment from an amphoroid krater.
D. rim (inner): ¢. 28-30; handle W.: 5.2.
Thick everted rim. Wide strap handles with three firing holes at top.
Fine fabric. Beige core, orange towards surfaces. Tiny mica inclusions. Polished beige slip. Lustrous dark
orange to brown paint. _ _ _ _
Eanéil belé)w rim, interior. Quirk chain (FM 48) at rim. Band across top of handle, wide bands along
anale eages.
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82. 83 AQ 685

Rim and handle fragment from an amphoroid krater.

D. rim (inner): ¢. 34; handle W.: 5.9.

Wide strap handle.

Fine dark pinkish-orange fabric. Many tiny to small inclusions; abundant tiny to small mica, including gold.

Light beige slip. Lustrous dark orange to brown paint. _ _
Band/monochrome neck below rim, interior and exterior. Transverse lines(?) or monochrome(?)
rim. Four vertical bands on handle.

« May belong with cat. no. 83 (below), found in same location.

83. 83 AQ 685

Base from an amphoroid krater. Exfoliating heavily in interior; much exterior and interior
encrustation.
D. base: 9.6; pres. H.: 3.9.
Torus base.
_ Fine fabric. Plentiful tiny mica inclusions. Beige slip. Lustrous dark brown paint.
Linear decoration (hands).

Traces of tin coating?

84. 80 AQ 40

Handle fragment from an amphoroid krater.
W. handle: 5.5; pres. L.: 7.0,
Wide strap handle.
Fine fabric. Beige core, dark salmon towards surfaces. Small dark pink/orange and grey inclusions; tiny mica
inclusions. Polished beige slip. Lustrous dark orange paint.

Wide bands along handle edges; vertical foliate band (FM 64) along centre.

85. 81 AQ 269

Handle fragment from an amphoroid krater.

Handle W.: 5.6; handle H.: 0.9; pres. L. 5.8.

Wide strap handle.

Fine light orange fabric. Many tiny inclusions; some tiny mica inclusions. Thick light beige slip. Lustrous
dark orange to brown paint.

Wide vertical bands along edges of handle.

86. 83 AO 542/548

Base and small lower body fragment from an amphoroid krater.
D. base: 12.8, pres. H.: 9.4.
Flat raised base.

Fine fabric. Grey core, pinkish surface. Abundant tiny to small grey, white, orange, brown inclusions;
abundant tiny mica inclusions. Thick light pink slip. Lustrous dark orange to brown paint. _
Bands and narrow bands ahove monochrome base; not clear if one of the bands is extremely sloppily

painted or whether wavering top edge is intentional.

Mark painted underneath base.

87. 83 AO 533/534/549 + 83 AO 532/535/536

Base and a non-joining lower body fragment from an amphoroid krater.
D. base: 13.1; pres. H. base fragment: 11
Raised base.
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Fine fabric. Beige core, dark pink towards surfaces. Many small dark pink/orange and grey inclusions; some
tiny mica inclusions. Thick creamy, slightly pinkish, slip. Lustrous dark orange to brown paint.

Monochrome base, single band immediately above, three bands in mid-lower body and at least one
band at belly.

88. 84 AO 2052

Base fragment from an amphoroid krater.

D. base: 12; pres. H.: 4.0.
Raised flat base.
Fine pinkish-buff fabric. Tiny mica inclusions. Lustrous orange paint.

Monochrome.

89. 81 A0 282  notdrawn

Body sherd from an amphoroid krater, near handle base. Heavily worn surface.

Max, pres, dimensions: 13.7x 7. o . o
Semi-fine pinkish-beige fabric. Plentiful small and tiny inclusions: brick red, grey, quartzite, silver and gold
mica inclusions. Cream slip. Semi-lustrous orange paint.

At least three bands at hase of belly zone, in which are preserved an unidentifiable motif and the
lower traces of a ‘tail’ (a band splaying outward at the base of the handle).

90. 81 AO 860/861  notdrawn

Body fragment from a krater.

Max. pres, dimensions: 5.1 x 4.9,
Fine, hard-fired fabric. Buff core and interior. Lustrous buffslip. Lustrous brown to black paint, largely flaked
off.

Linear decoration (and traces of patterned?).

91. 83 A0 541  notdrawn

Body sherd from an (amphoroid?) krater.

Max. Rres, dimensions: 6.0 x 4.2.
Fine, hard-fired, buff, slightly greenish fabric. Plentiful tiny angular brown and dark (brown? black?) and
occasional tiny gold mica inclusions. Lustrous dark brown to black paint, mostly crizzled off.

Spiraliform motif,
Krater?

92. 83 AQ 805

Body sherd from large open shape (amphoroid krater?), decorated with a deep wavy band.

Max. pres, dimensions: 6.6 x 6.5.

Fine fabric. Pinkish-orange core. Some small dark pink/orange inclusions; plentiful tiny mica inclusions.

Polished beige slip. Semi-lustrous dark orange paint. _ _ _
Large-scale (H.; ¢. 7) deep wavy band (FM 53:1,2) with multiple smaller arcs (FM 43, isolated
semicircles, variant) in the ‘bends’.

f-_ I}/Ilig%azn motif? ¢f. Leonard 1994 194; Furumark 1941a: 370-1, FM 53:1,2; Popham 1970: 107,
ig.| 13:62.

Biblio.. Leonard 1994: 194 LM no. 5 (identified as a cup in Leonard 1994, but nb thick body walls);
Schaeffer 1949: 226-7, fig. 95:8.
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93. 83 A0 637  notdrawn

Rim fragment (from an amphoroid krater?).
Max. pres, dimensions: 3.2 X 3,

Elinekpin_kish-beige fabric. Many small dark pink/orange inclusions. Buff(?) slip. Lustrous dark brown to
ack paint.

Band at rim? Narrow band below rim, out.

94. 84 AO 2099  notdrawn

Rim fragment (from a krater?).
D. rim: ¢. 25; pres. L.: 3.4; pres. H.: 14,
Heavy, everted, horizontal rim.
Fine buff fabric. Many tiny dark pink/orange and grey inclusions; some tiny mica inclusions. Lustrous dark
brown paint.

Transverse lines on rim. Bands below rim, interior and exterior.

95. 80 AO 388

Base (from a krater?).

D. base: 9.2; pres. H.: 6.2.

Ringed base.

Fine fabric. Pinkish-beige, darker and oranger towards interior surface. Tiny dark pink/orange, grey and many
micaceous inclusions. Beige slip. Semi-lustrous brown paint, thinly applied.

Monochrome hase; sloppy band immediately above.

9. 83 AO 584

Handle fragment (from a krater?).

Handle W.: 3.8; pres. L.: 6.4.
Fine fabric. Plentiful tiny mica inclusions. Beige slip. Lustrous brown paint.

Bands along edges; band at base.

97. 84 AO 2057 notdrawn

Small body sherd (from a krater?).

Max. pres, dimensions: 3 x 2.3.
Fine fabric. Polished beige slip. Lustrous dark orange paint.

Bands. Edge of pattern visible, but motif unidentifiable.

08. 84 AO 2104  notdrawn

Body sherd, from a krater or possibly a large stirrup jar.
Max. pres, dimensions: 5.4 x 4.9,
Fine orange fabric. Many small dark pink and grey, tiny mica inclusions. Lustrous dark orange paint.

Linear decoration (bands).

ALABASTRA

Rounded alabastron, FS 83-85

Three new examples of rounded alabastra (FS 35) can be added to the single vase from Ugarit (cat.

no. 100) noted in previous publications, The only other Syro-Palestinian site at which this shape has
been reCognized is Hazor PLeonard 1994: 34).
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99. 80 AQ 736

Fragment of a rounded alabastron (FS 83). Body sherd and attached handle fragment.
Max. pres, dimensions: 6.6 x 3.2.
Round horizontal handle.
Fine orangish-beige (ginger) fabric. Sparse mica inclusions. Polished light beige slip. Lustrous dark orange to
brown i)aint.

Hatched loop (FM 63). Monochrome handle.
LHIIA.

* The hatched loop is indicative of a LH 11A date and thus this sherd is the earliest example of an
alabastron yet found in a Syro-Palestinian context (cf. Leonard 1994: 33).

100. 83 AO 746

Fragments of arounded alabastron (FS 83). Complete profile: one-quarter of rim, body and hase and

a single handle preserved. Much discolouration of surface. Mended and extensively Testored.
D. rim: c. 8.3; max. D.; 16.6; H.: 7.7.
Lipless wide neck, squat body, flat base. Round horizontal handles.
Fine, hard-fired fabric. Fabric perhaps pinkish-orange, slip perhaps buff or cream-coloured. Lustrous orange
to brown paint.

Band at rim, interior and exterior. Frieze of palms (FM 14) in shoulder zone. Two bands at lower
body. Wavy spoked wheel on base. Monochrome handles.

LH IIB.
Biblio.; Leonard 1994: 34 no. 362; Stubbings 1951: 53, fig. 9; Wace andBlegen 1939: 137, pi. 11L5.

101. 81 AO 247

iI]:ra%inent of a rounded alabastron (FS 83). Most of rim, one-third of shoulder and a single attached
andle.
D. rim: 5.1; pres. H.: 4.4,
Short everted lip, wide low concave neck, rounded shoulder. Round horizontal handle.
Fine light pinkish-orange fabric. Some tiny grey inclusions and tiny mica inclusions. Thick light beige slip.
Lustrous dark orange to brown paint. o _ _
Monochrome neck, interior and exterior. Derivative ogival canopy (FM 13) fills shoulder zone,

bands below. Monochrome handle.
LH IIB.

102. 83 AO 679

Fragments from a rounded alabastron (FS 83). Two non-joining fragments: one shoulder, one rim
and shoulder piece with attached handle. Interior heavily encrusted.

D. rim: 7; pres. H.: 4.5.

Flaring lip, wide low concave neck. Irregular, bumpy surface. Round horizontal handle.

Fine dark orangish-beige fabric. Dark beige, burnished(?) slip. Lustrous dark orange paint.
Monochrome neck, interior and exterior. vy (FM 12). Monochrome handle.

LHIIB.

103. 83 AO 638

Rim fragment from a rounded alabastron (FS 85).
D. rim: 6.5; pres. H.: 3.0.
Sloping lip, short wide concave neck.
Fine bei&e fabric. Plentiful tiny mica inclusions. Buff slip. Lustrous dark orange to brown paint.
t[))elep band below interior rim. Reserved rim with single line. Monochrome neck, fine lines and band
elow.
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104. 83 AO 560

Rim fragment from a rounded alabastron (FS 85).
D. rim: 8; pres. H.. 1.9
Flat everted rim, short wide concave neck.

Reserved rim with fine concentric lines. Monochrome neck, interior and exterior.
LHIIIA.2.

105. 83 A0 832

Body sherd with attached horizontal handle stub (from a rounded alabastron?),

Max. pres, dimensions: 6.7 x 5.3.

Round horizontal handle.

Fine pinkish-orange fabric. Many small dark pink/orange inclusions. Creamy slip. Semi-lustrous orange to

brown paint.
Fine line group bordered by bands on shoulder. Narrow patterned handle zone decorated with a
sloppy panel dESIPnZ grolps of vertical lines framing antithetic semicircles. Band below.
Monachrome handle.

Biblio.. Leonard 1994: 84 no. 1249 (incorrectly identified as a flask); Schaeffer 1949: 150-1, fig.
57:30 (incorrectly stanced).

Straight-sided alabastron/pyxis, FS 94-95

106. AO 18585

Straight-sided alabastron (FS 94). Complete.

H.: 7.6; D. rim: 6.3; D. base: 10.4.
Flat everted rim, concave neck, slightly concave sides, convex hottom. Three horizontal round handles.
Fine fabric with mica inclusions. Thick slip, dark buff. Lustrous brown to black paint.

Shoulder pattern: vertical lines (foliate band: FM 64).

107. 83 AO 551

Fragments of a straight-sided alabastron (FS 94). Complete profile: missing c. one-quarter of base
and hody.

D. base: 13; D. rim: 8.1; H.: 9.

Down-sloping rim, short neck, sloping shoulder, cylindrical body with slightly concave sides, slightly convex

base. Three round horizontal handles.

Fine fabric. Buff core, salmon towards surfaces. Some small to medium dark pink/orange and small grey

inclusions; plentiful tiny mica, including gold. Light beige slip, polished. Lustrous dark brown paint.
Band below rim, in. Concentric fine lines on rim. Neck monochrome, fine lines and a band below
neck. Vertical lines (foliate band: FM 642 on shoulder. Bands and fine lines dispersed over body.
Groups of concentric fine lines and a central dot on base. Monochrome handles.

108. 83 AO 552

Lower body fragment of a straight-sided alabastron with linear decoration.

D. base: 16.5; pres. H.: 5.1.

As far as preserved, fairly straight sides. Convex base.

Fine hard-fired fabric. Light grey core, pinkish-buff surfaces and slip. Sparse small grey, brown, white
inclusions; plentiful tiny mica inclusions. Lustrous dark brown paint.

Linear (wide and narrow bands).
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109. 83 A0 571 not drawn

Small hase fragment from a straight-sided alabastron,
Max. pres, dimensions: 3.5 x 14
Fine pinkish-beige fabric. Plentiful tiny mica inclusions. Beige slip. Lustrous orange paint.

Concentric fine lines.

110. 84 AO 2069

Base and lower body fragment from a straight-sided alabastron. Stained or burnt.
D. base: ¢. 10; pres. H.: 3.1.
Straight sides.
Fine buff(?) fabric. Tiny mica inclusions. Lustrous brown paint.

Bands; concentric fine lines on base.

111. 83 A0 585  not drawn

Small shoulder fragment (from a straight-sided alabastron?).
Max. pres, dimensions: 3.8 x 2.2.
Carinated shoulder.

Chain of hivalve shells (FM 25) on shoulder, bands below.
LH [11A:2?

84 AO 2070 not drawn
Small fragment from a straight-sided alabastron (FS 94-95)? or chalice (FS 278)? See cat. no. 414,

JUGS

112. AO 19193

Small globular jug (FS 114). Complete. A few pock-marks in surface and some chips.
H.: 9.6; max. D.: 11.3; D. rim: 4.3.
Rounded rim, short narrow neck, globular body, raised concave hase. Vertical strap handle.
Fine pinkish-orange fabric. Some small dark pink/orange and grey inclusions; plentiful mica inclusions.

_ Beige slip. Matt dark orange to blood-red paint. _ _
Linear (bands and Ime(sj). Two irregular vertical streaks, somewhat washier than the other painted
features, clearly applied before the horizontal decoration. Whether these streaks are accidental or
intentional (potter’s marks? decorative?) is not clear. Monochrome handle, with reserved triangle at top.

LH [11A.2.

Biblioi:4%)eonard 1994: 41 no. 490; Schaeffer 1949: 164-5, fig. 64:8; Schaeffer 1937b: pi. XXI (after
n. 142).

113. 83 AO 743

Small globular jug SFS 11@. Complete. Paint almost completely vanished.

D. rim: 5.2; D. (max): 108; D. base: 3.7, H.: 115. .

Flaring lipless rim, short narrow neck, globular body, raised concave base. Vertical strap handle.

Elinekfab_ri% Sparse tiny mica and orangish or greyish inclusions. Slip slightly greenish. Lustrous brown to

ack paint. : e

Band at rim, inside and outside. Band at base of neck. Sloppy groups of vertical lines in shoulder
zone. Three groups of narrow bands flanked by single wide bands between shoulder and base.
Monochrome handle, with reserved triangle at top.

LH [IA. 2.
Biblio.: Leonard 1994: 41 no. 486; Stubbings 1951: pi. XV:3; Schaeffer 1936b: 121, fig. 13U.
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114. 80 AO 431

Small globular jug (FS 112-1142._ Rim, handle, neck, and attached shoulder fragment. Heavily
encrusted; paint'crizzling and flaking off.

D. rim: 4.2; pres. H.. 6.7.

Flaring lipless rim, short neck, globular body. Vertical strap handle.

Fine fabric, buff? core. Sparse mica inclusions. Buff to ¥reenish slip. Paint lustrous brown to black.

Linear. Narrow band at rim, wide band at hase of neck, three narrow bands at shoulder, and wide
band at belly. Monochrome handle, with reserved triangle at top.

115. 83 AQ 715

Narrow-necked jug (FS 120). Partial rim, neck, handle stub, and small part of shoulder.
D. rim: 4.5; pres. H.. 6.5.
Unusually flat horizontal rim, tall narrow neck. Flat vertical strap handle.
Fine pinkish-beige (ginger) fabric. Some small dark pink/orange and grey inclusions; plentiful tiny mica
inclusions. Polished light beige slip. Semi-lustrous dark brown paint.

Rim edged at interior and exterior by narrow band; filled b%/ gzroups of transverse lines alternating
with lozenges (FM 633. Sloppy bands at top, middle and bottom of neck. Handle(s) outlined by
narrow band at both edges, wavy line down centre.

116. AQ 15736

Cylindrical jug with trefoil mouth (FS 139). Complete.
H.: 28: max. D.: 18.5; D. base: 10.5.
Trefoil mouth. Cylindrical body. Round vertical handle.
Creamy slip. No mica inclusions. Dark orange/brown paint.

Bands at rim, mid-neck, hase of neck, shoulder, and base. Shoulder and hody zones filled with
tricurved arch (FM 62:15).
Mark painted (washy red) underneath base.

Biblio.. Leonard 1994: 43 no. 506; Karageorghis 1965: 218 (f), pi. XVIII:3; Schaeffer 1949: pi.
XXXIX right.

* This jug remains the single example of FS 139 found in Syria-Palestine (Leonard 1994: 43).

117. 83 A0 791

Miniature Jar[iug (FS 1267). Large chip of rim/neck missing. Not clear if originally had a single
handle. Heavily encrusted; surface exfoliating; paint flaked off.

H.: 6.5; D. (max.): 6.

Flaring lipless rim, short neck, globular body.

Fine greenish-buff fabric. Many medium dark pink/orange inclusions. Slightly greenish slip. Lustrous brown

] paint ) )
Linear (bands and fine lines).

“FEEDING BOTTLE”, FS 159-161

Only three examples (including these two vases) of this vessel type are known from Syria-Palestine,
all from the Ugarit region (Leonard 1994; 45).

118. AQ 15740

“Feeding bottle”. Almost complete; missing two small body sherds and part of the handle. Handle
worn. Mended and restored.

H. (with handle): 19.7; H. (to rim): 16.7; D. base: 6.1.

Oval basket handle. Rounded rim, short neck, biconical globular body, short spout, ring base.
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Semi-fine fabric. Buff core(?) and slip. Some small dark pink/orange and grey inclusions. Semi-lustrous
_brown paint. _ _ _
Linear. Bands at rim, neck, and belly, and spout rim and base. Transverse hands of various widths
across handle.
Mark painted (washy orange) under base.

Biblio.: Leonard 1994: 45 no. 509: Stubbings 1951: 48 gB

: N 18 (BI), 74; 0. Masson 1957 26 no. 353;
Schaeffer 1949: 152, fig. 58:14., ibid. 1936a; 119, fig. 50

:f-’ll, 120,

119. AO 16092

“Feeding bottle”. Almost complete; missing a few body sherds. Paint almost completely gone.
Mended and restored.

H. (with handle): 20; H. (to rim): 16.7; D. base 5.9.

Oval basket handle. Rounded rim, short neck, biconical globular body, short spout, ring base.

Semi-fine fabric, slightly greenish surface. Some small dark inclusions. Dark brown paint.

Linear. Bands at rim, neck, and belly, at spout rim and base. Transverse hands of various widths
across handle.
Mark painted (washy red) under base.

Biblio:. Leonard 1994: 45 no. 509a; Stubbings 1951: 48 §BZ), 74; 0. Masson 1957: 26 no. 354,
Schaeffer 1949: 152, fig. 58 to right of no. 14; ibid. 1936a; 119, fig. 50:1-11, 120.

STIRRUP JARS
FS 1641

120. AO 14932

Large coarse-ware stirrup jar. Complete profile, though missing many body sherds.

Max. D.: ¢. 43; H.: c. 60. o . _
Concave disc; tapering false neck flares to vertical disc edge. Tall oblique spout. Ovoid body. Oval handles.
Brick-red/dark pinkish-orange fabric. Large grits, including “quartz” and maroon. Cream paint.

e
LiPht-on-dark. False spout: cross framed(’}I by band around ed\% of disc. Band on spout rim. Bases of
false neck, handles and spout connected by looping band. Wavy line on shoulder opposite spout,
Three bands separate shoulder and body Zones. Broad belly zone filled with large running spiral
(FM 46&. Bands at lower body (and at base?). Horizontal dashes on handles.

Mark incised (after firing) on one handle.

LHILM() 1NIA 1.

Biblio.: Yon 1997a: 152, no. 31; Leonard 1994: 46 no. 516, 197-8, LM no. 23; Betancourt 1985;
112; Musee du Petit Palais 1983: 167-8, no. 187; Kanta 1980: 308: Hankey 1979: 149, no. 10, 7pl.
XVII3; Evans 1964; 777 f|Fg. 756¢; Mavriyannaki 1967-68; 168-9: Benson 1961b: 48, no. 70:
Schaeffer 1949: pl. XXVII: Furumark 19413 610, FS 164:11; Schaeffer 193%: 72, 77, fig. 68;
Schaeffer 1933: '113; ibid. 1932: 5-6, pis. VII: L

121. AO 16093

Large coarse-ware stirrup jar. Complete profile except hase; missing some body sherds.
Est. max. D.. 23; pres. H.: 34.5.
Fairly narrow, cylindrical spout. Taperintl; false neck. Ovoid body. Oval handles.
Buff fabric. Large anfgular grits, “oatmeal ware”. Light slip. Dark orange/brown paint.

Band around edge of disc. Bases of handles and spout circled, though not false spout. Single wavy
line in each of the shoulder panels. Single bands frame main zone which is decorated with a single
deep wavy line (FM 53:14, degenerate octopus). Wavy line along length of handles.
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Single mark incised (after firing) on each handle.
LH? LM ?111A-B.

BiblioLeonard 1994: 46 no. 521,198, LM no. 3L V. Hankey 1979: 151 no, 12, pl. XIX: 1 Benson
1961b: 48 no. 71: 0. Masson 1957: 26 no. 322; Schaeffer 1956; 234, 235 figs. 205:3-4, ibid.
1949: 1523, fig. 58:15.

Conical-piriform stirrup jar FS 166-167 (nb FS 167)

122. AQ 18587

Tall conical-piriform jar (FS 166). Almost complete; a few small body sherds missing. Mended and

restored. Some encrustation.
D. disc: 3.5; 15.8; D. base: 5.5; H.: 185.
Rounded rim on spout. Short false spout with wide flat disc on top and ridge at base. Strongly piriform lower
body. Torus base. Strap handles.
Fine, hard-fired, light pinkish-orange fabric. Small dark pink/orange inclusions; plentiful tiny mica
inclusions. Polished heige slip. Lustrous dark orange to brown paint.

Deep hand at spout rim. Disc with sloppb concentric circles and a wider band at the edge. Wide
bands at hases of spout and false spout. U-pattern (FM 45) fills shoulder Panels. Four grougs of
narrow bands flanked by bands Interspersed over entire body down to monochrome Dbase.
Monochrome handles, with reserved triangle at top.

LHIIIA.2
Biblio.: Leonard 1994: 48 no. 538; Stubbings 1951: 62, pi. XV:5; Schaeffer 1936b: 121, fig. 13Q.

123. AQ 19234 bis

Tall conical-piriform stirrupjar (FS 166). Complete, though chipped at rim and base. Surface pitted,
exfoliating and stained.

H.: 16.6; D. disc: 3.5; D. (max.): 13.7; D. base: 4.7.

Fine, hard-fired fabric, buff at surface. Lustrous brown to black paint.

Sloping lip on sEout. Short false spout with wide flat disc on on top, ridge at base. Rounded shoulder, strongly

piriform lower body. Ring base. Str_aﬁ handles. _
Deep band at spout rim. disc wit Iarqe solid central blob and a band around the circumference.
Bands at hases of handles, spout, and false ﬁh)out. Multiple angular stems (FM 19) fill shoulder zone.
F_roupls o{tbands and fine lines on body. Monochrome base. Monochrome handles with reserved
riangle at top.

LHIIA.2
Biblio.: Leonard 1994: 48 no. 540; Schaeffer 193%: 82, fig.74Y: Schaeffer 1938a; 210, fig. 11Y.

124. 80 AO 1L

Lower body fragment of a conical-piriform stirrup jar (FS 166). Complete base and c. one-third of

bodg/ provide a profile to top of shoulder.
ase D.: 3.7; pres. H:115.
Ridge at base of neck. Rounded shoulder, piriform lower body. Ring base.
Fine fabric. Buff core, light orangish-pink at surface. Many tiny dark pink/orangc and grey angular
inclusions; some tiny mica (including gold?). Creamy slip. Lustrous dark orange paint.

Band at hase of false spout. Shoulder zone filled by multiple stems, curved (FM 19) with N-pattem (FM
60) fill. Groups of narrow bands flanked by hands interspersed over lower body. Monochrome base.
Mark painted underneath base.

LH 11A:2

1 FS 164 is here used for all large stirrup jars of coarser fabric, cf. Leonard 1994 46.
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125. AQ 11705 + 83 AO 830

Tall conical-piriform stirrup lnar (FS 166). Two non-joining fragments: upper body (disc and false
spout, both handles and attached shoulder) and lower body. Upper section mended.

Pres. H.: 6.5 (upper section) + 8.5 (lower section); D. disc: 3.8.

ﬁliggltly convex disc; concave false neck with ridge at base. Rounded shoulder. Piriform lower body. Strap

anales.

Fine, hard-fired fabric. Pinkish-grey to light ginger core. Some small dark pink/orange and grey inclusions;

_plentiful tiny mica inclusions. Light creamy to beige slip. Lustrous dark brown paint.

Disc with large solid central blob and a band around the circumference. Wide band at base of false
spout neck. Unvoluted flowers JFM 18C) fill shoulder panels. Fine-line groups flanked by bands
below shoulder and at lower body. Monochrome handles, with reserved triangle at top.

LH [11A:2
Biblio:. Leonard 1994: 67 no. 845; Schaeffer 1949: 150-1, fig. 57: 21 (top view).

126. AQ 11713/83 + AO 788/804/835

Tall conical-piriform stirrup jar ﬁFS 166?. Most of top half present, including disk, false spout and
both handles, shoulder and most of belly but missing spout. Pitted and scratched surface; paint
crizzling and flaking off.

D. (max.): ¢. 24; D. disc: 3.5; pres. H. (just below belly to disc): 9.8.

False spout with flat disc on top, ridge atbase. Rounded shoulder. Strap handles. Curious hole (D.: 0.5) at base

of one handle; lip of clay at interior indicates that the hole was apparently made by pushing something in from

the outside, before firing. _ . _

Fine fabric. Light pinkish-orange at core, beige towards exterior surface. Some small dark pink/orange

_inclusions; plentiful mica, including gold. Beige slip. Semi-lustrous dark orange to brown paint.

Disc with large solid central blob and a band around the circumference. Band at bases of spout and
false spout. Curved multiple stems (FM 19) fill shoulder areas. Fine-line groups flanked by bands
above and below belly zone; belly zone is marked by two narrow bands and V-pattem (FM 59).
Monochrome handles, with reserved triangle at top.

LHIIIA.2
Biblio.. Leonard 1994: 68 no. 879; Schaeffer 1949: 150-1, fig. 57:19 (top view).

121. 83 AO 518

Upper bod fra%ment of a tall conical-piriform stirrup jar (FS 166). False spout and disc, both
handles, attached shoulder fragment. Some encrustation.

D. disc: 2.8; pres. H.: 4.5,

Flat disc on narrow stem with ridge at base. Gently sloping shoulder. Strap handles.

Fine fabric. Pinkish-orange at surface, deep beige at core. Plentiful mica inclusions. Slip pinkish. Lustrous

dark orange paint.

Disc with large solid central blob and a band around the circumference. Band near hase of false
spout. On shoulder, ‘barred horseshoes’ (isolated concentric semicircles: FM 43, with perpendicular
bars between them). Monochrome handles, one with a reserved rectangle at the top.

LH 111A2
Biblio.. Leonard 1994: 68 no. 872; Schaeffer 1949: 162-3, fig. 63:4.

128. 83 AO 640

Upper bod fragment of a tall conical-piriform stirrupg’ar (FS 166). False spout and disc, both

handles, attached shoulder fragment. Burnt; much paint flaked away.
D. disc: 3.3; pres. H.: 4.4,
Wide convex disc on solid stem with ridge at base. Gently sloping shoulder. Strap handles.
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tIjlinekbuff(’?) fabric. Some small grey, brown, and white inclusions; plentiful mica inclusions. Lustrous(?)

ac pglnt._ ] ) )

Concentric circles on disc, with blob at centre. Band at base of false spout. Unstemmed papyri tufts

FM 11:16) in shoulder panels. Narrow lines delineate handle areas. Band below shouldeér zone.
onochrome handles, with reserved triangle at top.

LHIIIA:2
Biblio.. Schaeffer 1949: 150-51, fig. 57:31.

129. 83 AO 630

Upper body fragment of a tall conical-piriform stirrup jar: spout, false spout and disc, one handle,
two-thirds of shoulder. Slightly encrusted.

D. disc: 2.7; pres. H.. 6.6.

Flat, protruding disc; concave false neck. Concave spout with sloping lip. Piriform body. Flat handles.

Fine orangish-pink fabric. Some dark pink/orange, grey, and white inclusions; plentiful tiny mica, including

gold. Pinkish-beige slip. Lustrous dark orange paint.

Linear. Disc with large solid central blob and a band around the circumference. Bands at bases of
spout and false spout. Plain shoulder. Bands and fine lines below shoulder. Monochrome handles,
with reserved triangle at top.

130. 83 AO 687

Spout and small attached shoulder fragment from a tall conical-piriform stirrup jar.

False spout rim: 2.5; H. spout: 3.5.

Gently sloping shoulder.

Fine pinkish-orange fabric. Many small dark pink/orange and grey inclusions; plentiful mica, including gold.

Thick light beige slip. Semi-lustrous dark brown paint. o
Band at spout rim and base. Multiple stem, curved (FM 19) on shoulder. Below, fine line group
flanked by bands.

LH 111A:2?
Biblio.. Leonard 1994: 68 no. 880; Schaeffer 1949: 166-7, fig. 65:14.

131. 83 AO 677

Large body sherd from a tall conical-piriform stirrup jar.
. (max.): c. 23; pres. H.: ¢. 8.
Fine, hard-fired pinkish-orange fabric. Some dark pink/orange and brown inclusions; plentiful tiny mica
inclusions. Thick creamy slip. Semi-lustrous orange to dark brown paint.

Quirk chain (FM 48) in belly zone. Groups of fine lines flanked by single bands.

132. 84 AO 2066

Shoulder fragment of a tall conical-piriform stirrup jar.
Max. pres, dimensions: 7.2 x 5.7.
Fine ginger fabric. Plentiful tiné mica inclusions. Buff slip. Lustrous orange to brown paint.

Narrow band of chevrons at belly. Below, fine line group flanked by single bands.

133. 81 AO 2033

Base from a tall conical-piriform stirrup jar.
D. base: 4.6; pres. H.: 5.4.
Splaying base.
Fine oran?e fabric. Many small dark pink/orange, some grey inclusions; plentiful (gold?) mica inclusions.
Thick buff slip. Lustrous light to dark brown paint.

Groups of fine lines flanked by bands.
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134,80 A0 237 not drawn

Body fragment from a tall conical-piriform stirrup jar.
D. (max.): ¢. 17.
Rounded shoulder.
Fine fabric, bright orangish-pink core. Some small black, white, dark pink/orange, and (gold?) mica
inclusions. Beii;_e slip. Semi-lustrous dark orange to brown paint.

Groups of fine lines flanked by bands.

135.81 A0 2035  notdrawn

Body sherd from a tall conical-piriform jar.
Max. ?res, dimensions: 5.9 x 6.7.
Hard-fired, fine fabric. Pinkish-orange (salmon) inside, buff exterior. Abundant medium rounded dark pink
and orange inclusions, and tiny mica inclusions. Lustrous buff slip. Lustrous brown paint.

Bands and narrow bands.

136. 84 A0 2007 not drawn

Shoulder fragment from a tall conical-piriform stirrup jar.
Max. pres, dimensions: 5.3 x 5.1,
Rounded shoulder.
Fine pinkish-orange fabric. Buff slip. Lustrous dark orange to brown paint.

Groups of fine lines flanked by single bands.

137. 84 A0 2030  not drawn

BO?X sherd from a conical-piriform stirrup jar.
ax. pres, dimensions: 10.5 x 5.1,

Rounded shoulder.

Fine greenish-brown fabric. Brown paint.

Bands and narrow bands, closely-spaced.

Globular stirrup jar, FS 171-173 2

138. AO 16096

Globular stirrup jar (FS 171). Complete except for one small body sherd. Surface badly worn and
much of it coveréd with light layer of encrustation; only faint traces of paint. Mended and'restored.
H.: 10.6; disc D.: 2.4; max. D.: 11.1; D. base: 4.1.
Slightly convex disc on false spout. Rounded lip on spout. Globular body. Ring base. Strap handles.
Linear. Band at spout rim. disc with large central blob and band around circumference (type A). Band at bases
of spout and false Eﬁout. Plain shoulder. Narrow bands flanked by bands above and below belly; band at base.

Monochrome hanales (reserved bar at top of one handle due to careless painting).

139. 83 AO 513

Globular stirrup jar (FS 171). Upper body, including spout, false spout and disc, both handles, and
attached shoulder fragment. Covered with encrustation.

D. disc: 2.4; D. (max.): ¢. 11; pres. H.: 7.9.

Spout with rounded rim. Convex disc. Globular body. Strap handles.

2 See Leonard 1994: 50-51 for criteria also used here to designate “FS 171, “FS 1737, “FS 171-173 Simple Style”. The
category “FS 171-173 Derivative” used in Leonard 1994 is not used here, as It seems presently impossible to this author to
set any clear line of demarcation between Aegean, regional and local production among these sherds.
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Fine, hard-fired, pinkish-beige fabric. Small angular opaque brown inclusions. Light-coloured slip.
Lustrous(?) black paint.

Linear. Band at spout rim. Small central blob on disc, surrounded by wide band around
circumference, Band at bases of spout and false spout. Plain shoulder. Narrow bands flanked by
single bands above and below belly zone. Monochrome handles.

140. AO 11709

E/I Iobdulgr stirrup jar (FS 171). Missing false spout and disc, handles, and one large hody fragment.
enaea.

H. (to spout rim): 9.4; D. (max.): 104.

Spout with rounded rim. Globular body. Raised concave base. Strap handles.

Fine ginger fabric. Some tiny mica inclusions. Semi-lustrous dark orange paint.

Linear. Band at rim of spout, and at hases of spout and false spout. Plain beIIK zone framed above
and below by fine-line groups flanked by bands. Band at base. Monochrome handles?

Biblio.. Schaeffer 1949: 226-7, fig. 95:35?

o This is probably the vase in the publication cited, but with so simple a design and no
measurements given in the publication, 1t is not possible to be certain.

141. 80 AO 353

Fragmentary globular stirrup jar (FS 1717). Lower body profile; ¢. one-half of the lower body and
the complete base preserved. Much encrustation, especially of the interior surface. Mended.
D. (max.): ¢. 1L; D. base: 3.5; pres. H.: 7.8.
Globular body. Ring base.
Fine fabric. Pinkish-orange, beige towards surface. Many tiny to small black and dark pink/orange inclusions;
plentiful tiny mica, including gold. Thick creamy sl?.fSemi-lustrous(?) orange to dark orange paint.

Linear? Shoulder seems to be plain. Groups of fine lines flanked by hands above and below belly;
two hands at base.

142. AQ 16091

Globular stirrup jar QFS 1733. Complete profile, including spout, false spout and one handle.
Approximately half of shoulder zone, one-third of body and small portion of base preserved. Paint
crizzling and flaking; some surface damage. Mended and restored.

D. disc: 3.3; max. D.: 13.4; D. base: c. 4.8; H.: 14.5.

Wide convex disc on tall narrow solid false spout. Rounded lip on tall narrow spout. Rounded shoulder,

globular body. Raised concave base. Strap handles.

Fine hard-fired fabric. Much ting mica inclusions. Buff slip. Lustrous dark brown paint.

Disc: central dot surrounded by concentric narrow bands. Band at spout rim. Shoulder: unvoluted
flower motif (IFM 18C?; loop encloses bases of spout and false spout. Groups ofjoining semicircles
(FM 42} in belly zone tramed above and below by fine lines flanked by bands. Fine lines flanked by
bands also at base. Monochrome handle, with reserved triangle at top.

LHIIBA.
Biblio.: Leonard 1994: 53 no. 605; Schaeffer 1949: 152-3, fig. 58:10.

143. 81 AO 750 + 83 AQ 603

Two non-joining sherds from a globular stirrup jar (FS 173?).
D. (max.): ¢. 18.
Rounded shoulder.

3 Cf. Leonard 1994: 51,53: “..FS 173is arounded or globular stirrupjar whose height (average 13cm.) is always greater than
Itths (tilfametgr... vessels/sherds with a patterned body zone are identified as “FS 173?” since such syntax is more common on
at form.
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Fine, hard-fired fabric. Pinkish-buff to pinkish-deep beige fabric. Plentiful tiny mica inclusions. Buff slip.
Lustrous dark orange to brown paint. _ _
Unvoluted flower (FM 18C) on shoulder. Groups of vertical wavY lines (FM 53) decorate belly
zone. Groups of fine lines flanked by bands below shoulder and below belly zones.

Comparanda: Schaeffer 1949: pp. 152-53 fig. 589 (= Schaeffer 1933: pi. X (middle right)), from
inet el-Beidha tomb V.

144, 83 AQ 515/516

Spout and attached shoulder fragment from a globular stirrup jar. Surface heavily concreted.

L spout: 2.2; D. spout: 1.7.

Flaring and sloping lip on tall, narrow spout. Globular body.

Fine fabric dark pinkish-beige fabric. Few small dark pink/orange and grey inclusions. Creamy slip. Lustrous

dark orange to maroon-brown paint. _ _
Band at rim and base of spout. Shoulder pattern: with many dots, possibly unvoluted flowers (FM
18C)? Fine-line group hordered by bands below.

145. 80 AO 182

Globular stirrup jar. False spout and disc, both handles, attached shoulder fragment.

D. disc: 3; pres. H.: 4.5,

Wide flat disc with sharp edge on tall, narrow false sFoqt. Strap handles. o o

Fine pinkish-beige fabric. Tiny brown and white inclusions; many tiny (gold?) mica inclusions. Beige slip.

_ Lustrous brown to black paint. _

Disc with large solid central blob and a band around the circumference. Loop encloses bases of false
spout and probably spout. Small and spindly multiple stems, curved %FM 19S)|n shoulder zone. Band
and fine lines below shoulder. Long splash along handles — almost monochrome.

146. 81 AO 102 (and 8L AO 1097)

Handle fragment and hit of attached shoulder from a globular stirrup jar.
Max. pres, dimensions: 5.2 x 4.2,
Rounded shoulder. Strap handle.
Fine pinkish-orange fabric. Some small grey inclusions; plentiful tiny mica inclusions. Lustrous dark orange
paint.

Below handle, groups of fine lines flanked by bands. Monochrome handle.
o Cat. no. 246 is probably from the same vase.

147. 80 AO 309

Base and lower body fragment from a globular stirrup jar.
D. base: 4; pres. H.. 2.4.
Ring base.
Fine beige fabric. Plentiful tiny mica, including gold. Beige slip. Lustrous dark brown paint.

At base, fine line group bordered by bands.
Traces of a painted mark underneath hase.

148. 84 AO 2001

Base and lower body fragment from a globular stirrup jar. Paint mostly crizzled off,
Pres. H.: 5.6.
Globular body. Raised concave base.
Fine fabric; slightly greenish core and slip. Lustrous black paint.

Groups of fine lines flanked by single bands,
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163. 84 AO 2062  not drawn

Body sherd from a globular stirrup jar.
Max. pres, dimensions: 4.9 x 4.2,
Globular body.
Fine buff fabric. Buff slip. Lustrous brown paint.

Bands and fine lines.

Globular stirrup jar, FS 171-173 Simple Style

The Simﬁle Style stirru%'ars found at Ugarit form a remarkably cohesive group. Only cat. no.
175 and perhaps cat. no. 174 stand apart. The rest are very similar only in decorative scheme, shape
(where identifiable, FS 173), size and e_spemally fabric and paint. They may all come from the same
workshop. Based on the finds at Ugarit, smal glpbular stirrup jars were the prlr_nan{ (exported?)
products of this workshop. The distinctive fabric and paint combined with simple decorative
schemes is rec%mzable only in a very limited number and range of other shapes (see cat. nos 10,
24,29, 30, 32, 307-317).

164. AO 17415

Globular stirrup jar (FS 173). Complete. Surface heavily encrusted.
D. (max.): 8.8; D. base: 3.5; H.: 9.3.
Flat disc on false spout, spout with rounded rim, globular body, raised base, oval handles.
Semi-fine pinkish-beige to pinkish-orange fabric. Many small and tiny dark orange, white, and grey
inclusions; mané tiny gold mica inclusions. No slip. Matt blood-red paint.
t

Linear (Simple Style). Concentric circles on disc. Traces of paint under base.
Biblio.. Schaeffer 1949 226-1, fig. 95:36.

165. 83 AO 681/84 A0 2105

Globular stirrup jar (FS 173). Missing both handles, false spout, and body fragment; chipped rim.
Surface worn and encrusted and discoloured by burning. Mended.

H. (to spout rim): 9.5; max. D.: 8.6; D. hase: 2.8.

Rounded lip on spout, globular body, raised concave base.

Semi-fine fabric. Burnt to buff and grey. Many small and tiny dark orange, white, and grey inclusions; many

_tiny gold mica inclusions. No slip. Matt dark orange paint where not burnt. _

Linear (Simple Style). Traces of paint on shoulder probably accidental drops, as is splotch on spout
and another on the lower body near the hase. Traces of paint under hase.

166. 83 AO 741

Globular stirrupjar (FS 173). Complete except two small holes inbody. Surface heavily encrusted.
H.: 9.8; max. D.: 9.1; D. base: 3.6.
Rounded rim on spout, convex disc, globular body, raised concave base, strap handles.
Semi-fine pinkish-orange fabric. Many small and tiny dark orange, white and grey inclusions; many tiny gold
mica inclusions. No slip. Matt blood-red paint.

Linear (Simple Style).

167. 83 AQ 742

Globular stirrup jar (FS 173). Missing both handles and false spout. Surface worn and with some
encrustation.
H. (to spout rim): 9.8; max. D.: 8.8; D. base: 3.3.
Rounded lip on spout, globular body, raised concave base.
Semi-fine pinkish-orange fabric. Many small and tiny dark orange, white, and grey inclusions; many tiny gold
_mica inclusions. No slip. Matt blood-red paint.
Linear (Simple Style). Bottom of base monachrome.
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168. 83 AQ 521

Lower body of a globular stirrupjar. Missing spout, false spout and both handles. Surface encrusted.

D. (max.): 8.2; D. base: 3.3; pres. H.: 7.9.

Globular body. Raised concave hase.

Semi-fine pinkish-orange fabric. Many small and tiny dark orange, white, and grey inclusions; many tiny gold
mica inclusions. No slip. Matt blood-red paint.

Linear (Simple Style). Sloppy bands. Traces of decorative paint under base.

169. 83 AO 574

Large fragments of a globular stirrup jar. Two non-joining pieces: spout and lower body (mended).

D. base: 3.6; max. pres. H.: 6.2.

Rounded lip on spout. Globular body. Raised concave base.

Semi-fine pinkish-orange fabric. Many small and tiny dark orange, white and grey inclusions; many tiny gold
mica inclusions. No slip. Matt blood-red paint.

Linear (Simple Style). Traces of decorative paint under base.

170. 81 AO 280

Fragment of lower body from a globular stirrup jar. Much encrusted.

D. (max.): ¢. 9.6; D. base: 3.2; Eres. H.: 5.1
Globular body, raised concave base.

Semi-fine pinkish-beige fabric. Some small dark pink/orange and white inclusions; many tiny gold mica
inclusions. No slip. Matt blood-red paint.

Linear (Simple Style). Traces of decorative paint under base.

171. 81 AQ 432/443

Base and lower body of a globular stirrup jar.

D. base: 3.2; Pres. H.. 3.7.

Globular body, raised concave base.

Semi-fine pinkish-beige fabric. Some small dark orange, white and grey inclusions; many tiny gold mica
inclusions. No slip. Matt blood-red paint.

Linear (Simple Style). Traces of decorative paint under base.

172. 83 AO 576

Base from a globular stirrup jar. Worn and encrusted.

D. base: 3.2; pres. H.: 2.2.

Globular body, raised concave base.

Semi-fine pinkish-orange fabric. Many small and tiny dark orange, white, and grey inclusions; many tiny gold
mica inclusions. No slip. Matt blood-red paint.

Linear (Simple Style). Traces of decorative paint under base.

173. 80 AO 180

Base from a stirrup jar. Heavy concretion.
D. base: 5.7; pres. H.: 3.9.
Raised concave hase.
Semi-fine pinkish-beige to pinkish-orange fabric. Many small and tiny dark orange, white, and grey
inclusions; many tiny gold mica inclusions. No slip. Matt blood-red paint.

Linear (Simple Style)?
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174. 83 AO 663

Base from a globular stirrup jar? Worn and encrusted.
Globular body, raised concave base.

Linear (Simple Style). Traces of decorative paint under base?
» May join with cat. no. 311.

175. 83 A0 575  notdrawn

Body fragment of a globular stirrup jar.
D. (max.): ¢. 9.
Globular body.
Fine pinkish(?) fabric. Plentiful tiny inclusions: grey, white, brown and mica inclusions. Beige slip. Matt
orange paint.

Linear (Simple Style).

Squat stirrup jar, FS 178/1804

176. AO 11708

Squat stirrup jar. Missing false spout and disc, both handles and a large body sherd. Much

encrustation.
D. (max.): 11.7; D. base: 5.8; H. (to spout rim): 8.3.
Rounded rim on tall narrow spout, flat shoulder, squat biconical body, raised convex base.
Fine fabric. Bright pinkish-orange core, beige towards surface. Some small brown and grey inclusions; sparse
_mica inclusions. Creamy lemon to slightly green slip. Brown to black paint, o
Linear. Band at rim of spout, bases of spout and false spout. Plain shoulder. Bands and fine lines
over rest of body; narrow band at belly.

Mark painted underneath base.

Biblio.. Leonard 1994: 62 no. 755; Stubbings 1951 48 {B3); 0. Masson 1957: 26 no. 352; Schaeffer
1949: 150-51, 282, figs. 57:7, 122:1.; ibid. 1936a: 119, fig. 50.111, 120,

177. 83 AO 785

Squat stirrup jar. M|ssmg false spout and both handles. Heavily encrusted.
D. (max.): 11.6; D. base: 5.6; H. (to spout rim): 8.8.
Rounded lip on spout, squat globular body, with strongly carinated shoulders, raised concave base.
Fine beige(?) fabric. Some tiny dark red and grey inclusions; plentiful tiny mica inclusions. Light beige slip.
_ Semi-lustrous dark orange paint. _
Linear. Band at spout rim. Loop around bases of spout and false spout. Plain shoulder. Bands and
narrow bands helow shoulder. Concentric circles? on base. Monochrome? handle.

178. 81 AO 101 + 105/112/126

Sherds from a sciuat stirrup jar. Two non-joining fragments: two-thirds of base and some of lower
bodgl and a shoulder fragment.
. base: 9.5; pres. H.. 6.8.

Carinated shoulder, raised concave base.

Fine fabric. Ginger core, salmon towards surfaces. Many tiny to small dark orange/pink and grey inclusions;

abundant tiny mica inclusions. Light beige slip. Lustrous dark orange to brown paint.
Groups of fine lines flanked by bands.

Mark painted (washy red) Under base.

4 Cf. Leonard 1994: 58-59 for a discussion of the distinction(s) among FS 178, 179, 180. The difference between FS 178 and
180 is particularly difficult to define and is, with a few noted exceptions, not attempted here.
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179. 83 AO 608

Sherds from a squat stirrup jar. Two non-joining fragments, base and shoulder. Slightly encrusted.

D. base: 5.9; pres. H.: 3.6.
Sharply carinated shoulder, ring base.
Fine hard-fired, pinkish-beige fabric. Abundant tiny gold mica inclusions. Beige slip. Semi-lustrous dark
orange fabric.
|5|near? Shoulder perhaps plain; body with groups of fine lines flanked by single bands. Spiral on
ase.

180. 83 AO 610+ 614

Sherds from a squat stirrup jar. Two non-joining fragments: base and shoulder. Surface much worn,
stained, and encrusted.

D. (max.): ¢. 14; D. base: 6.

Sharply carinated shoulder, raised concave base.

Fine dark beige fabric. Many small dark pink/orange and grey inclusions; abundant tiny mica, including gold.

Beige surface. Matt(?) orange paint.

Bands and fine lines.

181. 83 AO 697

Fragment of a squat stirrup jar. Partial false spout and disc, one handle and attached shoulder
fragment. Much encrustation.

D. disc: 2.8; pres. H.: 5.5.

Wide convex disc on narrow stem, flat shoulder, strong carination, strap handle.

Fine beige fabric. Some small dark pink/orange inclusions; plentiful tiny mica inclusions. Beige slip.

 Semi-lustrous black paint _ _

Disc with large solid central blob and a band around the circumference. Wide band at base of false
sRout. Multiple stem, curved (FM 19) on shoulder. Bands, narrow bands and fine lines below
shoulder. Monochrome handle.

182. 80 AO 262

Fragments of a squat stirrup jar. Three non-joining pieces, including two shoulder fragments. Heavy
encrustation.
D. (max.): ¢. 135.
Almost flat shoulder, sharply carinated.
Fine pinkish-buff fabric. Some small brown inclusions; plentiful tiny mica inclusions. Buff to light beige slip.
Lustrous brown to black paint.
Band at base of false spout. Unvoluted flowers (FM 18C) in shoulder zone. Bands and groups of fine
lines in lower hody.

183. 83 AO 674

Base fragment from a squat stirrup jar (FS 180).

D. base: ¢. 6.5; pres. H.: 2.3.
Raised concave base.

Fine, light orange fabric. Plentiful tiny mica inclusions. Thick, creamy pink slip. Semi-lustrous dark orange
paint.

Group of fine lines flanked by single band(s) on lower body. Concentric circles under base.
LHINIB.
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184.81 AO 106

Base fragment from a squat stirrup jar (FS 180). Stained

D. base: c. 8; pres. H. 4.6.
Raised concave(?) base.
Fine fabric. Buff? beige? Abundant tiny (gold) mica inclusions. Lustrous dark brown paint.

Groups of fine lines flanked by bands. Concentric circles on base.
LHIIIB.

185. 81 AO 119/441 + 115
Two non-joining shoulder fragments from a squat stirrup jar (FS 180). Paint almost completely
flaked away. Mended.

D. (max.): ¢. 17; pres. H.: ¢. 3.7.

Carinated shoulder.

Fine fabric. Pinkish-grey. Many tiny to small grey and brown inclusions; plentiful tiny mica inclusions.
Greenish? slip. Brown to black paint.

Row of circles (FM 41) with central dot along belly zone; above and below belly zone, groups of
fine lines flanked by bands.

LH HIB.

186. 83 AO 611  notdrawn

Shoulder fragment from a squat stirrup jar. Only shadows of paint remain. Much encrustation,

D. (max.): c. 16; pres. H.. . 4.2,
Strongly carinated shoulder.
Fine beige fabric. Many small brown and black inclusions; scarce mica (gold). Black(?) paint.

Unvoluted flower (FM 18C) in shoulder; groups of fine lines flanked by single bands helow.

187. 83 A0 834  notdrawn

Shoulder fragment from a squat stirrup jar.

D. (max.): ¢. 14.5.

Sharply carinated shoulder.

Fine fabric, varies from buff to light pinkish-orange. Some small dark pink/orange and brown inclusions;
plentiful tiny mica inclusions. Self-slipped? Lustrous dark orange to brown paint.

Bands.

188. 84 AO 1174
Body fragment from a squat stirrup jar (FS 180). Burnt.

Max. pres, dimensions: 5.6 x 2.9.
Strongly rounded shoulder.
Fine fabric. Dark paint,

Joining semicircles (FM 42) frame hoth sides of narrow band at belly. Groups of fine lines flanked
by single bands, above and helow.

LH HIB.
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189. 84 AO 1176

Shoulder fragment from a squat stirrup jar (FS 180). Stained and heavily encrusted.

D. (max.): ¢. 19.
Sharply carinated shoulder.
Fine beige fabric. Dark paint.

ﬁ\t tgjelly, anarrow zone of diamond chain. Above and below, groups of fine lines flanked by single
ands.

LHMB.

190. 84 AO 1178  notdrawn

Shoulder fragment from a squat stirrup jar. Heavily encrusted.

D. (max.): ¢. 15.
Sharply carinated shoulder.
Fine ginger fabric.

Bands.

191. 84 A0 2039 notdrawn

Shoulder sherd from a squat stirrup jar. Heavily encrusted.

Max. pres, dimensions: 8.4 x 3.9.
Strongly curving shoulder.
Fine beige fabric. Lustrous brown paint.

Fine line group flanked by single hands.

192. 84 AO 2078 not drawn

Four shoulder fragments from a squat stirrup jar. Stained or burnt

Max. pres, dimensions of largest fragment: 5.2 x 4.4,
Fine buff(?) fabric. Lustrous dark brown paint.

Fine line group flanked by single bands.

193. AQ 17416

Squat hiconical stirrup jar (FS 179). Complete. Surface heavily encrusted.

D. disc: 2.8; max. D.: 11.1; D. base: 4.4; H.: 9.2.

Slightly convex disc on tall narrow false spout, rounded rim on spout, flat shoulder, squat body with sharp turn
at belly, raised base.

Fine dark orangish-pink fabric. Slipped? Semi-lustrous dark orange paint.

Linear. Band at spout rim, interior and exterior. Disc with large solid central blob and a band around
the circumference. Bands? Loop? at bases of spout and false spout. Narrow bands flanked by bands
above and below belly zone; two narrow hands at base. Two concentric narrow bands on hase.
Monochrome handles, with reserved triangle at top.

LHMB?
Biblio:. Leonard 1994: 61 no. 728; Schaeffer 1949: 226-7, fig. 95:40.
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Conical stirrup jar, FS 182-3 (LH 11IB)5

194. AQ 19201

Conical stirrtuar (FS 182), with three handles. Complete except for chips from base. Shoulder, disc

and spout surfaces dama%ed; sections of surface exfoliating.
Max. D.: 20; D. base: 10; H.: 19.
Spout with rounded rim, flat disc, torus base, three strap handles.
Plentiful tiny mica (including gold?). Very smooth, matt slip. Lustrous dark brown paint.

Band at rim of spout. Disc with thin spiral ending in large central blob and a band around the
circumference. Band at hases of spout and false spout. Unvoluted flowers (FM 18C) on shoulder.
Bands and groups of fine lines on lower hody; quirk, band type (FM 48:12), in belly zone.
Monochrome handles with reserved triangle at top.

Mark painted under base,

Biblio., Leonard 1994: 65 no. 814: 0. Masson 1957 26 no. 335; Stubbings 1951: 74, pi. XVI.7;
Schaeffer 1949: 164, fig. 649, 282, fig. 122:12; ibid. 1937h: pi. XXII top (after p. 144).

195. AQ 15737

Conical stirrup jar (FS 182/183).6Practically complete; two small body sherds missing, and some

ChI%S. Mended and restored. Surface may be discoloured.
.disc: 3.5; D. (max.): 184; D. base: 8.4; H.: 135.
Slightly convex disc on tall narrow false spout, tall spout with rounded rim, squat body with fairly flat
shoulder and sharp turn at maximum diameter, ring base, strap handles.
Fine light pinkish-beige fabric. Plentiful tiny gold mica inclusions. Slip a slightly darker hue than fabric.

_ Semi-lustrous brown paint, ) _
Disc with thin spiral ending_in large central blob, also outlined by a band. Narrow band at rim of
sPout. Loop around bases of spout and false sgout. Large isolated hivalve shells (FM 25)/multiple
stem (FM 19:61) motifs fill shoulder panels. Bands and fine lines below shoulder. Zigzag at belly
zone. Band at lower body, bands and fine lines at hase. Concentric circles on base. Monochrome

handles, with reserved triangle at top.

Biblio.-. Leonard 1994: 65 no. 815; Stubbings 1951; 74, gi. XVI:15; Schagffer 1949: 152-3, fig.
58:16; Furumark, 1941a: 615, FS 183:5; Schaeffer 1933: pi. X middle left (after p. 102).

196. 84 AO 2106

Conical stirrup jar (FS 182). Missing one handle, false spout, spout rim and small shoulder
fragment. Surface pock-marked and exfoliating, disc decoration abraded.

D. base: 7.5; H.: 156.

Ridge at base of false spout. Fairly flat shoulder, conical-piriform body, torus base. Strap handles.

Fine hard-fired fabric, yellowish-buff surface. Lustrous paint, shaded brown. o _
Unvoluted flowers (FM 18C: 124I) in shoulder zone. Groups of pendant semicircle fringe above and
below double fine line in belly; also in belly zone, lozenges (FM 73). Groups of bands and fine lines
on upper and lower body. Monochrome handles, with reserved triangle at top.

Traces of a painted sign just below belly zone.

5 Cf. Leonard 1994: 64-65, for a discussion of distinction(s) between FS 182 and 183.

6 Classified as FS 183 by Furumark E) 1941a: 183:5), but according to his own criteria (FS 182 height i greater than 10cm.,
\év4h|6Ig FS 183 height iS5 less than 10 cm.), this vase (H.: 13.5) should have been classified as FS 182. Cf. Leonard 1994:
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197. 84 AO 2107

Conical stirrup jar (FS 182). Partial spout, most of body, base.
Max. D.: 12.6; D. base: 5.7; pres. H.: 10.2.
Torus base, conical body.
Fine hard-fired fabric. Greenish-buff throughout, Lustrous brown to black paint.

Chevrons (FM 58) on shoulder. Groups of bands and fine lines at upper and lower body.

198. AO 11710

Up?er body fragment from a conical stirrup jar (FS 182). Spout, false spout and disc, both handles,
half of shoulder. Paint very womn; much encrustation.

D. disc: 2.8; pres. H.: 3.9.

Spout with rounded rim, flat disc on narrow false spout, flat shoulder, strap handles.

Fine fabric. Light pinkish-orange to beige. Many small dark brown, grey and orange inclusions; some mica

inclusions. Light-coloured slip. Brown to black paint. _
Band at spout rim. Disc wﬂﬁ Iar%| solid central blob and a band around the circumference. Band at
bases of spout and false spout. Multiple stem, curved (FM 19) in shoulder panels. Bands below
shoulder. Monochrome handles.

199. 83 AO 700

Upper body fragment from a (conical?) stirrup jar: false spout and disc, one handle, attached

shoulder fragment. Surface worn; some encrustation.
D. disc: 2.4; pres. H.: 5.4,
Flat disc on solid narrow stem. Fairlﬁ flat shoulder. Strap handles.
Fine fabric, somewhat soft. Light pinkish-orange. Plentiful mica, including gold. Semi-lustrous orange raint.

Linear. Disc with neat blob at centre and band around the circumference. Loop encircles bases of
false spout and spout. Plain shoulder, wide and narrow band group below. Long splash along handle
renders it almost monachrome.

200. 83 AO 654

Shoulder fragment from a conical stirrup jar. Much paint flaked off.
D. (est. max.): c. 16.
Flat shoulder, carinated.

tE)Banéi at base of false spout. Unvoluted flowers (FM 18C) fill shoulder zone. Below, fine lines and
ands.

201. 81 AQ 445

Partial handle and attached shoulder fragment from a conical stirrup jar. Burnt?

Max. pres, dimensions: 7.8 x 5.1.

Hollow false spout. Flat shoulder. Strap handle.

Fine fabric. Pinkish-grey core, mustard-buff towards surfaces. Abundant mica inclusions. Lustrous black

paint . . .
Band at base of false spout. Multiple stems, curved (FM 19) fill shoulder. Below, groups of fine
lines flanked by band(s). Monochrome handle.

202. 80 AO 150  not drawn

Shoulder fragment from a conical stirrup jar.
Max. pres, dimensions: 4.7 x 4.6.
Carinated shoulder.
Fine, hard-fired, pinkish-buff fabric. Some small dark pink/orange and grey; abundant tiny mica inclusions.
Light beige slip. Lustrous dark orange to brown paint.

Bands and fine lines.
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203. 80 A0 236 not drawn

Spout and shoulder fragment from a conical stirrup jar.

D. (max.): ¢. 115,
Narrow spout, flat carinated shoulder.
Fine light orange fabric. Some small dark pink/orange, grey and tiny mica inclusions. Thick creamy slip.
Lustrous dark orange to brown paint.
Lﬁne%' Loop encircling bases of spout and false spout. Plain shoulder. Bands and fine lines below
snoulaer.

204. 83 AO 544 notdrawn

Shoulder fragment from a conical stirrup jar.

D. (max.): ¢. 18; pres. H.: 5.3.

Carinated shoulder.

Fine fabric. Olive core. Some small brown inclusions; some mica inclusions. Pinkish-buff slip. Matt? brown
paint.

Bands and fine lines.

205. 83 A0 609  not drawn

Body fragment from a conical stirrup jar.

Max. pres, dimensions: 4.3 x 3.6.; max. D.: ¢. 14; pres. H.: 3.5.

Carinated shoulder.

Fine light oranish-beige fabric. Some small dark pink/orange and grey inclusions; plentiful tiny gold mica
inclusions. Beige slip. Lustrous dark orange to brown paint.

Fine line group flanked by single bands.

206. 83 A0 616  not drawn

Body sherd from a conical stirrup jar. Surface exfoliating; paint worn off.
D. (max.): c. 16; pres. H.. ¢. 4.3.
Fine beige fabric. Plentiful mica inclusions. Buff slip. Black paint.

Bands and narrow bands.

207. 83 A0 617 not drawn

Shoulder fragment from a conical stirrup jar. Paint almost completely wom away. Some
encrustation.

Max. pres, dimensions: 6.3 x 4.7.

Flat shoulder, carinated.

Fine beige fabric. Tiny dark pink/orange and black inclusions; plentiful tiny mica inclusions. Buff slip.
Black? paint.

Unvoluted flower (FM 18C) on shoulder; bands and narrow bands below.

208. 83 AO 646 + 83 A0 648 not drawn

Body sherds from a conical stirrup jar: two non-joining body fragments, one burnt. Paint almost
completely worn off.

D. (max.): ¢. 15; pres. H.: c. 3.1.
Carinated shoulder.
Fine buff fabric. Many dark pink/orange and grey; much mica inclusions. Buff slip. Black(?) paint.

Groups of fine lines flanked by single bands,
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209. 84 AO 1177 not drawn

Shoulder fragment from a conical stirrup jar.

D. (max.): ¢. 14
Carinated shoulder.
Fine beige fabric. Lustrous dark brown paint.

Groups of fine lines flanked by single bands.

210. 84 A0 2008 not drawn

Body fragment from a conical stirrup jar.

Max. pres, dimensions: 6.4 x 4.5.
Carinated shoulder.
Fine buff fabric. Buff slip. Lustrous dark brown paint.

Fine line group flanked by single bands; fine lines at belly.

Stirrup jar, miscellaneous

211. 83 AO 559

Large fine-ware stirrup jar: partial disc, one handle, false spout.

D. disc: 6.8; pres. H: 7. _ _
Short fat false neck with wide flat disc on top, ridge at base, strap handle.
Fine ginger fabric. Buff slip. Orange/brown decorative paint.

Blob in centre of disc; band around edge. Bands along edges of handle closed by loop at bottom.
Band at base of false spout.

Mark incised (after firing) on handle.
LH 111A:2?
Biblio.. Leonard 1994: 70 no. 934; 0. Masson 1957: 26 no. 339; Schaeffer 1949:228-9, fig. 96:19.

» Concentric circles on disc, wide and short dimensions of false neck and ridge at its base point to a
LH 111A:2 date.

212. 84 AO 1190

Handle fragment from a large fine-ware stirrup jar.

Pres. L. handle: 7.2; W. handle: 3.
Strap handle. . S o _
Fine pinkish-beige fabric. Plentiful tiny mica inclusions. Buff to beige slip. Lustrous brown paint.

Wide bands along edges of handle; band at base.
Mark incised (after firing) on handle.

213. 83 AO 564

Disc, false spout and handle stubs from a stirrup jar.

D. disc: ¢. 6; pres. H.. 5.

Slightly convex disc, strap handles.

Semi-fine buff fabric. Abundant small orange, brown, grey, white inclusions; scarce mica inclusions.
Lustrous dark orange paint.

Concentric circles on disc. Single vertical line down centre of handles.
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214. 81 AO 437

Disc, false spout, both handles from a stirrup jar.

Disc: 3.3; pres. H.: 4.2,

Wide convex disc with straight edges on narrow stem, strap handles.

Fine fabric. Thick beige slip. Lustrous brown paint.
Small central dot, concentric circles, and band along outer edge of disc. Band at base of false spout.
Monochrome handles, with reserved triangle at top.

LH 111A:2?

215. 83 AQ 579

Disc, stubs of handles and false spout from a small stirrup jar.

D. disc: 2.9; pres. H.: 2.4,

Flat disc with rounded edges, strap handles.

Fine light orange fabric. Many small dark pink/orange and tiny grey inclusions; plentiful tiny mica inclusions.

Thick creamy slip. Lustrous dark orange _paint. _ _ _
Ltatrge central dot on disc, band outlining edge of disc. Monochrome handles, with reserved triangle
at top.

Mark incised (after firing) on disc.

216. 80 AO 154

Fragment of a stirrup jar: disc, false spout, one handle.

D. disc: 2.9; pres. H.: 4.2.

Small, convex disc with rounded edges on narrow false spout stem.

Fine buff fabric. Semi-lustrous brown paint.
Disc with large central blob and band along edge. Monochrome handle, with reserved triangle at
top. Band at base of handle and false spout.

217. 81 AO 420

Stirrup jar fragment: false spout and disc, both handles, half of shoulder. Some encrustation.

D. disc: 2.7; pres. H.: 4.9.

Flat disc on short false spout. Strap handles.

Fine pinkish-beige fabric. Some dark pink/orange and grey inclusions; plentiful mica, especially gold.

Pinkish-beige slip. Semi-lustrous dark orange paint.
Linear. Disc with large solid central blob and a band around the circumference. Band at base of false
spout. Bands and fine lines below plain shoulder. Single — but large — splash on handles makes
them practically monochrome.

218. 81 AQ 433/440

Upper _bod%/ fragment of a stirrup jar: spout, false spout and disc, both handles and shoulder
(including beginning of carination at belly). Light encrustation covers surfaces.
D. disc: 3; pres. H.: 5.4.
Angular lipped spout, slightly convex, wide disc with straight edges on narrow stem, gently rounded shoulder.
Semi-fine dark pinkish-beige fabric. Many small white, some grey and dark pink/orange inclusions; mica
(including gold?). Beige slip. Matt brown paint.
Linear. Band at spout rim. Disc with Iarg%e slopf)y central blob surrouded by wide band at
circumference. Loop enclosmg bases of spout and false spout. Groups of fine lines flanked by bands
below plain shoulder. Monochrome handles, with reserved triangle at top.
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219. 81 AO 116  notdrawn

False neck and disc from a stirrup jar. Much encrustation; most of painted flaked off.

D. disc: 2.6; pres. H.: 3,
Flatdisc. =~ . o .
Fine greenish-heige fabric. Abundant tiny dark orange and angular dark inclusions. Dark paint.

Concentric circles or spiral on disc.

220. 83 AO 570  notdrawn

Disc, stub of stem and hoth handles from a stirrup jar.

D. disc: 2.4; W. handles: 1; pres. H.: 2.3.
Slightly convex disc.
Fine pinkish-beige fabric. Beige slip. Lustrous orange paint.

Spiral on disc. Monochrome(?) handles.
LHIIIB?

221, 83 A0 583 not drawn

Disc fragment from a stirrup jar.

D. disc: 2.8; pres. H.. 2.
Slightly convex disc. _
Fine (buff?) fabric. Plentiful tiny inclusions, including mica inclusions. Dark paint.

Concentric circles on disc.

222. 84 AO 1167  notdrawn

Fragment from a stirrup jar: disc, false spout, one handle. Surface badly wom.

D. disc: 2.7.
Flat disc on narrow hollow stem, strap handle.
Buff fabric. Orange paint.

Disc decoration indiscernible. Monochrome handle.

223. 84 AO 1168 notdrawn

Fragment from a stirrup jar: disc, false spout, two handle stubs. Surface badly worn.

D. disc: 2.3.
Convex disc on narrow, hollow stem, strap handles.
Orange fabric. Lustrous dark orange paint.

Spiral on disc. Monochrome(?) handles.
LH [11B?

224, 84 AO 1181  not drawn

Partial disc, false spout and handle fragment from a stirrup jar.

D. disc: 3.2.

Wide flat disc, strap handle.

Fine beige fabric. Lustrous brown paint.
Dot in centre of disc, concentric fine lines around it, band around circumference of disc.
Monochrome handle, with reserved rectangle at top.
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225. 84 AO 2014 notdrawn

Disc, false spout, two handle stubs from a stirrup jar.

D. disc: 2.4,

Slightly convex disc on hollow stem, strap handles.

Fine fabric. Buff slip. Lustrous orange paint. _ _
Ctotncentrlc circles on disc. Band at hase of false spout. Monochrome handles, with reserved triangle
at top.

226. 84 AO 2018  notdrawn

Single handle, partial disc from a stirrup jar.
L. handle: 3.5; D. disc: ¢. 2.6.
Flat disc, strap handle.
Fine fabric. Beige slip. Lustrous dark orange paint.

Central blob on disc, band around edge. Monochrome handle, with reserved quadrangle at top.

227. 84 AQ 2034 dr. 3550

Fragment of a stirrup jar: disc, false spout, one handle stub. Heavily encrusted: surface not visible.
D. disc: 4.2; W. handle: 2.0; pres. H.: 5.
Coned, wide disc, wide flat strap handle, with a peculiar ‘kink’ at join to disc.
Fine pale buff fabric.

Concentric circles on disc? Monochrome handle, with reserved triangle at top?
» nb Peculiarly coned disc and ‘kink’ where handle joins disc. Possibly Minoan?

228. 80 A0 172 not drawn

Spout from a stirrup jar. Paint crizzled and mostly gone.
D. spout rim: 2.1; H. spout: 3.8.
Rounded lip.
Fine greenish-buff fabric. Same slip. Lustrous dark brown paint.

Band at spout rim; loop around spout and false spout bases.

229. 80 A0 23  notdrawn

Spout fragment from a stirrup jar.
Pres. H. spout: 2.3.
Fine, hard-fired, pinkish-orange fabric. Plentiful tiny dark pink and dark inclusions. Beige slip. Lustrous dark
orange-brown paint.

Loop around bases of spout and false spout; band below.

230. 83 A0 622 not drawn

Spout from a stirrup jar.
D. spout rim: c. 2; pres. H. spout: 3.2.
Flaring lipless rim.
Fine beige fabric. Buff slip. Lustrous dark brown paint.

Band at spout rim and base of spout.

231. 84 A0 2000  notdrawn

Spout from a stirrup jar.
D. rim: 2.
Fine beige fabric. Tiny mica inclusions. Lustrous dark orange paint.

Band at rim and base of spout.
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232. 84 AO 2033 not drawn

Partial spout, stump of false spout from a stirrup jar. Heavily encrusted.

D. spout rim: 2.6.
Rounded lip. _
Fine light pinkish-buff fabric. Lustrous dark orange paint.

Band at spout rim and hase.

233. 84 A0 2073 notdrawn

Spout from a stirrup jar. Paint almost completely vanished.

D. spout rim: 2.5; H. spout: 3.9.

Down-sloping lip.

Fine beige(?) fabric. Dark brown paint, _
Band at spout rim, spout base, false spout base. Shoulder preserves edge of patterned decoration.

234, 84 AO 2074 not drawn

Spout from a stirrup jar.

D. spout rim: 2.4; H. spout: 3.7.
Down-sloping rim. _ o .
Fine greenish-grey fabric. Abundant tiny brown and black inclusions. Lustrous dark brown paint.

Band at spout rim, spout hase.

235,81 AO 107 not drawn

Handle from a small stirrup jar. Paint almost completely flaked off,

W. handle: 1.3; H. handle: 4.6. . _
Fine greenish-beige fabric. Plentiful tiny dark pink and dark inclusions. Dark paint.

Monochrome handle, with reserved triangle at top.

236. 81 AO 108  not drawn

Handle from a stirrup jar. Most of paint crizzled off.

W. handle: 11, H. handle: 3.7. _ o _
Fine greenish-beige fabric. Plentiful tiny dark pink and dark inclusions. Lustrous dark brown-black paint.

Monochrome handle.

237. 83 A0 615  not drawn

Handle from a small stirrup jar. Much encrustation.

W. handle: 1.3; H. handle: 3.4.
Strap handle.
Fine beige fabric. Lustrous brown paint.

Monochrome handle.

238. 84 AQ 2075  not drawn

Handle fragment from a stirrup jar.

W. handle: L1.1; pres. H.: 3.0.
Strap handle.
Fine buff fabric. Dark paint.

Monochrome handle. Band(s) at shoulder, at base of false spout?
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239. 84 AO 1197 not drawn

Handle fragment and small bit of attached shoulder from a small stirrup jar.

Max. Eres, dimensions: 3.8 x 3.4.
Strap handle.
Fine fabric, pinkish core and surface. Lustrous dark orange paint.

Muliple stem (FM 19) on shoulder. Below, fine lines flanked by single bands. Monochrome handle.
LHIIIA.2?

240. 84 AO 2076 not drawn

Handle fragment (mended) from a stirrup jar. Stained or burnt.

W. handle: 1.2; pres. H. 3.
Strap handle.
Fine greenish-grey(?) fabric. Lustrous dark brown paint.

Monochrome handle, with reserved triangle at top, band at bottom.

241. 80 AO 181

Base from a (globular?) stirrup jar.

D. base: 5.9; pres. H.: L6.

Raised slightly concave base.

Fine, hard-fired light orange fabric. Some tiny dark pink/orange, black and mica inclusions. Beige slip.
Lustrous dark orange paint.

Band at hase: concentric circles under base.
LHIIIB?

242.81 AO 393

Base fragment from a stirrup jar.

D. base: 10; pres. H.: 3.4.
Ring base.
Fine, soft, light orange fabric. Many tiny dark orange and plentiful mica inclusions. Buff slip. Brown paint.

Band at base, fine lines dispersed above. Concentric circles under base.
LH [11B?

243. 84 AO 2068

Base from a stirrup jar. Stained or burnt. Mended.

D. base: 5.6.
Raised concave base.
Fine light grey fabric. Many small rounded brown and grey inclusions. Dark paint.

Band at base exterior.

244, 80 A0 79  notdrawn

Body sherd from a stirrup jar.

D. (max.): ¢. 12
Fine Einkish-buff fabric. Some small grey and black inclusions tiny mica (including gold?). Semi-lustrous
dark brown paint.

Fine lines flanked by bands.
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245, 81 AO 103 notdrawn

Shoulder fragment from a (squat? conical?) stirrup jar.
D. (max.): ¢. 12
Fine orangish-beige fabric. Some small dark pink/orange and grey; many tiny (gold?) mica inclusions. Beige
slip. Semi-lustrous dark orange paint.

Fine lines flanked by bands.

246, 81 AO 109  notdrawn

Body fragment from a globular stirrup jar?
Max. pres, dimensions: 3.9 x 3.5. o S
Fine pinkish-orange fabric. Some small grey inclusions; plentiful tiny mica inclusions. Lustrous dark orange

_ paint.
Fine lines flanked by hands.

247. 83 A0 529  not drawn

Small shoulder fragment from a stirrup jar.
Max. pres, dimensions: 5.7 x 5.3.
Fine, soft, pinkish-buff fabric. Many tiny inclusions and abundant mica inclusions. Unslipped? Lustrous
brown paint.

Lone lozenge (FM 73) filler above banding.

248. 83 A0 582 not drawn

Body fragment from a stirrup jar. Much encrustation.

Max. pres, dimensions: 4.7 x 4.1.

Rounded shoulder.

Fine, hard-fired pinkish-beige fabric. Plentiful tiny mica inclusions. Lustrous beige slip. Lustrous dark orange
(to brown?) paint.

Bands and narrow bands.

249. 83 A0 613  not drawn

Fragment from a small stirrup jar: body sherd, including handle scar and edge of false spout hase.

Max. pres, dimensions: 5 x 3.3. _ o . _ _
Hard-fired, fine fabric. Buff core, greyish-green towards interior surface, beige towards exterior. Plentiful but
very tiny dark and mica inclusions. Beige-greenish slip. Semi-lustrous dark brown paint.

Bands.

250. 83 A0 627  not drawn

Fragment from a stirrup jar: body sherd, including stub of false spout and one handle scar.
Max. pres, dimensions: 5.8 x 4.5.
Solid false spout, flat shoulder.
Fine greenish-beige fabric. Abundant tiny to small dark and dark pink/orange inclusions, and tiny mica
inclusions. Dark brown paint.

Band and base false spout; bands on shoulder.

251, 83 AO 644 + 83 A0 649  notdrawn

Two non-joining shoulder sherds from a (globular?) stirrup jar. Surface covered with light
encrustation.

Max. pres, dimensions: 5.6 x 2.8; 4 x 3.1.

Fine orangish-beige (ginger) fabric. Lustrous(?) dark brown paint.
Band at handle/spout base, on shoulder.
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252. 83 A0 678  notdrawn

Body sherd from a stirrup jar.

Max. D.: ¢. 12
Fine dark pinkish-orange fabric. Thick creamy slip. Semi-lustrous dark orange paint.

Bands.

253. 83 A0 809  not drawn

Shoulder fragment from a (tall conical-piriform?) stirrup jar.

Max. pres, dimensions: 5.4 x 5.

Gently sloping shoulder.

Fine light pinkish beige fabric. Difficult to see inclusions, but at least sparse mica inclusions. Light beige slip.
Semi-lustrous brown paint.

Shoulder zone: multiple stem, hooked (FM 19). Bands and fine lines below. Monochrome handle?

254, 83 A0 811 not drawn

Shoulder fragment from a stirrup jar.

Max. pres, dimensions: 6 x 3.7.
Fine fabric, light pinkish-orange core. Plentiful tiny mica (including gold?). Light beige surface. Lustrous
brown paint.

Shoulder zone: multiple stem, hooked (FM 19). Bands and fine lines below.

255. 84 AO 1172 not drawn

Shoulder fragment from a stirrup jar. Entire surface encrusted.

Max. pres, dimensions: 5.9 x 5.3.
Fine beige fabric. Orange paint,

Fine lines flanked by single wide bands.

256. 84 AO 1179  notdrawn

Shoulder fragment from a (squat? conical?) stirrup jar. Two joining pieces, heavily encrusted.

Max. pres, dimensions: 10 x 7.8.
Fairly flat shoulder, carinated.
Fine fabric. Dark paint.

257. 84 AO 1180 notdrawn

Small body sherd from a stirrup jar.

Max. pres, dimensions: 4.3 x 3.3.
Fine fabric. Greenish interior, buff at outer surface. Dark brown paint.

Fine lines flanked by single bands.

258. 84 AO 1189 not drawn

Shoulder fragment from a (conical-piriform? conical?) stirrup jar.

Max. pres, dimensions: 6 x 4.8.
Gently carinated shoulder.
Fine beige fabric. Lustrous brown paint.

Fine line group flanked by single hands.
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259. 84 AO 1199 not drawn

Shoulder fragment from a (squat? conical?) stirrup jar.
Max. pres. dimensions: 4.4 x 3.
Carinated shoulder.
Fine pinkish-beige fabric. Tiny mica inclusions. Lustrous brown paint.

Flower (FM 18C)? on shoulder. Below, fine lines flanked by single bands.
LH IIIB?

260. 84 AO 2038 not drawn

Three non-joining shoulder sherds from a (squat? conical?) stirrup jar. Heavily encrusted.
D. (max.): 19.
Sharply curved shoulder.
Fine pinkish-beige fabric. Dark paint.

Fine lines flanked by single bands.

261. 84 AO 2040 not drawn

Shoulder fragment from a (squat? conical?) stirrup jar.
Max. pres. dimensions: 3.4 X 3.
Strongly curved shoulder.
Fine fabric.

Decoration not visible.

262. 84 AO 2041 not drawn

Small shoulder fragment from a stirrup jar. Heavily encrusted.
Max. pres. dimensions: 2.6 X 1.9.
Fine pinkish-beige fabric. Beige slip. Lustrous dark orange paint.
Bands and fine lines.

263. 84 AO 2072 not drawn

Fragments from a stirrup jar: four non-joining shoulder fragments, including handle stub.
W. handle: 1.2; max. pres. dimensions of largest fragment: 4.1x3.4.
Strap handle.
Fine buff fabric. Brown paint.

Unvoluted flowers (FM 18C) on shoulder; below, fine lines flanked by single bands. Band or loop at
base of false spout. Monochrome handle.

264. 84 AO 2077 not drawn

Shoulder fragments from a (tall conical-piriform?) stirrup jar. Four non-joining shoulder fragments
(mended) and spout/false spout fragment (mended).

Est. max. D.: ¢. 19.5.

Strongly rounded, but not globular, shoulder. Strap handle.

Fine greenish-buff fabric. Small brown and dark inclusions. Dark brown paint.

Fine lines flanked by single bands. Band at base of spout/false spout. Monochrome handle.

265. 84 AO 2079 not drawn

Shoulder fragment from a (tall conical-piriform?) stirrup jar. Mended.
Est. max. D.: ¢. 15.
Sloping shoulder, rounded at turn to belly.
Fine buff fabric. Many small dark pink and grey inclusions. Dark paint.

Band at base of false spout. At shoulder, group of fine lines flanked by single bands.
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206. 84 AO 2080  not drawn

Shoulder fragment from a (tall conical-piriform?) stirrup jar. Stained. Mended.
Max. pres, dimensions: 7.1 x 5.1.
Rounded, but not globular, shoulder.
Fine buff(?) fabric. Orange(?) paint.

Fine lines flanked by single hands.

267. 84 A0 2081  notdrawn

Fragments from a (squat?) stirrup jar. Six shoulder fragments (including one handle stub), some
mended.

Est. max. D.: ¢. 15.5.

Fine greenish fabric. Many tiny dark pink and grey inclusions; occasional larger. Dark paint.

Narrow bands flanked by single wide bands.

268. 84 AO 2083  not drawn

Shoulder fragment from a stirrup jar. Burnt or stained.
Max. pres, dimensions: 4.2 x 2.6.
Fine grey(?) fabric. Lustrous dark paint.

Fine lines flanked by single bands.

269. 84 A0 2085  not drawn

Shoulder fragment from a (squat?) stirrup jar.
Max. pres, dimensions: 4.1 x 3.3,
Fine beige(?) fabric. Lustrous dark brown paint.

Bands and fine lines.

FLASKS

Like the footed bowl and the chalice, Mycenaean I11B lentoid flasks, at present, appear exclusively
in the Levant (on the appearance of Mycenaean lentoid flasks with two handles in the Levant see
Leonard 1994: 81-83, where 32 examples are I|sted3. Similar, but not identical, lentoid flasks appear
in the Aegean (Furumark 1982: FS 186, pis. 107-108). Those in the Aegean have a h|(I1h base or one
vertical handle from the neck to the broad side of body (cf. Karageorghis 1965: 214,216-17, no. 11).
This form had a long tradition in the Near East and E%ypt. On Cyprus 1t accurs as early as the Middle
Bronze Agze in White Painted ware (Astrom 19720: 33, 41, 73). Its pﬁ/{)ularlty in the Levant is
demonstrated particularly in Lebanon, where in one single tomb three Mycenaean I1IB examples
have heen found along With ten other made of local clay ;Baramkl 1958: Mycenagan 111B; 135-7,
B|s. XV:26A-B, XVLZ3-24, figs. 23, 24, 26, nos. 24, 26-27; local clay: 136-8: pis. XV1:27, 34, figs.
7-36, nos. 28-37; “oriental imitation”: 1§6, fig. 25, no. 25: see also 193-6 and Ieglends for pi.
XI11:2-4). The most important of the three Mycenaean 1B flasks from this tomb (ibid. 1958; no. 27)
is unfortunately very fragmentary and the pictorial decoration on hoth sides is very wom. In both his
1958 and 1973 papers, Baramki Interpreted the pictorial decoration ;ncorre_ctlr and the drawing that
he ﬁubllshed IS e(iualiy incorrect. Both sides are decorated, one with a single horse and the other
\,1V§|)t9 9a §906at, with [arge flowers in the background. For the correct interpretation, see Karageorghis
On Cyprus, the form is c1uite popular. In addition to specimens discussed previously by
Karageor%hls (1965: 214-17), there are also fragments of lentoid flasks from Kition (Karageorghis
1974:°27,36, pis. XVII, CXXVIII, no. 164+168), Enkomi (Courtois 1981; 142,159-60, figs. 139/6,
141/3, no. 253), and possibly Kourion (Benson 1972: 119, pi. 31, no. B1174 [identified as part of a
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Sﬁries i)f)pilgrim flask fragments from vessels with disc hases and perfectly spherical, not lentoid,
shapes] ).

210.83 A0 601 VK8

Body sherd (from a flask?) decorated with an octopus.
Max. pres, dimensions: 9.2 x 7.

211.80 A0 634 VK65
Fragments of a lentoid flask (FS 186) with linear decoration.
LHIIIB.

212.80 A0 635 VK66
Fragment of lentoid flask (FS 186).
LH [IB.

213. AO 13142

Vertical flask (FS 189) with linear decoration. Complete. Surface pitted and exfoliating, some
encrustation.

Max. D.: 9.8; D. rim: 2.8; D. base: 3.6; H:14.

Sloping rim, tall, narrow, concave neck with molded ridge at base, globular body, ring base, two opposed flat
vertical handles.

Fine fabric. Slip varies: yellowish cream to pinkish. Lustrous dark orange paint.

Band at rim. Concentric circles fill each side of body; N-pattern (FM 60) at the interface.
Manaochrome handles.

LH I1A:2,

214, 84 AO 138 + 84 AQ 2016

Upper body fragment of a horizontal flask (FS 190-192) with linear decoration. Rim, neck, one
handle and part of shoulder, joining shoulder fragment. Much encrusted.
D. rim: 2.2; pres. H.: 7.8.
Rounded lip, tall narrow neck with small ridge at base, globular body, vertical round (squared) handles from
centre neck to shoulder.
Fine fabric. Pink core, beige (ginger) towards surfaces. Some small dark pink inclusions. Light beige slip.
Lustrous brown paint. _ o
Band at rim and hase of neck. Foliate hand (FM 64) on shoulder. Fine line group flanked by broader
bands below. Monochrome handles.

LH HIA:2.

275. 80 AQ 423

Upper bod?/ fragment of a horizontal flask (FS 190-1922_Wlth linear decoration. Chipped spout,
neck, handle stub, and shoulder fragment. Much encrustation and staining.

D. rim: 2.5; pres. H.: 5.7.

Heavy down-sloping rim, tall narrow, concave neck, ridge at base of neck. Strap handles.

Fine fabric. Surface buff to slightly greenish? Lustrous black paint.

Linear. Deep hand at rim, band at base of neck; plain shoulder; groups of horizontal narrow and
wide bands. Monochrome handles.

LH 111A.2-B.
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216. 80 AQ 253

Upper body fragment of a horizontal flask (FS 190-192) with linear decoration. Rim and neck, one
handle, small part of shoulder.

D. rim: 2.7; pres. H. 6.1,

Heavy down-sloping rim, tall narrow neck, ridge at base of neck, strap handles.

Fine light pinkish-orange fabric. Some small dark pink/orange and tiny grey (and white?) inclusions.
Light-coloured slip. Lustrous(?) orange to dark orange paint.

Linear. Deep band at rim, band at base of neck, plain shoulder, band and fine lines below shoulder.
Monochrome handle,

RHYTA

217. AO 14850

Amphoroid (beaked) jug/stirrup ]ulg (FS 151). Comglete profile; missing large fragments of body
neck and rim and most of one handle. Surface burnt(?), worn and discoloured; paint flaked. Mended
and heavily restored.

D. base: 4.3; D. rim: c. 6; max. H. (with handles): 20.1; H. (to rim): 18.1.

Flaring lipless rim, heavy ridge at base of concave neck, strongly piriform body, flat concave base pierced by

hole (D.: 0.6), clearly made before firing, three vertical round handles.

Fine light pinkish-orange fabric. White slip? Lustrous dark reddish-brown paint.

Single bands and narrow- and wide-band grougs from rim to base. Vertical columns of parallel
chevrons (FM 58:15) fill shoulder zone. Monochrome base. Monochrome handles.

Biblio.. Leonard 1994: 44 no. 507; Stubhings 1951: 61-62, fig. 17; Schaeffer 1949: pi. XXXVIII
top: Furumark 1941a; FM 58:15, FS 151:14: Schaeffer 1932: 2, pi. 112 (after p. 4).

* As noted by Leonard (1994: 44), althou?h FS 151 is widely distributed on the Greek mainlang,
ghqder) aimolt Cyprus, this is the only example of this shape presently known to have been found in
yria-Palestine.

What has nowhere heen noted is that this vessel has a hole (clearly made before firing) in its hase.
In other words, it was never intended to act as a container, but rather as a rhyton.

Conical rhyton, FS 199

218. 83 A0 605 VK41
Body fragment from a conical rhyton decorated with a pictorial composition.
LHIIIB (Leonard 1994: 92).

219.83A0620 VK42
Body fragment from a conical rhyton(?) decorated with a part of a quadruped.
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280. AO 14855

Frfégments from a conical rryton decorated with an octopus. Handle, rim, and upper body. No lower
body preserved (cf. Leonard 1994: 195 fn. 206).

D. rim: 13.3; pres. H.: 27.2 (restored H.: 46).

Vertical strap handle. Rounded rim, ridge below rim. Conical body.

Fine buff(?) fabric. Greyish slip (burnt?[);, burnished. Lustrous brown to black paint.
Narrow bands along edges of handle. Vertical bands across rim, alternating solid bands and narrow
bands framing columns of dots. Octopus (FM 21.3), centred opposite handle, fills body.

LH A (Stubbings 1951: 61?—|

LM [11A:1? (Leonard 1994: 91: Hankey 1979; 148)
LHIIA:1? (Leonard 1994: 195;Furumark 1941a: FS 199:12)
LM [11A:2? (Kanta 1980: 308)

LHINA.2 early?

Biblio.: Leonard 1994: 91 no. 1370, 195 LM no. 10: Xella 1984: 16: Musée de Petit Palais 1983:
168, no. 188; Kanta 1980; 308; Hankey 1979; 148 no. 5, pi. XVII:2-3; Evans 1964: 776-77,
Stubbmgs 1951: 61, f|g. 16 gl. XV: 1. Schaeffer 1949 218 fI?S._ 9LA, 91:7 and 15: Furumark
19413; 304, FM 213, B18, FS 199:12; Schaeffer 1939%; pl. VIT: ibid. 1932 4, fig. 3, pi. IV:2.

» One of Furumark’s criteria for dating conical rhyta was the manner of handle attachment; the
lower end of the handle attached to the vessel body, as on this vase, indicates a I1IA: 1 date. The
decorative scheme of a large-scale octopus, on the ther hand, is typical of [11A:2 éMountjog 1986:
83). The region(s) of production of the octopus motif is controversial ng' Leonard 1994;"19 for a
brief discussion and references) and both mainland and Cretan origins have been suggested for this
Vase.

281.80A0TT6 VKT
Small body sherd from a conical rhyton decorated with an octopus. Burnt.
LH? LM? HIA. 2

282. AQ 18534
Conical rhyton decorated with palms and quirk chains. Complete profile: missing c. one-quarter of
various body sherds.

D. rim: 15.1; H. (with handle): 42.2; H. (without handle) 37.8.

Transverse blobs on rim, wide band and two narrow bands on underside of rim. Wide band and two
narrow bands below rim. Large decorative zone with alternating vertical quirk chains (FM 48:5) and
palms %FM 15:12 Palm 11, single) with lozenge (FM 73s) fillers. Bands and narrow bands below and
monochrome lower body. Monochrome handle with reserved triangles at top and bottom.

LHIIIB.

Biblio.. Leonard 1994: 91 no. 1361; Stubbings 1951: 75, pi. XVI:14; Furumark 1941a; 280, FM
15:12, 618, FS 199:13; Schaeffer 1936: 121, pi. XIX:2 Fafter p. 140),

283. 83 AQ 577 + 81 AQ 725

Two non-joining fragments, probably from same conical rhyton: rim fragment with handle stub;
lower body sherd. Heavy concretion.

D. rim (ext.): ¢. 12.5; pres. L. 6.2.
Rounded rim. Conical body.
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Fine, hard-fired fabric. Beige core, dark pink/orange towards surface. Some very tiny mica inclusions. Cream
slip. Lustrous orange to brown paint.

Blobs on rim, hand immediately below. Below, two narrow decorative zones (N-pattern FM 60 and
Baradl_IﬁIg/(];hneevEonnesS FM 58:32) separated by bands and fine lines. Lower body fragment entirely
anding/fine lines.

LH [11A:2 late.

284. 84 AQ 59%

Body sherd from a conical rhyton. Paint crizzled and flaking; lustre may have wom off.

D. (max. pres.): ¢. 10; L. (max. pres.): 1L,
Fine, hard-fired fabric, buff core and surfaces. Semi-lustrous brown to black paint.

At least three patterned zones, of which onl?é one survives: alternating fringed voluted flower (FM
182 and vertical hands of parallel chevrons (FM 58: 33). Groups of bands and fine lines separate the
patterned zones. Below, a second wide zone of decoration.

LH [IB.

285. 83 AO 599 + 600

Two non-joining hody fragments from a conical rhyton.

D. (max. pres.): ¢. 12; L. of fragments: 9; 6.7.
Fine, hard-fired fabric: yellowish-beige core, darker pink towards surfaces. Infrequent mica (gold?)
inclusions. Beige slip. Semi-lustrous orange paint.

Patterned zone. Pendant scales (FM 70) with dotted circle (FM 27:23,34 “anemones”) fill. Deep
zone(s) of alternating wide bands and fine-line groups.

286. 83 AQ 671

Rim fragment from a conical rhyton.

D. rim: ¢. 15.

Rounded rim.

Fine, hard-fired fabric. Ginger core, salmon at surfaces. Some tiny flecks of mica, including gold. Polished
ginger slip. Semi-lustrous orange paint.

Blobs on rim. Wide band and finer bands immediately below exterior rim,
LH [11A:2-B.

287. 80 AO 37 not drawn

Body sherd from a conical rhyton.

Max. dimensions: 5.8 x 2.6.
Fine, hard-fired, dark pink-orange fabric. Some small dark pink/orange inclusions; sparse mica (gold?). Beige
slip. Lustrous orange to brown paint.

Parallel chevrons (FM 58:33).

288. 84 AO 2017

Small body sherd from a conical rhyton?

Max. pres, dimensions: 4.1 x 3.5.
Fine pinkish-ornage fabric. Beige slip. Lustrous reddish-brown paint.

Series of zones without handing between: double scale pattern, blobs, multiple angular stem(?).
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289. 80 AO 544

Body sherd from a conical rhyton?
Max. ﬁres, dimensions: 3.6 x 2.9.
Fine, hard-fired fabric. Beige slip. Plentiful tiny mica, including gold. Lustrous orange paint.

Sloppily parallel lines and a wavy band.
Falbrlc, paint, and painting style seem identical to cat. no. 290, below; probably from the same
vessel.

290. 83 AQ 652

Body sherd from a conical rhyton? Edges and interior heavily concreted.
Max. dimensions: 4 x 5.3.
Fine, hard-fired fabric. Beige slip. Plentiful tiny mica, including gold. Lustrous orange paint.

Decorative motifs unclear.

Orientation and shape not clear. Fabric, paint and painting style seem identical to cat. no. 289,
above; probably from the same vessel.

291. 80 AO 408
Body fragment, just below rim, from a conical rhyton (FS 199)? or mug (FS 225-226)?

Max. pres, dimensions: 6.4 x 3.5,
Semi-fine, hard-fired, dark pink fabric. Some small dark pink/orange and grey inclusions; plentiful very tiny
mica inclusions. Beige surfaces and slip. Lustrous orange paint.

Above, band and group of fine lines. Below, whorl shell (FM 23).
LHIIIB?

292. AO 14857

Rim and body fragment from a conical rhyton? (or large cup?). Mended and restored.

D. rim (ext.): 135; pres. H.: 115.
Everted, horizontal rim, slightly tapering and convex body.
Fine, hard-fired fabric. Lustrous light beige slip. Lustrous brown paint.

Bta_nd at rim. Immediately below rim, decorative zone of alternating shields (FM 37) and triple
stripes.

LH 11B?
» This rim is unusual for a conical rhyton shape and the sherd may instead come from a large cup.

Zoomorphic rhyton

293. AO 18521

Zoomorphic rhyton (horned? animal head). Missing handle and rim. Mended and restored.

D.. 115; H.: 158,

Fine buff fabric, brown paint. _
Flower (FM 18C, unvol_uted?, a’E)Avrus (FM 11, voluted and unvoluted), bivalve shell (FM 25,
isolated) and elaborate triangle FF 11).

Biblio.: Leonard 1994: 94 no. 1416: Miller 1992: 436 (TC 171), pis. 314-320; Kara eorghis 1965:
2121621 ri% 4, p)|(.v)§|xlll: 1; Schaeffer 1949 222-23, fig. 93:2-3, pi. XXXVI; Schaeffer 1936b: 112,
-15, pi. XVII: 1

LH [11A:2-B:1 (Leonard 1994: 94)
» Locally produced? (Schaeffer 1949: 222).
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294. AO 19932

Zoomorphic rhyton (homed? animal head). Complete.
D.: 145; H. (with handle): 22.5, (without handle): 20.5.
Thick lemon- -yellow sl(ffOrange paint.

Voluted and unvoluted flowers (FM 18A, C).
LH [11A:2 (Leonard 1994: 94).

Biblio.: Yon 1997a: 160-1 no. 38; Leonard 1994: 94 no. 1417; Miller 1992: 4345ch 168), P
301-6; Karageorghis 1965; 226 no. 1, pi. XX1:5-6; Schaeffer 1949; 222-3, fig. 93:5-7; Schaeffer
1938a: pi. X1X (after p. 196):.

295. 83 A0 731

Zoomorphic rhyton (bull?). Fragment of muzzle.
Pres. L.: 10.5.
Fine fabric. Buff with slight green tinge surface and lustrous slip. Lustrous black paint, largely flaked off.

Nostrils and lips outlined. Closely-spaced trefoils (FM 29) scattered over rest of muzzle.

296. AO 14949

Zoomorphic rhyton (bull?). Fragment of muzzle. Very worn surface; paint almost completely gone.
Max. pres. L.: 6.3.
Fine fabric. Pinkish-orange surfaces, slightly greyer and yellower toward the core. Some small dark
pink/orange and grey inclusions; plentn‘ultmy mica (including gold?). Lustrous dark orange paint.

Not possible to discern decorative scheme.

297. AO 18573

Zoomorphic rhyton ihe é;ehog ). Almost complete: missing two feet, small sherd at head and tip of

tail. Mended and restore
L.c 238 H.:c 117.
Fine buff, slightly greenish, fabric. Lustrous brown to black paint.

Blobs on rim. Neck banded at top and hottom and reserved central band with vertical slashes.
ﬁundr}mg spirals (FM 46) cover body. Also foliate band (FM 64:21). Parallel chevrons (FM 58) on
andle.
Mark painted in washy blood-red paint at bottom *helly seam’.

Biblio.: Leonard 1994: 95 no. 1430: Miller 1992: 432 éTC 164), pis. 295-296; Rystedt 1987: 35 no.
5; Xella_1984: 40; Karageorghis 1965: 228 no. 6, pi. XXII5: Schaeffer 1049: pi. XXXVII
bottom: ibid. 1936: 139, pi. XVII:2.

298. AO 26753

Zoomorphic rhyton hedgeho%R SPout handle, most of back and face, half of belly, one foot
re

preserved. Heavily mended and restored. Surface appears darkened and stained.
H: 114; L: 192

Scale pattern (FM 70)

Biblio.: Leonard 1994: 95 no. 1435; Miller 1992:431 (TC 162), pi. 291 Rystedt 1987: 28-39, no. 5,
36, fig. 2; Karageorghis 1965: 228 no. 8, pi. XXII: Schaef er 1936: p| XVI1:2 (after p. 139).

299. AO 16094 notdrawn photograph only
Zoomorph|c rhyton (hedgehog).

Decorated with wavy line, diagonal variant (FM 53:17).
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Biblio.: Leonard 1994: 95 no. 1432; Miller 1992: 431-2 éTC 163), pis. 292-94; Karageorghis 1965:
228 no. 7, pi. XXI1:4; Schaeffer 1949: 151-2, figs. 58A, 58:4.

* Locally produced?

300. AO 18574  notdrawn

Zo<})4m?o4rpLh.ilc7 rhyton (hedgehog). About half preserved. Restored and mended.

Decorated with rough lattice.

Bib(ltio.\) Leonard 1994: 95 no. 1437, Miller 1992: 432-433 (TC 165); Schaeffer 1949: pi. XXXVII
0p).

» Locally produced?

301. AO 14853

Zoomorphic rhyton d(fish). Three-quarters preserved: spout, handle, front and most of one side.

Other side, belly, and tail reconstructed. Mended and restored.
Pres. L.: 33.5; H.: 15; D. (max.): 115.
Fine light pink-orange fabric. Plentiful mica inclusions. Thick yellowish-cream slip. Lustrous bright orange

aint.
Moriillislirlw_clude parallel chevrons (FM 58), lozenges (FM 73), running spirals (FM 46), and groups of
parallel lines,

LH111B (Leonard 1994: 95).

Biblio.. Leonard 1994: 95 no. 1440; Miller 1992; 433-4 (TC 1662), pis. 298-9; Karageorghis 1965:
226 n0.5, pi. XXII:3; Schaeffer 1949; 222-3, fig. 93:4; ibid. 1932: 2, 4, pi. 111,

* According to Schaeffer, “probablement du produit d’un atelier local” (1949: 222).

302. 83 AO 673 + 83 AQ 712

Zoomorphic rhyton (flshg. Two non-joining fragments, mouth and tail. Surface and paint very worn.
Tail: max. pres. L.. 14.2; head: max. pres. L.. 6.6.
Fine fabric. Tail: beige fabric. Plentiful very tiny mica inclusions. Cream slip. Lustrous brown to black paint.
Head: buff core, greenish surface. Mica? Lustrous black paint.

Mouth and rhyton hole outlined; ‘whiskers’ and ‘nose’ depicted on head. Difficult to discern
design(s) on tail, or even which side of tail is right side up!

» Not certain that both pieces come from same object; fabrics and findspots may be different.

MISCELLANEOUS CLOSED

303.80A02 VK40

Small shoulder fragment from a small closed vessel (stirrup jar?) decorated with a quadruped or a
winged sphinx. Paint mostly flaked away.

304. 80 A0 565 VK35

Body sherd from a closed vessel, probably ajug or amphoroid(?) krater decorated with figural
decoration,

300.83A0621 VK9

Botdy sherd from a closed(?) vase, possibly ajug(?) decorated with the eye and tentacles of an
octopus.
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Comparanda: Vermeule and Karageorghis 1982: 77, 209, VII7.

306. 81 AO 560

Base and small portion of lower body of a small three-handled piriform jar (FS 44-48)? or
conical-piriform stirrup jar (FS 166/167)?

D. base: 4.3; pres. H.: 5.3.
Splaying base.
Fine, hard-fired fabric. Buff core, pinkish at surfaces. Some dark pink/orange and grey inclusions. Thick
creamy slip. Lustrous dark orange paint.
Narrow bands, probably flanked by wider band, above monachrome base.

Painted mark (matt maroon red) on base.

The following eleven vase fragments all appear to have been made from the same or similar
fabrics ((ia buff/orange clay with many small dark orange, grey and white inclusions) and paint (mat
deep red or dark orange/brown). Most of the Simple Style sfirrup jars in the Louvre collection also
aggear to have been made using the same/similar fabric £Cf' cat. nos 164-173, perhaps also 174 and
175), as are a number of piriform jars (cat. nos 10, 24, 29, 30, 32).

307. 83 AQ 773

Lower body of a small jug. Missing rim, handle and some of neck.
Pres. H. (mid-neck): 13.7; D. (max.): 12; D. base: 4.7.
Narrow almost straight neck. Globular body. Raised concave base.
Semi-fine pinkish-orange fabric. Many small and tiny dark orange, white, and grey inclusions; many tiny gold
mica inclusions. No slip. Matt blood-red paint.
Linear (Simple Style).
Biblio.. Schaeffer 1949: 226-7, fig. 95:34; ibid. 193%: 130, fig. 114; ibid. 19380: 319 fig. 47.

* Locally made? (Schaeffer 1949: 226.)

308. 84 AO 1169

Neck and shoulder fragment from ajar.

D. at base of neck: c. 6.

Semi-fine fabric. Grey core, buff nearer surfaces. Light orange surfaces may be slip. Many small dark orange,

grey and white inclusions. Matt dark orange/brown paint. o _ _
Band at base of neck. Shoulder zone: panels of four parallel vertical lines at intervals; triple row of
standing scale pattern along bottom border. Band(s) below.

309, 84 AO 2021 (+ 2020?)

Base and lower body fragment from a closed shape. Chipped.

D. base: ¢. 3.5; pres. H.: 3.6.

Concave base.

Fine orange fabric. Many tiny gold mica inclusions. Burnished surface? Lustrous(?) dark reddish-orange
paint.

Linear (narrow bands).

* Fabric, paint, quality and depositional context suggest that this base and sherd cat. no. 310 may
come from the same vessel.
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310, 84 AO 2020 (+ 20219)

Body sherd from a closed vase.

Max. pres, dimensions: 5.5 x55. _ _
Fine orange fabric. Many tiny gold mica inclusions. Burnished surface? Lustrous(?) dark reddish-orange
paint.

Panels (cross-hatching bordered by multiple vertical lines) alternating with fields of dotted circles.

311. 80 AO 110  not drawn

Body sherd from a closed shape.
Max. pres, dimensions: 7.5 x 5.

Linear (wide and narrow bands).
* May join with cat. no. 174,

312. 83 A0 632  not drawn

Body sherd from a closed shape.

Max., pres, dimensions: 7.8 X 6. _ _ o _
Semi-fine pinkish-orange fabric. Many small and tiny dark orange, white and grey inclusions; many tiny gold
mica inclusions. No slip. Matt blood-red paint.

Linear (wide band flanked by narrower band on each side).

313. 84 AO 2024

Body sherd from a closed(?) shape.

Max. pres, dimensions: 48 x3. _ _ _
Fine orange fabric. Many tiny gold mica inclusions. Burnished surface? Lustrous(?) dark reddish-orange paint.

Parallel straight and wavy lines.

314. 84 AO 2025

Body sherd from a closed(?) shape.

Max. pres, dimensions: 4.2 x 25. _ _ _
Fine orange fabric. Many tiny gold mica inclusions. Burnished surface? Lustrous(?) dark reddish-orange paint.

Not-quite-parallel horizontal”) straight and wavy lines.

315. 84 A0 2026  notdrawn

Body sherd from a large closed(?) shape.

Max. pres, dimensions: 4.8 x 4.6.
Semi-fine pinkish-orange fabric. Many small and tiny dark orange, white and grey inclusions; many tiny gold
mica inclusions. No slip. Matt blood-red paint.

Linear (Simple Style).

316. 84 AQ 2027  not drawn

Body sherd from a large closed (krater?) shape.

Max. pres, dimensions: 10.2 x 7.5.
Semi-fine light orange fabric. Many small maroon, orange and white inclusions; some tiny mica inclusions.
Matt orange paint.

Linear (Simple Style).
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317. 84 AO 2060 (+ 80 AO 360?)  not drawn

Body sherd from a closed shape. Exterior surface extremely lustrous: modern varnish?
Max. pres, dimensions: 5.5 x 3.4,
Fine pinkish-orange(?) fabric. Many small and tiny grey and dark orange inclusions; plentiful tiny gold mica
inclusions. Slipped? Matt(?) blood-red paint.

» This sherd may belong to cat. no. 29, a three-handled piriform jar.

318. 81 AO 104/431

Handle and small fragment of attached neck of closed shape (jug?).

Max. pres. H. of handle: 8.9.

Round vertical handle.

Fine pinkish-beige (ginger) fabric. Some small dark pink/orange inclusions and tiny mica inclusions. Slightly
lighter-hued slip. Matt orange to brown paint, thinly applied.

Loop around handle; single band along length of handle.
* Unusual fabric and paint; “Mycenagan™?

319. 81 AO 560 not drawn

Base from a small three-handled piriform jar (FS 44-48)? or, less likely, from a conical-piriform
stirrup jar (FS 166/167)?

D. base: 4.3; pres. H.: 5.3.

Splaying base.

Fine, hard-fired fabric. Buff core, pinkish at surfaces. Some dark pink/orange and grey inclusions. Thick
creamy slip. Lustrous dark orange paint.

Painted mark (matt maroon red) on base.

320. 81 AQ 2038

Base from a small closed vessel.
D. base: 4.1; pres. H.: 16.
Splaying base.

Monochrome.

321. 83 AQ 670

Base fragment from a large piriform jar? or stirrup jar?
D. base: 7.0; pres. H.: 2.1.
Torus base.
Fine fabric. Beige core, pinker towards surfaces. Plentiful tiny mica inclusions. Beige slip. Lustrous dark
orange paint.
Monochrome base.

Painted mark (washy matt blood-red) on base.

322. 84 AO 2031

Partial base and lower body of closed vessel (stirrup jar?)

D. base: 7.0; pres. H.: 1.9,
Ring base.
Fine beige fabric. Plentiful tiny mica inclusions. Beige slip. Lustrous orange to brown paint.

Fine lines flanked by bands.
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323. 8L AO 605  notdrawn

Handle from a stirrup jar? jug?

W.handle: 12; H. handle: 40. o _
Fine pinkish-orange fabric. Tiny inclusions include dark and mica inclusions. Buff slip. Lustrous dark orange
to brown paint.

Reserved triangle at top of sloppily monochrome handle; band at base.

324. 84 A0 2071 notdrawn

Handle fragment from a closed vase (alabastron?).

D. handle: 0.8; pres. L.: 5.1; round horizontal handle.
Fine greenish fabric. Dark paint,

Loop(?) at handle base; monochrome handle.

325. 81 AO 283

Handle and shoulder fragment from a small closed shape.

W. handle: 1.6; max. pres, dimensions: 5.2 x 4.1.

Flat vertical handle.

Fine dark orange fabric. Many tiny grey, white, dark pink/orange inclusions; some tiny mica inclusions.
Semi-lustrous dark orange/blood-red paint.

Shoulder motif indiscernable. Monochrome handle.

326. 80 AO 34 not drawn

Body sherd from a globular closed shape.

Max. pres, dimensions: 5.9 x 4.2,
Globular body.
Fine buff fabric. Buff slip. Lustrous(?) dark brown paint.

Bands and narrow bands.

327.80 A0 54  notdrawn

Body sherd from a globular closed shape.

Max. pres, dimensions: 5.1 x 4.2,

Globular body.

Hard-fired, fine fabric. Pinkish-buff exterior, greyish interior surfaces. Lustrous buff slip. Lustrous dark
orange to brown paint.

Bands and narrow bands.

328. 80 A0 310  notdrawn

Small body sherd (from a closed shape?).

Max. pres, dimensions: 2.8 x 2.8.
Fine, hard-fired fabric. Creamy-yellowish slip. Lustrous brown paint.

Dots (variegated stone pattern: FM 76).

329. 80 AO 316 notdrawn

Body sherd from a closed shape.

Max. pres, dimensions: 2.5 x L7.
Fine dark pinkish-orange fabric. Many tiny gold mica inclusions. Semi-lustrous dark orange paint.

Band and fine lines.
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330. 80 A0 739 not drawn

Body sherd from a closed shape.
Max. pres, dimensions: 3.7 x 3.1.
Hard-fired, fine fabric. Pinkish-orange core, beige towards surfaces. Beige slip. Lustrous dark orange to
brown paint.

Fine line group flanked by bands.

331. 81 AO 110 notdrawn

Body sherd from a closed shape.
Max. pres, dimensions: 3.4 x 2.7.
Fine pinkish-orange fabric. Plentiful small dark pink and grey inclusions. Buff slip. Lustrous dark orange
paint. o

Band, narrow bands, fine lines,

332. 81 A0 869  notdrawn

Body sherd from a closed shape.
Max. pres, dimensions: 3.7 x 3.1.
Carinated shoulder?
Fine buff fabric, somewhat pinkish at interior surface. Some small dark pink, grey and white inclusions, and
some tiny mica inclusions. Buff slip? Dark brown paint.

Traces of patterned decoration above a fine line group flanked by bands.

333. 83 A0 560  notdrawn

Body sherd from a closed globular shape (stirrup jar?)
Max. pres, dimensions: 3.8 x 3.6.
Fine orangish-buff fabric. Occasional small angular dark pink inclusions; abundant tiny dark pink/orange and
mica inclusions. Buff slip. Lustrous dark brown paint.

Fine line group flanked by single hands.

\

334. 83 A0 565  notdrawn

Body sherd from a closed shape.
Max. pres, dimensions: 4.7 x 3.2.
Globular body.
Hard-fired, fine, beige fabric. Occasional small rounded grey(?) inclusions and tiny (gold?) mica inclusions.
Buff slip. Lustrous dark brown paint.

Bands and narrow bands.

335. 83 A0 573 notdrawn

Body sherd from a closed shape.
Max. pres, dimensions: 2.5 x 2.4.
Fine fabric. Pinkish-orané]e at core, buff at surfaces. Many tiny dark pink/orange and dark inclusions.
Buff/beige slip. Lustrous dark brown paint.

Band.

336. 83 A0 612  notdrawn

Body sherd from a closed shape.
Max. pres, dimensions: 2.8 x 2.6.
Fine beige fabric. Lustrous dark brown paint.

Band and fine lines.
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337. 83 A0 619  notdrawn

Body sherd from a closed shape.
Max. pres, dimensions: 3.0 x 2.4.
Buff slip. Lustrous dark orange to brown paint.

Bands.

338. 83 A0 708  not drawn

Body sherd from a closed shape (piriform jar? stirrup jar?).
Max. pres, dimensions: 6.7 x 3.4,
Piriform lower body.
Fine pinkish-orange fabric. Abundant tiny dark, dark pink and mica inclusions. Semi-lustrous dark orange
paint.

Bands.

339. 84 AO 1185  notdrawn

Small body sherd from a closed shape.
Max. pres, dimensions: 3.9 x 24. _ o _
Fine pinkish-buff fabric. Many tiny inclusions: dark pink, grey; some mica inclusions. Lustrous(?) dark paint.

Dotted scale pattern (FM 70); band.

340. 84 AO 1192 notdrawn

Small body sherd from a closed shape.
Max. pres, dimensions: 3.9 x 2.4.
Globular?
Fine pinkish fabric. Lustrous dark orange paint.

Bands and narrow bands.

341, 84 AO 1196  not drawn

Small body sherd from a closed shape. Paint mostly crizzled off.
Max. pres, dimensions: 4.2 x 2.6.
Fine slightly greenish fabric. Lustrous black paint.

Patterned (motif not discernible),

342. 84 A0 2002 notdrawn

Small body sherd from a large closed shape.
Max. pres, dimensions: 3.4 x 1.9,
Fine pinkish-beige fabric. Lustrous brown paint.

Band.

343. 84 A0 2003 not drawn

Small body sherd from a large closed shape.
Max. pres, dimensions: 5.4 x 3.5.
Fine fabric. Dark paint.

Band.

344, 84 AQ 2006  not drawn

Small body sherd, near handle base, from a large shape.
Max. pres, dimensions: 4.3 x 2.8.
Fine beige fabric. Beige slip. Lustrous brown paint.
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345, 84 A0 2029 not drawn

Body sherd from a closed shape.
Max. pres, dimensions: 4.3 x 4.0.
Fine beige fabric. Many tiny angular inclusions: dark pink, grey, white. Lustrous brown paint.

Dots (variegated stone pattern: FM 76).

346. 84 AO 2032 not drawn

Body sherd from a large closed(?) shape.
Max. pres, dimensions: 7.2 x 4.7.
] F(ijne ginger fabric. Abundant tiny mica inclusions. Beige polished slip. Semi-lustrous dark orange paint.
anas.

347. 84 A0 2035  not drawn

Two non-joining body sherds from a closed shape. Heavily encrusted.
Max. pres, dimensions: 12.1 x 5.2; 7.8 x 4.0.
Fine fabric.

Plain (as preserved).

348. 84 AO 2051

Shoulder fragment from a stirrup jar? horizontal flask?
Max. pres, dimensions: 6.3 x 4.3.
Fine pinkish-orange fabric. Plentiful tiny mica inclusions. Creamy slip. Orange paint.

Foliate band (FM 64) at shoulder, bands and line group below.

349, 84 A0 2056 not drawn

Shoulder fragment from a closed shape.
Max. pres, dimensions: 4.5 x 3.2,
Fine fabric. Buff slip. Lustrous orange to brown paint.

Bands and lines.

350. 84 AO 2063 not drawn

Body sherd (shoulder?) from a closed shape. Surface very worn,
Max. pres, dimensions: 4.6 x 3.0.
Flat shoulder.
Fine buff fabric. Plentiful small rounded dark pink and grey inclusions; also, tiny mica inclusions. Lustrous
dark orange paint.

Scale pattern; foliate band(?).

351, 84 A0 2082 not drawn

BogX sherd from a closed shape (stirrup jar?). Burnt or stained.
ax. pres, dimensions: 4.9 x 1.9
Fine grey(?) fabric. Lustrous dark brown paint.

Bands and narrow bands.

352. 84 AO 2084 not drawn

Body sherd from a closed shape. Burnt?
Max. pres, dimensions: 2.6 x 2.3.
Fine beige-grey%?) fabric. Lustrous dark paint.

Fine line group flanked by bands.
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353. 84 AO 2086  notdrawn

Body sherd from a closed shape (stirrup jar?).
Max. pres, dimensions: 4.7 x 3.8.
Globular bod%.
Fine pinkish-buff fabric. Some tiny inclusions, including mica inclusions. Buff slip. Lustrous orange-brown
paint.
Bands and narrow bands.

354, 84 AO 2087  notdrawn

Body sherd from a closed shape.
Max. pres, dimensions: 3.1 x 3.0.
Fine buff fabric. Dark paint.

Bands?

355. 84 AO 2088  not drawn

Body sherd from a closed shape.
Max. pres, dimensions: 3.3 x 3.0.
Fine fabric. Dark paint.

Fine line group flanked by single bands; zigzag along belly.

356. 84 AO 2089  not drawn

Body sherd from a closed shape.
Max. pres, dimensions: 2x2.
Fine buff fabric. Dark brown paint.

Bands and fine lines.

357. 84 A0 2090  notdrawn

Body sherd from a closed shape.
Max. pres, dimensions: 2.6 x 2.5.
Fine buff fabric. Dark brown paint.

Bands and fine lines.

358. 84 A0 2091  not drawn

Two body sherds from a closed shape.
Max. pres, dimensions of larger sherd: 3.6 x 2.7.
Fine pinkish-beige fabric. Dark brown paint.

Bands and fine lines.

359. 84 A0 2092  not drawn

Body sherd from a closed shape.
Max. pres, dimensions: 3 x 2.9.
Fine orange fabric. Dark orange paint.

Band.

360. 84 A0 2093 not drawn

Body sherd from a closed shape.
Max. pres, dimensions: 3.2 x 1.7,
Fine greenish-grey fabric. Dark paint.

Bands and fine lines.
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361. 84 A0 2094 not drawn

Body sherd from a closed shape.
Max. pres, dimensions: 2 x 1.9,
Fine buff fabric. Dark orange paint.

Zigzag, probably along belly zone; band.

362. 84 AO 2095  not drawn

Body sherd from a closed shape.

Max. pres, dimensions: 2 x 14
Fine fabric. Dark paint,

Bands and fine lines.

363. 84 A0 2096 not drawn

Body sherd from a closed shape.
Max. pres, dimensions: 2.5 x 1.7.
Fine fabric. Dark paint.

Bands and fine lines.

364. 84 AO 2097 not drawn

Body sherd from a closed shape.

Max. pres, dimensions: 4.2 x 2.3.
Fine beige fabric. Tiny inclusions, including mica inclusions. Pinkish-buff slip. Lustrous orange paint.

Bands, narrow bands, fine lines.

CUPS AND MUGS, FS 218-226 (nb 230)
Shallow semiglobular cup, FS 218-220

369. 83 AO 589

Rim fragment from a shallow cup (FS 218).

D. rim: ¢. 10.5; pres. H.: 3.5.

Everted rim, semiglobular body. _ o o o
Deep band at rim, interior and exterior. Added white line at carination on exterior rim band. Framed
spiral (FM 46) with dotted line superimposed in added white.

LHIIA.
FS 220

366. AO 14861

Shallow semiglobular cup. Missing entire handle and small rim fragments. Mended and restored.
Surface pitted:

D. rim: 11.8-12; H. (to rim) 4.-4.3.

Flaring lipless rim, shallow semiglobular body, central depression, ring base, strap handle.

Fine pinkish-beige(?) fabric. Some small dark pink/orange and grey inclusions; plentiful tiny mica inclusions.

Deep beige slip. Semi-lustrous dark orange to brown paint.
Band at rim, interigr and exterior. Curve-stemmed papyrus (FM 11) fills decorative zone. Narrow
bands flanked by single broad bands at lower hody/base.
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367. AO 15750

Shallow semiglobular cup. Complete except for two small fragments; mended and restored.

D. rim: 11.4; H. to rim: 3.7.

Flaring lipless rim, shallow semiglobular body, raised concave base, strap handle.

Fine fabric. Small dark pink/orange and grey inclusions; some tiny mica inclusions. Light beige slip.
Semi-lustrous orange to brown paint.

Band at rim. Band at mid-body and at base, interior. Fine-line group bordered by bands at lower
body/base, exterior. Monachrome handle, with reserved triangle at top and ‘tails™at base.

368. AO 16095/83 + AQ 751

Shallow semiglobular cup. Complete profile, including handle. One large body/rim section missing.
Paint very worn.

H.: 5.6; max. D. rim (very uneven): 12.7; D. base: 3.7.

Flaring lipless rim. angular sides, groove around centre interior, ring base, strap handle.

Fine pinkish(?) fabric. Sparse dark pink/orange inclusions and tiny mica inclusions. Matt(?) brown to black

paint.
Band at rim, interior and exterior. Exterior: fine-line group hordered by bands at lower body/base,
Monochrome handle with ‘tails’ at bottom.

369. 81 AO 1001

Shallow semiglobular cup. Complete. Surface exfoliating and concreted. Mended.

D. rim: 11.7-12; H. (to rim): 3.4,

Flaring lipless rim, shallow semiglobular body, raised concave base, strap handle.

Semi-tine(?) light beige fabric. Small brown and black inclusions? Plentiful tiny mica inclusions.
Semi-lustrous orange to brown paint.

Band at rim. Group of fine lines bordered by bands at lower body/base. Monochrome handle.

370. 81 AO 882

Shallow semiglobular cup. Complete profile, except missing handle.

D. rim; 12.5; D. base: 4.2; H.: 5.7.
Rounded rim; shallow semi?lobular body; raised concave hase.
Fine fabric. Ginger core, salmon surfaces. Many small dark pink/orange inclusions and plentiful tiny mica
inclusions. Light-coloured slip, lightly applied on exterior, possibly not at all in interior. Semi-lustrous dark
orange paint.
Band at rim, extending deep on exterior. Deep hand just below rim on interior; also narrow bands
tc)|r((il|/nbg interior central depression. Exterior group of fine lines bordered by bands at lower
0ay/base.

371. 83 AQ 702

Shallow semiglobular cup. Complete é)rofile except handle: complete base and attached body
fragment extending to rim. Surfaces and edges with light concretion.
D. rim: ¢. 13; D. base: 3.5; H.: 4.0-4.2.
Flaring lipless rim; shallow semiglobular body; raised concave base.
Fine fabric, beige core. Small dark pink/orange and grey inclusions; plentiful tiny mica, including gold.
Semi-lustrous brown to almost black paint. Careless potting.
Linear. Band at rim, interior and exterior. Fine lines around interior centre and at lower body
exterior. Band at base. Very sloppily rendered.
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372. 80 AO 554

Rim fragment from a shallow semiglobular cup?

D. rim; 12; pres. H.: 3.3.

Rounded rim, shallow semiglobular body.

Fine fabric. Beige core, pinkish-orange surfaces. Some small dark pink/orange and grey inclusions; plentiful

tiny mica inclusions. Beige slip. Semi-lustrous orange paint.
Band at rim, interior and exterior. Curved multiple stem (FM 19). Narrow bands bordered above
(and below) by single broad bands at lower body/hase.

373. 80 AQ 735

Rim fragment from a shallow semiglobular cup?
D. rim: ¢. 10.5; pres. H.: 2.4,
Short everted rim; shallow semiglobular body.
Fine pinkish-orange(?) fabric. Few small dark pink/orange inclusions; plentiful tiny mica inclusions.
Light-coloured slip, very lightly applied. Semi-lustrous orange paint.

Band at rim, interior and exterior. Running spiral (FM 46).

374. 81 AO 857 not drawn

Lower body sherd from a shallow semiglobular cup?
Max. pres, dimensions: 6.1 x 4.2,
Fine fabric, pinkish-beige (ginger) core. Some small dark pink/orange and grey; abundant tiny mica,
including gold. Beige slip. Semi-lustrous dark orange paint o
Curtailed running spiral (FM 46) in decorative zone. Below, group of fine lines bordered by band
above (and below). Interior with fine lines around base.

375. 81 AO 858

Rim fragment from a shallow semiglobular cup? Some concretion, including all edges.

D. rim: 12; pres. H.: 2.5.

Short everted rim; shallow semiglobular body.

Fine pinkish-orange fabric. Some small to medium dark pink/orange inclusions; plentiful tiny mica
inclusions. Creamy slip exterior, slightly pinkish tint from fabric beneath. Semi-lustrous dark orange paint.

Band at rim, interior and exterior. U-pattern (FM 45).

376. 83 AO 580

Rtir_n féagment from a shallow semiglobular cup? Edges and interior concreted; exterior surface
stained.

D. rim: ¢. 11; pres. H. 3.

Flaring rounded rim; shallow semiglobular body.

Fine fabric. Lustrous(?) creamy-buff(?) slip. Lustrous orange paint.

Band at rim, interior and exterior. Multiple angular stem (FM 19).

377. 83 AQ 665

Rim fragment from shallow semiglobular cup?
D. rim: 14; pres. H.: 3.1,
Flaring lipless rim; shallow semiglobular body.
Fine fabric. Pinkish-orange at core, beige at surfaces? Some dark pink/orange inclusions; plentiful tiny mica
inclusions. Creamy-yellowish slip. Semi-lustrous brown paint.
Band at rim, interior and exterior. Running spiral (FM 46). Fine-line group bordered by bands at
lower body/base.
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378. 83 AQ 666

Rim fragment from a shallow semi globular cup? Burnt.

D. rim: ¢. 14; pres. H.: 3.8. _ _ _
Fine fabric. Burnt: colours of fabric and perhaps paint altered. Some small dark and dark pink/orange
inclusions; plentiful mica inclusions.

Narrow(?) band at rim out. Running quirk (FM 48).

379. 84 AO 1186

Rim fragment from a shallow semiglobular cup.

D. rim: c. 14; max. pres. H.: 2.5.
Short everted rim; shallow semiglobular body.
Fine beige fabric. Lustrous orange to brown paint.

Band at rim, interior and exterior. Multiple angular stem (FM 19).

380. 84 AO 1188

Two joining rim fragments from a shallow semiglobular cup.

D. rim: 13; pres. H.. 3.6.
Short everted rim; shallow semiglobular body.
Fine fabric. Buff slip. Lustrous dark orange to brown paint.

Band at rim, interior and exterior. Multiple stem (FM 19). Band helow decorative zone.

381. 84 AO 2101

Rim fragment from a shallow semiglobular cup?

D. rim: ¢. 10; pres. H.: 3.8.
Flaring lipless rim; shallow semiglobular body. o _
Fine, hard-fired beige fabric. Many tiny dark pink and dark grey inclusions. Lustrous dark brown paint.

Shallow band at rim, interior and exterior. Band at lower body, outside.

382. 83 AQ 586

Base and lower body fragment from a shallow semiglobular cup? Concretion on surfaces and edges.

D. base: ¢. 3; pres. H.: 2.1,

Raised concave base with central depression in interior.

Fine pinkish-orange fabric. Some dark pink/orange and grey inclusions; abundant tiny mica, including gold.
Beige slip, pinker in interior (because more lightly applied?). Semi-lustrous orange paint.

_B?nd at base with group of fine lines immediately above. Single line circling depression at hase
interior.

Bell cup, FS 221

383. 80 AO 364

Rim fragment from a bell cup.

D. rim: 8.5; pres. H.. 3.7.
Flaring lipless rim.
Fine, hard-fired fabric. Slightly pinkish, beige core. Lustrous beige slip. Lustrous brown paint.

Stone pattern (FM 76). Monochrome interior extends to top of rim.
LHIIA.
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Domestic shallow cup, FS 222

384. AO 15751

Platin, %ne-handled conical cup. Complete profile; missing two small rim fragments. Mended and
restored.

D. rim- 11.3-11.8; D. base: 3.7; H.: 4.8-5.2.
Semi-fine buff fabric. Some small orange, brown and black; very sparse mica inclusions. Buff, slightly
greenish, slip. Standard finish.

Plain.
Mug, FS 225-226

385. AO 15743

Mutg (ES 225). Complete profile: chip from rim, few small body sherds missing. Mended and
restored.

H.. 16.5; D. rim: 15.5; D. base: 13.
Lipless rim. Concave body. Flat base.
Dark beige slip, lustrous interior and exterior. Semi-lustrous dark orange-blood red paint.

Band at rim. Band below rim, in. Exterior; banding (below rim, at waist and bands and narrow bands
at basel)_ delineates two zones of decoration. Widely-spaced narrow columns con3|st|n? of framed
wavy [ine run continuously through both upper and' lower zones (FM 75:22, panelled pattern;
FM 53, wavy line). To one side of handle, a single vertical line ending in an arrow pointing
downward. Two wide hands run along edges of handle, leaving central reserved space.

Biblio.: Leonard 1994: 103 no. 1586; Schaeffer 1949: 152-3, fig. 58:11, 294-5, fig. 128:5.

J IIThte' fabric, slip, and paint of this vase are different from any other vases in the Louvre’s Ugarit
collection.

386. 83 AO 826

Rim fragment from a mug.

D. rim: c. 14,

Lipless rim.

Fine, hard-fired fabric, ginger core? Some small dark pink/orange and brown inclusions; plentiful tiny mica
inclusions. Polished ginger slip. Semi-lustrous dark orange paint.

Band at rim, interior and exterior. Bands frame very narrow patterned zone with some sort of
(sloppy) spiraliform motif,

Biblio.. Leonard 1994: 131 no. 2010; Schaeffer 1949: 226-7, fig. 95:10.

80 AO 408
Body fragment from a conical rhyton (FS 199)? or mug (FS 225-226)? See cat. no. 291.

Conical cup, FS 230

387. 83 AQ 688

Two non-joining sherds from a conical cup. Complete profile, including handle.

D. base: ¢. 2.9; H.: ¢. 6.2.
Lipless flaring rim. Concave sides. Ring base. Vertical strap handle.
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Fine fabric. Beige core, pinkish-orange at surfaces. Some small dark pink/orange inclusions; tiny mica,
possibly gold. Creamy to beige slip. Semi-lustrous orange paint.

Band at rim, interior and exterior. Very tight curve-stemmed spirals éFM 49) fill decorative zone.
Fine-line grouP bordered by wide bands above and below at lower boay/base. Monochrome handle
with reserved triangle at top and ‘tails’ at base.

LH I11A:2

» A second, very similar, cup was found in the same tomb (Leonard 1994; 103 no. 1589; Schaeffer
1949: 166, fig. 65:13).

388. 83 A0 634  not drawn

Body sherd from a carinated conical cup (FS 230)?

Max. Eres, dimensions: 4.2 x 4.3. _
Fine, hard-fired, light pinkish-orange fabric. Sparse small dark pink/orange inclusions and (gold?) mica
inclusions. Polished ginger slip. Lustrous dark orange paint.

Three bands and tiny bit of patterned decorative zone, perhaps net (FM 57)?

Miniature

389. 83 AO 629

Miniature cup. Complete except handle. Surface worn and chipped; paint extremely worn.

D. rim: ¢. 6.5; H.: 3.8.

Flaring lipless rim. Angular body, concave upper and convex lower part. Raised concave base.
Semi-tine fabric pinkish-orange fabric. Some small to medium dark pink/orange and tiny mica inclusions.
Creamy slip. Semi-lustrous dark orange paint.

Band at rim and below rim in interior. Separate band below rim exterior. Narrow decorative zone
(handle zone): alternating vertical curved stripes (? FM 67) and triangles(?). Bands on lower body
and base. Two bands circle centre interior. Very sloppy.

GOBLET, FS 254

390. 83 AQ 682

Twao non-joining fragments, including rim, from a goblet (FS 254).

Pres. H.: ¢. 10.

Everted and flaring lipless rim; deep globular bowl.

Fine, hard-fired fabric. Grey core, dark pinkish-beige surfaces. Sparse tiny mica inclusions. Lustrous deep
beige slip. Lustrous brown paint.

Deep band at rim, interior and exterior. Rock pattern (FM 32) with palm (FM 14) and probably i
(FNFlZ)- Single band below decorative zone.IO (FM 32) with paim (FM 14) and probably vy

LH [IB.

KYLIKES

391.83A0 814 VK6
Rim fragment from a kylix (FS 256) decorated with an octopus(?).
LH [11A:2 early,
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392.80A0 632 VK5

Large rim and hody fragment_from a large kylix (or perhaps a deep bowl?). _

Band at rim, interior and exterior. Large octopus (FM 21) with extended tentacles fills handle zone.
It has only four tentacles, two on each side of its bodé/. Its hody overlaps the three horizontal bands
below. Bands in interior: below rim and in lower body

LH 11A:2 (Middle Pictorial).

393. 84 A0 2100
Rim fragment from a kylix (FS 256-257).

Max. pres, dimensions: 3.6 x 1.7.
Short rounded lip.
Fine light buff fabric with a slightly greenish tinge. Very tiny inclusions. Lustrous orange paint.

Band at rim, interior and exterior. Band below rim, interior. Exterior, tricurved arch (FM 62),
LHIIIA.2.

394. 83 AO 714

Rim fragment from a kylix (FS 257).
D. rim: 15.5; pres. H.: 4.7.
Short rounded lip.
Fine light orange fabric. Many small dark pink/orange inclusions; plentiful mica inclusions. Thick creamy
slip. Lustrous(?) bright orange paint.

Band at rim. Linked whorl-shells (FM 24).
LH [11A:2 late.

39. 81 AQ 666

Rim fragment from a “Zygouries” kylix (FS 258A).

D. rim: 14.5; pres. H.:3.1.

Flaring lipless rim.

Fine orangish-beige fabric. Plentiful tiny mica inclusions. Polished beige slip. Semi-lustrous dark orange to
blood-red paint.

Group of closely-spaced vertical whorl-shells (FM 23) with lozenge (FM 73) filler.
LH HIB: L

396. 83 AO 713

Rim fragment from a “Zygouries” kylix (FS 258A).

D. rim: 16; pres. H.. 3.6.

Flaring lipless rim.

Fine orangish-beige fabric. Some small dark pink/orange and grey inclusions, many tiny white and plentiful
tiny to small mica inclusions. Slip same as fabric. Semi-lustrous dark orange paint.

Flower (racquet: FM 18B:53).
LH HIB: 1

397. 83 AQ 730/786

Fragments from a kylix (FS 258B). Complete profile: many fragments, all joining, preserve c.
three-quarters of vase. Surface worn, paint almost completely gone.

D. rim: ¢. 14; H.. 6.8; avg. stem D.: 2.7.

Flaring lipless rim, semi-globular body, straight stem, domed hase, vertical oval handles.
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Fine fabric, soft-fired. Beige core, light orange towards surfaces. Some tiny to small grey and dark
pink/orange inclusions; sparse tiny mica inclusions. Buff to pinkish-buff slip. Lustrous brown paint.

Band at rim, interior and exterior. Vertical Whorl-s_hells_SFM 23). Groups of fine lines at top of stem
bands on stem and base. Monochrome handles, with tails at the bottom (top too worn to indicate if
reserved triangle).

LHIIB: 1

398. 83 AO 816
Body fragment from a kylix (FS 258B).

Max. pres, dimensions: 9.9 x 4.9.
Fine fabric, pinkish-grey core. Many tiny to small dark pink/orange and grey inclusions; plentiful mica,
inluding gold. Polished beige slip. Lustrous dark orange paint.

[%iagonal whorl shells (FM 23) with trefoil rock-work (FM 29:10). Narrow bands at junction with
stem.

LH [IB: 1

399. AO 15741

Fragment from a kylix (FS 267). Almost complete profile: missing both handles, about half of the
rim and body. Mended and restored.

H.: 10.8; D. rim: 10.7; D. base: 5.9. _ _ _ o
Short outcurving rim, angular bow! (upper sides vertical, lower part conical), straight-sided stem, domed

hase.
Fine pinkish-orange fabric. Polished surface. Very tiny inclusions, including mica inclusions.

Plain.
Biblio.. Leonard 1994: 132 no. 2018; Schaeffer 1949: 152-3, fig. 58:7.

Comparanda: Mountjoy 1993: 89 no. 223; Kara&eorghis and Demas 1984: 122, pis. LXXVIII,
CXClI, no. 579; Furumark 1982: pi. 146 no. 267.

400. 83 AO 782

Rim fragment from a kylix? (FS 2677). Some encrustation.

D. rim: 15; pres. H. 2.5.

Flaring lipless rim, angular bowl.

Fine pinkish-beige fabric. Many tiny to small dark pink/orange and grey inclusions; plentiful mica, including
gold. Slip slightly lighter in hue.

Plain.

401. 83 AQ 783

Rim fragment from a kylix? (FS 2677).

D. rim: 145; pres. H.: 3.0.

Flaring lipless rim, angular bowl.

Fine orangiish-beige fabric. Many tiny dark pink/orange and grey inclusions; plentiful mica, including gold.
Slip slightly lighter in hue.

Plain.

402. 81 AQ 1915

Base and stem from a kylix (FS 267?).

D. base: 7.1; avg. D. stem: 2.4; pres. H.: 3.3.
Domed base.
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Fine pinkish-orange fabric. Some small dark pink/orange and grey inclusions; some tiny mica (including
gold?g) inclusions. Lustrous beige slip.

Plain.

403. 83 AO 645

Base fragment from a kylix (FS 267?).

D. base: 8.2.
Fine fabric. Beige core, salmon surfaces. Many small and tiny dark pink/orange and grey inclusions; plentiful
tiny mica inclusions. Smoothed salmon slip.

Plain.

404. 80 AQ 579

Fragment from a conical kylix (FS 274). About half of rim and body. Partially burnt.

D. rim: 15.5; pres. H.: 7.4.

Lipless rim; conical body, somewhat angular, with vertical upper part.

Fine orangish-beige fabric. Abundant silver and gold mica inclusions. Thick creamy-yellow to beige slip.
Lustrous dark orange to brown paint.

Narrow band at rim. Derivative whorl-shells (FM 23).

405. 84 AO 2102 notdrawn

Rim fragment from a kylix.

D. rim: ¢. 15; pres. H.. 2.0.
Flaring lipless rim.
Fine pinkish-orange fabric. Very tiny inclusions.

Plain? Or undecorated part of “Zygouries” kylix?

406. 83 AO 624 not drawn

Stem fragment from a kylix.

Avg. D. stem: 2.3; pres. L.: 5.0. _ o o .
Fine, soft, orange fabric. Some small dark pink/orange inclusions; plentiful tiny mica inclusions. Lighter slip?
Semi-lustrous dark orange paint.

Bands.

407. 83 AO 667

Stem and lower body fragment of a kylix.

Pres. H.: 5.6.
Fine dark pinkish-beige fabric. Many small dark pink/orange and grey inclusions, also tiny white; abundant
tiny to small mica inclusions. Thick creamy slip. Semi-lustrous dark orange paint.

Bands at top of stem.

408. 83 AO 668

Stem and partial base fragment. Burnt.

Avg D. stem: 2.6; pres. L.: 8.2,
Domed base.
Fine fabric. Many tiny inclusions and mica inclusions. Beige(?) slip. Lustrous dark brown(?) paint.

Bands.
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409. 84 AO 663 not drawn

Stem fragment from a kylix.
Avg. D. stem: 2.6; Pres. L.: 2.5.
Fine fabric. Buff core, light orange/salmon surface. Some small dark pink/orange, grey and white inclusions;
Sé)arsé mica inclusions. Thick buff(?) light beige(?) slip. Lustrous brown paint.
anas.

410, 84 AO 2037 not drawn

Stem fragment from a kylix. Heavily encrusted.
Avg. D. stem: 2.4; pres. L.: 3.7.
Fine fabric.

Decoration not visible.

411, 84 AO 2103 not drawn

Stem fragment from a kylix.
D. stem: 2.6; pres. H.: 6.0.
Fine fabric. Beige core, dark pink at surfaces. Plentiful small dark pink/orange, grey and tiny mica inclusions.
Lustrous dark orange paint.

Bands.

CHALICE, FS 278

412. 81 AO 113 VK63

Body fragment from a handleless chalice with a carinated profile (FS 278) decorated with narrow
and wide bands,

413 83 A0590 VK62 _
Partial stem and body from a chalice with a carinated profile (FS 278) decorated bands and lines.
LHIIIB.

414, 84 AO 2070 not drawn

Small carinated body sherd from a straight-sided alabastron (FS 94-95)? or chalice (FS 278)?

Stained; only shadow of paint remains.
Max. pres, dimensions: 3 X 2.2.
] F(ijne greenish fabric. Abundant small black and brown inclusions.
ana.

BELL KRATER, FS 261-2827
415. 80 AO 377/378 VK 16

Rim and upper body sherd of a bell krater decorated with a chariot scene.
LH 111B (Ripe Pictorial I).

7 Cf. comments in Leonard 1994: 113-116, fns 103, 106.
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416. 83 A0 685 VK29
Fragment of a bell krater decorated with a bull figure.
LHIIIB (Ripe Pictorial ).

417.83A0 693 VK30
Body sherd from a bell krater decorated with a bull figure.
LH I11B (Ripe Pictorial I)

418. 83 A0 705 VK31
Body fragment from a bell krater decorated with a bull figure.
LH [11B (Ripe Pictorial ).

» The close parallels in the rendering of the bulls on cat. nos 416 and 418 suggest that these two
separate vases were painted by the same hand.

419.83A0602 VK33
Body fragment from a bell krater decorated with a bull figure.
LH I11B (Ripe Pictorial I).

420.83A05% VK32
Body ragment from a bell krater decorated with a bull(?) figure.
LH I1IB (Ripe Pictorial I).

421,83 A0 5% + 83 A0 606 VK36
Fragments from a bell krater decorated with a frieze of stags.
LH [11B.2 (Ripe Pictorial II).

422. 83 A0 650 VK38
Body sherd from an open krater (FS 2817?) decorated with a quadraped.

423, 8L AO 145 VK39
Body fragment from an open krater(?) decorated with an animal figure(?).

424,83 A0 752 VK47
Fragment of a bell krater decorated with a goat painted in the Pastoral style.
LH I11B (Early Pastoral style).

425,80 A0 385 VK48
Body fragment from a bell krater decorated with a bull painted in the Pastoral style.

426.80 A0 585 VK49
Body fragment from a bell krater decorated with a bird painted in the Pastoral style.
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421. 83 A0 657 VK51
Rim fragment from a bell(?) krater decorated with a quadruped(?).
LHMB? Pastoral?

* Fabric and washg paint application similar to cat. no. 424, suggesting that this vase, too, may
have been decorated in a Pastoral style.

428. 83 A0 694 VK37
Body fragment from a bell krater(?) decorated with a panelled pattern.
LH [11B (Ripe Pictorial I).

429. 83 A0 675 VK59
Body fragment from a bell krater decorated with panelled pattern.
LHMB?

430. 80 AQ 737/770 + 771 + 773+ 776 + 738 VK61
Bell krater with a frieze of running spirals.

Late LH MB.

431, 83 AQ 703/84 AO 2004 + 83 AO 704 + 84 AO 1193 + 84 A0 2009 VK60
Fragments from a bell krater decorated with a stylized tree(?).
Late LH MB (Ripe Pictorial)

432. 83 AO 547

Rim fragment from a bell krater.
Rim D.: 36; pres. H.: 2.6.
Tall everted rim.
Fine fabric. Beige core, bright orange-pink towards surfaces. Many small dark pink/orange, brown and white
inclusions. Thick pinkish slip. Semi-lustrous dark orange paint.

Band at rim, interior and exterior.

433.83A0 522 VK47

Two non-joining fragments of a bell krater with linear decoration. Body sherd and partial base.
D. base: 11.5; max. pres. H.: 3.8.
Ring base.
Semi-fine dark pinkish-orange to beige fabric. Many small dark pink/orange and grey inclusions; plentiful
tiny mica, including gold. Paint in matt dark orange.

Wide band at base, narrower band immediately above.
LH MB.

» These fragments possibly belong with cat. no. 424, found in tomb VI at Minet el-Beidha.

DEEP BOWL, FS 264

434, AO 15739 VK67
Deep bowl (FS 284) decorated with panel pattern.
LH MB:2.
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435. 81 AO 752 notdrawn

Small body sherd, including handle stub, from a deep bowl.
Max. pres, dimensions: 5 x 3.3.
Fine light pinkish-orange fabric. Some small dark pink/orange; plentiful tiny mica inclusions. Beige slip.
Lustrous dark orange to brown Ipaint.

Band. Splash at base of handle

436. 83 AO 808

Body sherd from a deep bowl?

Max. pres, dimensions: 6 x 4.3.

Fine fabric. Dark pink core. Creamy yellow slip. Semi-lustrous brown paint. _
Very sloppy panel (FM 75) decoration: dotted concentric semicircles separated by groups of vertical
lineS. Bands below. Monochrome interior.

Biblio: Leonard 1994: 134 no. 2093; Schaeffer 1949: 150-51, fig. 57:9.

437. 83 AQ 635

Body sherd from a deep bowl?
Max. pres, dimensions: 6.0 x 4.6.
Fine pinkish-orange fabric. Some small dark pink/orange and grey inclusions; plentiful tiny mica inclusions.
Polished beige slip. Lustrous dark orange/dried blood paint.

Bands interior and exterior. Lozenge (FM 73), exterior.

\
(SPOUTED?) CONICAL BOWL, FS 290 (300-301?)

438. AO 18647

Deep conical bowl (FS 290). Complete profile, including both handles and entire base.
Approximately half of body preserved.
D. rim: ¢. 23.5; D. base: 15.5.
Flat, down-sloping lip. Conical body with a convex upper profile. Slightly convex base.
| Fine hard-fired fabric. Surface light beige, polished.
Plain.
Red mark painted in underneath base (nb extremely faint, but definitely there).

Biblio.. Schaeffer 1949: 198-9, fig. 81.9.

« This shape is more common unpainted than painted, so it is not unusual to find an undecorated
example. But the shape is rare outside the Aegean, even in Cyprus, Other than this 9|ec_e, only one
other example, a decorated rim fragment from Byblos (Leonard 1094: 123 no. 1827), is known to
have been found in Syria-Palestine. o

Two other rim fragments found at Ras Shamra are too small to indicate whether they come from
FS 290 vases, or the spouted version, FS 300-301. The only certain instance of a spouted conical
bow! from the Near East does come from Ras Shamra (Leonard 1994: 126 no. 1898a).

439. 83 AO 553+554

Two non-joining fragments from a (spouted?) conical bowl. One rim, one lower body sherd.
D. rim: c. 29.
Flat, down-sloping lip. Conical body with a convex upper profile.
Fine, hard-fired fabric. Pinkish-grey core, beige near surfaces. Some small (dark pink/orange?) inclusions;
plentiful tiny mica inclusions. Very smooth beige slip. Lustrous dark brown paint.

Horizontal chevrons (FM 58) on rim; band below, interior and exterior. Bands on lower body.
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440. 83 AQ 626

Large rim and body fragment from a (spouted?) conical bowl. Mended.
D. rim (int): 22; pres. H.: 8.
Flat, down-sloping lip. Conical body with a convex upper profile. Single blob at tail end of spiral in raised
relief.
Fine fabric. Greyish-beige at core, yellowish-beige at surface. Some small to medium dark pink/maroon
inclusions; abundant tiny mica inclusions. Beige slip. Lustrous orange paint.

N-pattern (FM 602 on rim. Band below rim, Interior and exterior. Decorative zone: large runnin%
sgjral (FM 46) with tail ending ina blob of paint on a relief knob. Fillers includes Vs (FM 60) an
‘Divalve shells’ (FM 25). Fine line group bordered by bands below decorative zone.

SHALLOW ANGULAR BOWL, FS 296

441. AO 15748

Shallow angular bowl decorated on the interior with a frieze of bull protomes. Almost complete: one
rim/body fragment missing. Mended and restored.

D. rim (ext): 23-24.2; H.: 6.2-7.0.

Short everted rim; continuously curving profile; raised concave base. Two horizontal strap handles.

Fine fabric. Tiny dark pink and very tiny mica inclusions. Dark-beige surfaces, polished. Semi-lustrous

orange paint. L o
Band at rim and below rim inside. Patterned zone at u&)er interior: five bull protomes éFl\_/I 3:20)
with occasional circles or dotted circles (FM 27:23, 34 ‘anemones’) as fill. Bands and fine-lin
groups fill bottom interior. Exterior banded. Band along handles.

LHMB (Ripe Pictorial Il).

Biblio.: Yon 1997a; 160-1 no. 38; Leonard 1994: 124 no. 1828; Vermeule and Karageorghis 1982:
205, V:92: Stubbm% 1951 73 fig. 25 left, EI. XVI: 1: Schaeffer 1949: 154-5, fig. 59:34, 158-9,
figs 61 A and B, 290-1 fig. 126:47 Furumark 1941a: 247, FM 3:20, 636, FS 296°7 (and 296:29):
Schaeffer 1933: 105, fig. 8. Also, ibid.; 1933: pl. X bottom left (after p. 1027).

442. AO 18641

Shallow angular bowl decorated on the interior with a frieze of fish. One handle and one small body
sherd missing. Mended and restored.
H.: 7.1; W. with handles: 22.5; D. base: 5.
Short everted down-sloping rim; continuously curving profile; ring base. Two horizontal strap handles.
Fine fabric with grey, dark pink/orange, and mica inclusions. Thick slip: yellowish-cream on exterior, pink on
interior. Lustrous dark orange paint.

Groups of U-pattern (FM 452 on rim. Two large fish (FM 20) occupy most of the interior, which
otherwise has a band below the rim, a band and fine lines near the centre. Exterior banded. Band
along top of handles.

LH MB (Ripe Pictorial II).

Biblio: Leonard 1994: 124 no. 1835: Vermeule and Karageorghis 1982; 58, 206, V:133; Stubbings
1951: 73, pi. XVI:3; Schaeffer 1949: 150-51, fig. 57.8, 290-1, fig. 126:9.

+ See Chapter 2 (no. 44) for a discussion of Ripe Pictorial style shallow bowls decorated on the
interior with fish in a whirling movement.

443.83 A0 643 VK45
Rim fragment from a shallow angular bowl decorated on the interior with a fish.
LH MB (Ripe Pictorial ).
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444.80 A0 631 VK44

Faﬁe and lower body fragment from a shallow angular bowl decorated on the interior with a frieze of
ish,

445. 80 AO 636
Shallow angular bowl decorated on the interior with a frieze of birds. Complete, but extensive
exfoliation of surface.

D. rim (ext.): 20.8; H.. 6.4.
Short everted/rounded rim; continuously curving profile; raised concave base. Two horizontal strap handles.

Band at rim and along top of handles. Interior; band below rim, main decorative zone with six
Btylazedd birds ‘flying’ in aclockwise direction, wide and narrow concentric bands at centre. Exterior
anded.

Biblio.: Vermeule and Karageorghis 1982: 206, V: 122; Karageorghis 1967; 164, figs 3a-h, 166 (2).

Coméjaranda: Vermeule and Karaaeor his 1982: 56, 206, V:120 (= Schaeffer 1949: 154-5 fig.
59:41, 159, fig. 61B); ibid.: 56, 206, V:121.

446, 83 A0 592 VK43
Rim fragment from a shallow angular bowl decorated on the interior with one or more hirds.

(
441, 83 AO 509
Shallow anqular bowl decorated on the interior with a frieze of whorl shells. Complete profile; one
handle, small body and rim fragments missing. Substantial surface concretion. Mended.

D. rim (max.): 20.5; H.: 5.6-5.9.

Short everted horizontal rim; continuously curving profile; raised concave base. Horizontal strap handle(s).
Fine fabric. Pinkish-orange core, orangey-heige to dark-beige surfaces. Small dark orange and plentiful tiny
mica inclusions. Semi-lustrous dark orange paint.

Band at rim. Patterned zone in upper interior; unelaborated horizontal whorl shells (FM 23) in
clockwise direction. Bands on ‘interior and exterior: four narrow bands at base interior.
Monochrome handle.

448. 81 AO 521

Rim fragment from a shallow angular bowl.

D. rim (ext.): 23.

Rounded rim.

Fine fabric, pinkish-beige core and surfaces. Plentiful tiny mica (especially gold) and occasional small dark
pink inclusions. Lustrous orange paint.

Band at rim. Patterned zone at upper interior, but preserved portion of motif too small for
identification. Bands interior and exterior. Monochrome handle.

449. 84 A0 2050 VK46
Base and lower body fragment from a shallow angular bowl.
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450. AO 15742

Shallow angular bowl decorated on the interior with 0’oanels and N-pattern. Almost complete:
missing one rim fragment. Paint worn in places. Mended and restored.
D. rim: ¢. 24; H.; 6.1-1.2,

Thickened rounded rim; continuously curving profile, raised concave base, two horizontal strap handles.
Fine fabric. Very tiny mica inclusions. Surfaces dark-beige, polished. Semi-lustrous orange paint.

Band at rim. Patterned zones in lower interior: wider zone with panels 6FM_60) of parallel lines
fringed by sloppy semicircles, narrower zone below with N-pattern (FM 60). Linear (bands) interior
and exterior. Wide band at upper edge of handles (almost monochrome).

Biblio.. Leonard 1994: 125 no, 1852; Stubbin?s 1951; 73, pi. XVI:2; Furumark 1941a: 636, FS
296:3; Schaeffer 1933: pl. X lower right (after p. 102).

451. AO 16098

Shallow angular bow! with panel decoration. Almost complete profile: handles broken off. Mended
and restored.
D. rim (ext.): c. 25; H.: 5.7,

Very sloppy and irregular. Lipless rim; conical profile; ring base. Two horizontal strap handles.
Fine fabric. Some tiny mica (including gold) inclusions. Beige slip. Semi-lustrous brown paint.

Interior with three zones of panel decoration (FM 75): groups of vertical lines fringed by joining
ﬁemélurgles (FM 42) which are often more angular than rounded. Exterior banded. Moriochrome
andles’

Biblio.: Leonard 1994: 125 no. 1859; Schaeffer 1949: 154-5, fig. 59:36,290-1, fig. 126:3; Furumark
1941a: 636, FS 296:8; Schaeffer 193%: 106, fig. 98: ibid. 1933: 105, fig. 8

452. AO 18645

Shallow angular bowl decorated on the interior with panels of wavy lines. Complete profile: missing
large body and rim sections. Surface and paint abraded in places.”Mended and restored.
D. rim (ext.): ¢. 20.5; H.: 6.7.
Rounded rim; continuous curving profile; raised concave base. Two horizontal strap handles.
Fine fabric. Orangy-beige to dark-beige surfaces. Small dark orange and tiny mica inclusions. Semi-lustrous
orange paint/

Band at rim. Patterned zone in lower interior; panels of wavy-lines SFI\/I 53) radiatinP from centre.
Bands and fine-line/band groups, interior and exterior. Wide band along upper handles.

Biblio.: Leonard 1994: 125 no. 1851; Stubbings 1951: pi. XVI:4.

453. 83 AO 676

Rim and body fragment from a shallow angular bowl. Heavily concreted exterior.

D. rim (ext.): 22.

Rounded rim.

Semi-fine, hard-fired fabric, pinkish-orange core(?). Some small to medium dark pink and plentiful tiny mica
(including gold) inclusions. Thick pinkish slip. Lustrous orange paint.

SIopE)y decoration. Bands on interior, exterior and at rim. Narrow patterned zone in upper interior.
panelled pattern (FM 74).

Perhaps traces of a large painted mark on the exterior body.
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454. AQ 18643/83 AQ 750/83 AO 771

Shallow angular bowl decorated on the interior with an ivy chain. Complete profile: one handle,
one-third rim and body, half of base preserved. Extremely worn, discoloured and concreted.
Mended and restored.

D. rim (ext.): c. 24; H.: 6.8.

Ehital?ened rounded rim; continuously curving profile, slightly carinated at shoulder. Two horizontal strap

anaies.

Fine fabric, soft. Buff core and surfaces? Some small to medium orange inclusions; very tiny mica inclusions.

Cream slip, thick on interior. Orange(?) to brown paint. _ o
Band at rim. Patterned zone, upper interior: sacral ivy (FM 12) chain. Bands and groups of fine lines
interior, bands exterior. Monachrome handle.

Traces of painted sign on base.
Bib‘LISié)l.bLeonard 1994: 124 no. 1833; Stubbings 1951: 73, pi. XVI:6; Schaeffer 1949: 146-7, fig,.

455. AQ 18642

Shallow angular bowl decorated on the interior with wavy line and quirk patterns, Both handles and
approximately one-third of body missing. Surface very worn; much of paint flaked off and now
|ustreless. Ménded and restored.

D. rim (ext.): c. 22; H.: 6.5.

Short everted rim, continuously curving, rather conical, profile, ring base, two horizontal strap handles.
Band at rim. Narrow patterned zones throughout the interior: wavy line (FM 53:17/183 in the top
regvster,_ uirk (FM 48:6) chains in the lower two. S_m?_le bands separate the patterned zones. At
bottom interior, a central dot surrounded by concentric Tine lines. Linear (bands) exterior.

Bib5li79.2:0Leonard 1994: 124 no. 1844; Stubbings 1951: 73, pi. XVI:5; Schaeffer 1949: 150-1, fig.

456. AO 19202

Shallow angular bowl decorated on the interior with a quirk chain in added slip. Complete. Paint on
rim flaking.

D. (w/ handles): 20; H.: 5.5; D. base: 5.

ﬁhoatl everted rim, continuously curving profile, slightly carinated at shoulder, ring base, two horizontal strap

andles.

Fine fabric. Many small grey, black, dark pink/orange inclusions; plentiful tiny mica inclusions. Beige slip.

Lustrous dark orange paint. o _ _ _ _ _
Bdagdds oln rim, exterior and interior. Band at interior middle decorated with quirk chain (FM 48) in
adaea shp.

Biblio. Leonard 1994: 124 no, 1843; Stubbings 1951: 73; Schaeffer 1949: 164-5, fig. 64:10; ibid.
19370: pi. XXI (after p. 142).

457. 83 AO 829

Rim fragment from a shallow angular bowl with decoration in added slip. Handle stub preserved.
D. rim (ext.): 18; pres. H.: 4.5.
Down-sloping rim.
Fine fabric. Ginger core, pinker at surfaces. Plentiful very tiny mica (including gold) and some small dark
pink and dark inclusions. Beige slip. Semi-lustrous orange paint.
Band at rim. Top interior hand (5he only one preserved2 decorated in added shﬁ with an elaborated
pendant semicircle chain (FM 42). Lingar (banded) exterior. Monochrome(?) handle.

Biblio.". Schaeffer 1929: 18, fig. 1
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458. 83 AO 820 + 821

Rim fragzments from a shallow angular bowl with decoration in added slip. Two non-joining rim
fragments, one including handle.
D. rim (ext.): 20.
Lipless rim, shallow continuous profile with slightly carinated shoulder, orizontal strap handle(s).
Semi-fine fabric, deep pink-beige core. Occasional small dark pink/orange inclusions; plentiful tiny mica,
especially gold. Beige slip. Semi-lustrous orange paint. _ _ o
Band at rim. Wide band (u‘oper interior) with wavy lines (FM 53) in added slip. Linear (band)
exterior. Monochrome handle.

459. 83 AO 813

Rim fragment from a shallow angular bowl with decoration in added slip.

D. rim (ext.): ¢. 19.

Lipless rim,

Fine fabric, pinkish-beige core. Occasional small dark pink inclusions; plentiful tiny mica, especially gold.
Beige slip. Semi-lustrous orange paint.

Band at rim. Single wavy line in added slip decorates upper interior band. Linear exterior (hands),

460. 83 AQ 745

Fragments from a shallow angular bowl with decoration in added slip. Complete profile: missing
one handle, large rim/body section. Surface with some concretion. Mended and restored.
D. rim (ext.) : 18.8; H.: 5.2,
Rounded rim, continuously curving profile, raised concave base, horizontal strap handle(s).
Semi-fine fabric. Pinkish beige to dark-beige surfaces. Small to medium dark pink/orange inclusions and
plentiful very tiny mica, including gold. Semi-lustrous orange paint. Added slip. o
Band at rim. Patterned hand (dots in added slip) at upper interior; four narrow bands at interior bae.
Linear exterior (bands). Monochrome handle(s).

Biblio.. Schaeffer 1929: pi. V:2 (after p. 20).

461.83 AO 517

Base and lower body fragment from a shallow angular bowl with decoration in added slip. Heavily
concreted exterior.

D. base (ext.): 4.9; max. pres. H.: 4.4,

Ring base.

Fine pinkish-beige (ginger) fabric. Sparse mica inclusions. Creamy beige slip. Lustrous orange to brown

paint.
Band at rim. Interior with elaborated bands (decorated with simple anemones (FM 27:34) in added
slip) and fine lines. Solid dot at centre base Interior. Exterior banded.

Biblio.. Leonard 1994: 124 no. 1841; Schaeffer 1949: 162-3, fig. 63:2.

462. AO 16090

Shallow ané;ula_r bow! with linear decoration. Almost complete; missing small body and rim pieces.
Surface and paint worn. Mended.
D. rim (max.): 185 H.. 6.
Thickened rounded rim, continuously curving profile, slightly carinated below handle zone, raised concave
base, two horizontal strap handles.
Fine, somewhat soft, pinkish-orange fabric. Some tiny to small darker orange and plentiful very tiny mica
(including gold) inclusions. Semi-lustrous orange to brown paint.

Linear (bands), interior and exterior. Monochrome handles.
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463. 83 AQ 684 + 686

Twa non-joining fragments from a shallow angular bowl with linear decoration. Complete profile.
Surface spalled and Concreted, paint worn.
D. rim 8xt.): 22.
Short everted rim, continuously curving profile, raised base, horizontal strap handle(s).
Fine, hard-fired fabric, light orangish-beige core. Plentiful tiny mica (including gold) inclusions. Buff slip
interior, shading to beige out. Semi-lustrous orange to brown paint.

Linear (banded). Interior and exterior. Monochrome handle(s).

464. 84 AO 2049

Rim fragment and handle from a shallow angular bow! with linear decoration.
D. rim (ext.): c. 20; pres. H.: 3.2.
Short, everted rim, continuously curving profile, horizontal handle(s).
Fine fabric. Thick creamy slip. Lustrous brown paint.

Linear (bands). Wide band at top of handle.

465. 83 AO 696 + 701

F[a%ments from a shallow angular bowl: two non-joining rim/body fragments, one with handle.
Lightly concreted surfaces.
D. rim (ext.): 18.
_ Rounded rim, continously curving profile, horizontal strap handle(s).
Linear (bands and groups of fine lines), interior and exterior.

466. 83 AO 567

Small rim fragment and attached handle from a shallow angular bowl.
Max. pres, dimensions: 5.3 x 4.6.
Flaring lipless rim, horizontal strap handle.
Fine, hard-fired fabric, ginger core. Plentiful tiny mica inclusions. Beige slip. Lustrous orange to brown paint.

Linear (banded). Two bands along handle.

467. 81 AO 2040

Rim fragment (with handle stub) from a shallow angular bowl.
D. rim (ext.): c. 20.
Thickened rounded rim, horizontal strap handle(s).
Fine fabric, pinkish-beige core. Plentiful tiny mica (especially gold) inclusions. Beige slip. Lustrous dark
_orange paint. _
Linear (bands) decoration,

468. 83 AQ 618

Rim fragment from a shallow angular bowl.
D. rim (ext.): c. 20.
Rounded rim.
Fine fabric, pinkish-beige core and surfaces. Plentiful tiny gold mica and occasional small dark pink/orange
inclusions. Beige slip. Semi-lustrous orange paint.

Linear (bands).

469. 83 AQ 733

Rim fragment from a shallow angular bowl.
D. rim (ext.): c. 18; pres. H.: 2.4,
Short everted, rounded rim.
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Ginger to pinkish core. Some small dark pink/orange inclusions; plentiful tiny mica inclusions. Beige slip.
Semi-lustrous orange paint.

Linear (bands).

470. 84 A0 2036 not drawn

Body sherd from a shallow angular bowl. Heavily encrusted.
Max. pres, dimensions: 9.5 x 6.5.
Fine pinkish-beige fabric. Some small dark pink/orange inclusions; plentiful tiny mica inclusions. Matt beige
slip. Semi-lustrous orange paint.

Linear (bands).

471. 84 A0 2098 not drawn

Body sherd from a shallow angular bowl.
Max. pres, dimensions: 7x4.
Fine fabric, hard-fired. Pinkish-orange core, beige surfaces. Small dark pink/orange inclusions and tiny
(gold?) mica inclusions. Beige slip. Lustrous orange to brown paint.

Bands on exterior, on rim and Inside below rim. Spiraliform design, interior.

STEMMED BOWL, FS 304-305

472. 84 AO 1194

Rim fragment from a stemmed bowl. Burnt.
D. rim; 17; pres. H.: 4.5.
Sharply flaring lipless rim.
Fine fabric. Many tiny mica inclusions. Dark f)aint.

Band at rim, inside and outside. Band below rim, interior and exterior. Tricurved arch (FM 29).

SHALLOW STEMMED BOWL (‘FRUITSTAND’), FS 310

Since Karaﬂeotghis attributed stemmed bowls to the class of vases with a “specifically
Levanto-Helladic” shape (Karageorghis 1965: 212-13, no. 7), others have been found both on
Cyprus %Karageor his 1974: 23,37, pis. XXVII, CXXVI, no. 122; Yon and Caubet 1985; 105-6,
figs. 50-51, nos 237-238) and at Ugant SCourtms 1978: 294-5, fig. 33:21). (Seven exalees from
the Levant are listed in Leonard 1994: 1 7% Karageorghis has alréady indicated why he thinks this
{%rggmf(t)%t)es a Levantine shape (1965: 213). This opinion has been reiterated by Yon and Caubet

413. AO 15744

Shallow stemmed bowl (‘fruitstand’). Almost complete: missing a rim fragment, small body sherds.
H.: 115; D. rim: 19.6; D. base: 7.
Down-sloping rim, shallow conical bowl, hollow stem, two horizontal grooved strap handles.
Fine fabric. Mica inclusions. Beige slip. Lustrous dark orange paint.

Blanding, exterior and interior. Single interior band decorated with groups of wavy lines in added

slip.

Biblio.. Leonard 1994: 127 no. 1904; Karageorghis 1965: 210(h), 211, fig. 49:8; Schaeffer 1949:
152-3, fig. 58:6.

474, 83 A0 651 VK64
Shallow stemmed bowl (‘fruitstand’).
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475. 83 AO 655

Rim fragment, with handle stub, from a shallow stemmed bowl (fruitstand’)?
D. rim (ext.): 18,
Lipless rim, carinated just below handles.
Semi-fine fabric. Pinkish-beige core. Some small dark pink/orange inclusions and many tiny to small mica,
including much gold. Cream slip? Semi-lustrous orange paint.

Linear (bands).

476. 84 AO 2045

Rim fragment from a shallow stemmed bow! (*fruitstand’)?
Pres. H.: 3.4.
Short everted rim, carination just below handles.
Semi-fine pinkish-beige fabric. Small to medium grey and dark pink inclusions; abundant tiny to small flakes
of mica, including gold. Cream slip. Semi-lustrous orange to red paint.

Linear (bands).

MISCELLANEOUS OPEN

477. 84 AO 145

Rim fragment from an open shape.
D. rim: ¢. 14; pres. H. 2.5.
Short everted lip, carinated shape.
Fine pinkish-orange fabric. Some small dark/orange pink inclusions. Light beige slip. Lustrous dark orange
pamt. . o .
Band at rim, interior and exterior. Narrower bands below carination, on the exterior.

478. 83 AQ 591

Rim fragment from a shallow open shape.
Pres. H.: 3.5.
Flaring lipless rim.

Ginger-beige core, grading to pinkish-orange surface. Plentiful mica inclusions. Light pinkish slip. Bright
orange matt paint. _ _ _ _ _
Band at rim, interior and exterior (deeper on exterior). Wavy ling (FM 53) in narrow decorative

Z0Ne.

479. 84 AO 168

Base and lower body from a open shape (shallow bowl?).
D. base: 5.4; pres. H.: 3.6.
Ring base.
Semi-fine, hard-fired fabric. Dark pink fabric. Small dark and dark pink/orange inclusions; plentiful very tiny
mica (including gold?). Thick buff slip. Lustrous dark brown paint.
Interior; concentric bands. Exterior: plain.

Possible traces of painted mark underneath base.

480. 84 AQ 2010

Base and lower body from a large open shape (krater?).
D. base: ¢. 13-15; pres. H.: 4.
Raised concave hase.
Fine fabric. Thick creamy-yellowish slip. Lustrous brown paint.

Wide band near bottom interior. Spiral? culminating in a large dot at interior centre.
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481. 80 AO 1196  not drawn

BoolX sherd (neck) from an open shape.
ax. pres, dlmen5|ons 32 X2

Tall neck.

Fine pinkish-orange fabric. Lustrous dark orange paint.

Monochrome neck, interior and exterior.

482. 83 AO 716+ 717

Two non-joining body sherds from an open shape.
Max. pres, dimensions: 5.7 x 3.2; 4.1 x 3.
Fine fabric, light orangish-beige core. Some small dark pink/orange inclusions; some tiny mica inclusions.
Polished buffsllp Lustrous(?) brown paint.

Isolated motif (stemmed spiral? whorl shell?) and elaborated parallel chevrons (FM 58:19).

483. 83 AO 825 notdrawn
BoolX sherd from an open(?) shape.
a

X. pres, dimensions: 2.9 X 1.9.
Fine ||ght p|nk|sh orange fabric. Plentiful tiny micta inclusions. Lustrous buff slip. Lustrous orange paint.

Edge of a patterned design.

484. 83 AQ 833

Body sherd from an open shape.
D. (max. Eres) ¢ 18.
Fine, dark pinkish-ginger fabric. Some small dark pink/orange and grey inclusions; plentiful tiny mica,
mcludmg gold. Semi-lustrous dark orange paint.

Linear (bands), interior and exterior.

MYCENAEAN 111C:IB

A handful of sherds from the UPCarlt collections in the Louvre are identified by Karageorghis as
locall fy produced, Mycenaean [I[C: Ib. The appearance of Myccnaean I11C: [b at Ugarit would be
significant to mterpreta jons of the chronology and history of the destruction of the Site.8

485. 80 A0 633 VK68
Hemispherical bowl.

486. 83 AO 556 VK 70
Rim fragment from a deep bow! (skyphos) decorated with running spirals.

487. 83 A0 568 VK72
Rim fragment from a deep bowl (skyphos) decorated with antithetic spirals.

488. 83 A0 815 VK7L
Rim fragment, with handle stub, from a deep bowl (skyphos) decorated with antithetic spirals.

8 Cf. Monchambert 1996:45-6.
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489. 83 A0 656 VK69
Small body sherd from a closed vessel (jug?) with geometric decoration.

VERY UNUSUAL (DERIVATIVE)
See Leonard 1994:9 re “derivative”, a product of a regional or local workshop.

490. 83 AQ 557

Base from a shallow open shape. Possibly burnt.
D. base: ¢. 3; pres. H.: 2.8.
Raised flat hase.
Semi-fine, hard-fired(?) fabric. Greg core. Greenish slip. Shadow of black paint. Very irregular.

Linear, possibly with a spiral at base interior.

491. 83 A0 568  notdrawn

Two (after mending) non-joining body sherds from a globular stirrup jar.
D. (max.): ¢. 13.
Globular body.
Semi-fine light-brown, slightly pinkish fabric. Many small grey inclusions; abundant mica, tiny and small.
Thick white slip. Matt dark red paint.

Linear (Simple Style).
] _Distinctl){ unusual slip and paint, somewhat reminiscent only of cat. no. 492. A product of a
regional or Tocal workshop (= Leonard 1994: “derivative”).

492. 84 AO 2005

Base from a closed globular vase (stirrup jar?).
D. base: 5.2.
Raised, slightly concave base.
Fine bright orange fabric. Many small dark inclusions. Whitish slip. Lustrous orange paint,

Bands (Simple Style?).
« Unusual fabric, similar only to cat. no. 491,

493. 84 AO 1170

Shoulder fragment from a closed shape.
Max. pres, dimensions: 85 x 7.
Semi-fine buff fabric. Abundant small grits (multi-coloured sand), including mica inclusions. Matt
purplish-red paint. o

Bands. Foliate band (parallel vertical lines) in one zone.

494. 84 AO 2011

Body sherd from a closed vase,
Max. pres, dimensions: 7.7 x 4.7.
Very fine fabric, very hard, buff. Pinkish-buff slip. Lustrous reddish-dark orange paint.

Narrow and wider bands. Zone of parallel lines (foliate band?).

495. 84 AO 2012

Partial base and lower body fragment from a closed vessel.
D. base: c. 5; pres. H.: 4.
Flat base.
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Semi-fine buff fabric. Many small maroon inclusions; plentiful tiny mica inclusions. Buff slip. Lustrous dark

_brown paint.
Linear (bands).

Perhaps Minoan?

496. 84 AQ 2013 (21087)] and 84 AO 2064 (20637)]

Two small body sherds from a thin-walled open shape.

Max. pres, dimensions: 4 x 3.8; 3.9 x 3.3.
Fine fabric. Dark paint. Added white. o
Sea anemone (FM 27). Monochrome interior.

Perhaps Minoan?






CHAPTER 5

Marked Late Bronze Age Pottery from the Kingdom of Ugarit
Nicolle Hirschfeld

Introduction

Excavations at Ras Shamra, Minet el-Beidha, and Ras ibn Hani have yielded over one
hundred Late Bronze Age ceramic vases and vase fragments with marks painted or incised on their
handles, bases, or sometimes bodies. Thirty-two of these marked vases are now part of the Louvre’s
collections gsee list and F|g_ures nn).1The “opportunity to examine these firsthand2 provides also an
opportunity to present and discuss the entire corpus of known potmarks from the kingdom of Ugarit.
~ The immediate question is, of course, “What do the marks mean?” The answer is not so
immediately forthcoming. The marks cannot be “read” in and of themselves: they are isolated,
single signs, not necessarily connected with any script. They can be compared to the bar codes now
standard on the labels of most packaged merchandise. The'bar codes clearly transmit information,
but the nature of that information is not readily visible in the configuration 0f the bar code itself. In
the absence of scanners, one would have to look elsewhere on the label, at the shape and material of
the package, at the contents and perhaps at the other items in the store in order to deduce what sort of
data the bar code m|([1ht be conveying. Similarly, the marks on pottery do not obviously indicate
what kind of information was recorded. Since the potmarks cannot be read (or scanned!), one must
look at the context of the mark in order to ascertain its ancient messagie. _

Traditional scholarship has, however, for the most part concentrated on a single aspect of
Potmarks, nameIY their possible relationship to writing systems (“formal apProach”)._Tms 0cus i
he result of scholars interested in script and its development turning to non-textual evidence, rather
than any attempt to examine the potmarks per se. One of the notable exceptions to the “formal

1 Alist of the marked vases in the Louvre’s collections is presented at the end of this chapter, along with drawings of the
individual marks. Full catalogue entries are incorporated into the general catalo%ue. wo charts, one for Ras Shamra
;_Table 2) and one for Minet el-Beidha E(Table 31) listall known potmarks from each site. They are arranged_accordln% to their
indspots, and each entry includes a sketch of the marks, description of mark type (P = painted, | = incised) and location
(base, handle, other), description of vase (FS = Furumark shape, FM = Furumark otng, date of vase according to
conventional Argolid-based system (cf. Furumark 1941) and, most recently, Mountjoy 1986), and a reference number or
bibliographical citation. The published marked vases from Ras ibn Hani can be found in Tougir 1975: 66-70.

2 This study of the marked vases from Ugarit in the Louvre collection was made possible at the suggestion of V. Karageorghis
and especially by the kind invitations of M. Yon and A. Caubet.

3 E. Masson’s studies of the marks on pottery from Late Bronze sites on Cgprus are an example of the “formal approach”.
Masson has published numerous studies (most recently 1989: 40, fig. 63: 3-7), all of which discuss the potmarks only
insofar as they might be related to the contemporary writing system(s) used on the island (Cypro-Minoan). The study of this
script is Masson’s speual_ltY. Very few Cypro-Minoan texts have survived, and no archives are known. As a consequence,
specialists give any possible scrap of Cyﬁro-Mlnpan much attention, mcIude marks on vases found on the island. But
Masson does not discuss other aspects of the markings, e.g., the types of vases w

Masso ] ich carry potmarks or the kinds of contexts
in which they were deposited.
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approach” to potmarks is found in the work of Schaeffer, who looked at the marks in connection with
the vases on which they appeared.4His interpretation of the function of the painted marks was based
on a recognition of their patterns of appearance on certain Myceanean vases ?d|scussed in further
detail below). In other words, he employed a “contextual approach” to the study otthe potmarks which
considers also the circumstances in'which marks were used.

It is Par_ncularly fitting that the study presented below proceeds in the tradition of Schaeffer’s
work, albeit here in an expanded and — without intended slight to the man in whose footsteps |
walk — more rigorously methodical fashion. This study of the potmarks from the kingdom of Ugarit
examines not only the marks themselves but also the contexts In which they occur as starting points
in the attempt to ascertain the reasons for their appearance on certain vases. After establlshm% the
8_ene_ral parameters of their occurrence, the various contexts of the marks are scrutinized: their
istribution throughout the site, the functions of their findspots, the vases on which they appear. The
various levels of contextual analysis yield varying results: in some instances patterns emerge clearly
and those patterns provide the foundations for hypotheses about the functions of the marks. Finally
the marks themselves — their form and their ductus, i.e., the manner in which they were applied
(e.({., “Incised before f|r|_n?”)— are discussed. There are some instances of connections with writing
systems, and those associations suggest the makers of, and perhaps the reasons for, some of the marks.

Definitions

A necessarx prelude to the discussion of the potmarks from the Ugarit must be a brief excursus on
telrmmotlo%y. ‘potmark” is defined here as an isolated mark impressed, painted or incised on some
element 0

It 0f a ceramic vase, before or after fwmg. A vase may have more than one potmark, each
appearing separately (for example, one on a Dase, another”on a handle) or applied differently
(painted or incised). But more than one mark associated b¥ location ahﬂnment and ductus is here
classified as an “inscription” rather than a potmark.5 So, for example, the krater base Louvre cat.
no. 2, with a painted and an inscribed mark on the base, is described as having two potmarks, whereas
the handle from the tomb at Ras ibn Hani, with two (?) incised marks aligned vertically and similar in
size, IS regarded here as carrying an “inscription” 6

Inscriptions can often be read and uItimateéy an understanding of their messages may suggest
reasons why and when simpler marks were added to vases. But that will be the topic of a separate

4 Cf. Schaeffer 1932: 5, no. 1; 1933: 101-2, 104. Like Masson’s, Schaeffer’s study of potmarks was incidental to a greater
interest — in this case, as we shall see below, his theories of re(t;lonal Mycenagan pottery production. The virtue of his
method is that, unlike Masson’s, it was based on observation no onI%/ of the forms of the marks (without preconceived
notions of script) but also the relationship of the mark to its vase (whether it was applied before or after firing, the type of
vase on which it o_ccurredg. Schaeffer should receive credit for a big step in the right direction, but it was the careful work of
Daniel (1941) which established sound methodolqgles for the study of potmarks per se, with attention to form of the mark,
the vase which carried it, and its context of deposition.

5 “A group of at least two signs” is the accepted definition of an “inscription” among some scholars of Aegean scripts; cf.
Olivier and Godart 1978: 34.

6  The distinction between potmark and inscription is not always straightforward. The jar handle 26.507 (Courtois 1978: 278-9
fig. 28:3), for example, carries two incised signs, but they ditfer in size and perhaps in alignment. Are these to be regarded as
a single inscription or as two potmarks? (For purposes of this P]artlcular study, the handle is regarded as carrying two
potmarks because of the differences in size and alignment of the characters. But it is recognized that writing systems can be
comprised of characters varying in alignment and size, and so the classification “potmarks” in this case is regarded as
provisional). Another ambiguous example is the stirrupjars or piriform jars with more than one incised handle (e.g., Louvre
cat. no. 3, with an incised sign on each of its two preserved handles). The marks are similar in size, location, and ductus.
Sometimes they are repetitive, sometimes they differ in form. Are they to be regarded as separate marks, or as an associated
series (i.e. mscngtmn ? The answer is not ﬁet clear tome, and for the present, I'nclude vases with single signs on more than
one handle in the potmark category. The difficulty of discriminating between inscriptions and multiple marks is
complicated by the fact that the yPro-Mlnoan signary is the basis for at least some of the pot_markln%systems (see
“Marks”, below) but it is imperfectly known. Therefore, a series of Cypro-Minoan-looking 5|Hns with an odd one
sandwiched among them ma}i be a Cypro-Minoan inscription with aheretofore unidentified sign, or the odd sign may be the
signal that this series of marks is not script-related, (cf. fn 41 below).
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study, and here the focus is only on the vases with potmarks. o

“Potmark” is a neutral term which does not imply any reasons for its existence. The term may be
used to describe a mark applied at any Pomt during the manufacture, e,xchantge, use or deposit of a
vase. This is different than the term “potter’s mark™”, which clearly implies that the mark was applied
in the course of the vase’s manufacture.

The Sample, part I: the three sites

Ninety marked vases can be identified in the publications, field records and the Louvre’s
collections of the finds from Ras Shamra. The majority (fifty) of these are Ae_?e_an vases,7At least
six of the marked vases have been identified as” Canaanite amphorae and it is possible that an
additional dozen vases should be added to this category.8Two Cypriote exports, a White Shaved
juglet and a Base-Ring bowl, carry marks. The remaining thirty-two marked vases comprise an
assortment of types mcludln(T; three pithoi and probably many locally produced vessels,
~ Twenty-six marked vase ra?_ments are known to have been found at Minet el-Beidha. They
include twenty-three pieces identified as Aegean, two local imitations of stirrupjars9and one handle
identified only as coming from ajar (Courtois 1978; 228, fig. 96:12.). An incised motif which
agpears_on the handle of a Base- mg_{)ug IS probably decorative rather than intended as a sign

ourtois 1978: 142, fig. 53:12.?. Ras |

f n Hani yielded only a small number of marked vases: at
east three Aegean and one loca

|
Aegean Amphorae Cypriote Other Totals
Ras Shamra 50 6 2 32 90
Minet el-Beidha 25 - - 1 26
Ugarif 1 - - - 1
Ras ibn Hani 3+ _ - - 3t
Totals 19+ 6 2 3 120
n This cate or% refers to finds uncovered by Schaeffer either at Ras Shamra or Minet el-Beidha, but whose provenience
cannot now be traced.

7 “Aegean”as used in this report refers to all vases in the tradition of the mainland Myccnaean ceramic style (whether made in
the Argolid or elsewhere?, including the large coarse-ware stirrup jars probably from Crete and vases made locally in
imitation of Mycenaean styles and shapes. Itis recognized that the reasons for potmarks on locally made Aegean vases may
differ from those for marking the imported vases. Similarly, imported Aegean vases were not all made in the Argolid and
there may be differences in the marking patterns on Aegean vases produced at different locales. Eventually this issue will
have to be examined carefully, but at present the task is to identify the broad patterns.

8 The term “Canaanite jar” is used in various ways in different publications. In its broadest sense it simply refers to an amphora
shape produced and Used mainly in the far eastern Mediterranean, especially Cyprus and Syria-Palestine, and that is how the
term is used here. These amphorae were produced with many variations in shape and in awide ranPe of fabrics and, especially
where just a handle fragment is preserved, there ma){ be some question whether the fragment belongs with an amphora or a
Iar%e coarse ware jar of a different shape. In general, 1 have included all the large coarse handles of apfro riate size, shape and
section in the amphora categorg. But the publication of the handles in Courtois 1978: 279: fig. 28 has caused me some
confusion. All are collected under the heading “Céramiques cananéenes...” gDoes “cananéenne” here refer to imports? or,
since Ugarit is a Canaanite city, does the term as used here refer to local production?) Based on drawing and section, most look
to be from amphorag, but only nos 4, 5 and 15 are designated ‘jarre cananeenne™ by the author. Nos 6,79, 10, 11, 13, 14, 16
and 17, which would appear to be from the same shape, are simply designated “jarre” by the author. Clearly the title appellation
(“cananéennes”) applies to all the fragments on this page and so one might sugt[]est that these, too, based on shape an Preser_lce
on the page, can be assumed to be “jarres cananéennes”. But | query why then there appear to be two different labelling
systems (%a_rr_e cananéenne” vs. simple “jarre”). Until it may be possible to look at these firsthand, | prefer to follow the
author’s decision and categorise them separately, the “jarres cananéennes” as amphorae, and the “jarres™ as “other”.

9 (1) Schaeffer 1949:228: fi?. 96:24, also mentioned in Leonard 1994:79, no. 1201 and (2) Schaeffer 1949: 228-9 fig. 96: 16,
also mentioned in Leonard 1994: 79, no. 1200. Leonard includes these two vases in his corpus of Late Bronze Age A_eﬁean
pottery, but classifies them as “derivative”, i.e., vases whose form is strongly reminiscent of Aegean shapes, but which are
made of local clays and to a lower technical standard than their Aegean counterparts (Leonard 1994: 785).

10 Information about the potmarks from Ras ibn Hani is based on a prelir_nir_mariq report (Toueir 1975) and personal
correspondence with J. Lagarce, whom | thank for his great kindness. The plain jar handle with two (three?) incised marks
(Toueir 1975: 70, fig. 8) is here classified as carrying an inscription rather than a potmark (cf. fn. 6, above).
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Many more marks were found at Ras Shamra because so much more material in general was
recovered in the extensive campa;gns there than in the few seasons at Minet el-Beidha or the much
smaller-scale excavations at Ras ibn Hani. At Ras ibn Hani, furthermore, Late Bronze Age pottery
finds were scarce since a large sector of the excavated site had been cleared {ust before the
destruction which marked its demise (La?a_rce. 1982: 35). Thus the excavator suggests that the small
number of marked vases recovered from this site is directly related to the small amount of preserved
Late Bronze _Agze material (Lagarce pers. comm. 10 May 1996). There is, therefore, no particular
significance in the relative quantities of marked vases discovered at these three Ugaritic Sites.

For the same reason (i.e., the recovery of greater amounts of material), there is a greater variety in
the kinds of marked vases found at RaS Shamra than at the other two sites. It might seem at first
8!ance that the relatively high number of marks on “other” vases at Ras Shamrais significantly

ifferent from the pattérn at Minet el-Beidha especially. But here the history of excavation/
R/llj_bhcatlon provides explanation. The biases inherent in the published and collected finds from

inet el-Beidha should be remembered: towards tomb finds and luxury items.Z One cannot
exPectJ therefore, that the mundane coarse domestic and storage vases which characterize the
“other” category would have been recorded or collected among the material from Minet el-Beidha,
even thoughthey may well have been found. _ N _

Because of these inequities in the amounts of material recovered, kept and recorded, it is not possible
at present to draw any conclusions about differences in marking patterns among the three sites.

The Sample, part 11: Schaeffer’s interests

Individually b¥_3|te, or as a total of the three sites together, most of the potmarks appear on
Aegean vases. But is this observation a valid description ofthe Late Bronze Age situation? Or is this
emﬁha_sts on marks on Aegean vases a product of the biases of modern scholarship? Because of its
high visibility and its usefulness as a dating tool and a measure of exchange, Mycenaean pottery
found in Levantine contexts has received much more attention than local wares. That greater amount
of attention correlates with a greater likelihood of noticing potmarks. So, can we say that the
relatively hﬁher percentagge of marked Aegean vases is an apparent rather than a real statistic?

The results from recen ?.e., care_fulli_controlled and thoroughly documented) excavations
suggest “>{es”. One area of the Ugarmc ingdom where deposition, collection and Fubhcahon
do allow the possibility that the documented sample reflects ancient use is the Ville centre of
Ras Shamra, excavated by Yon in the years 1978-1984.™ Here, three® marked “Canaanite”
amphorae were found and only two marked Mycenaean vases.

Aegean Amphorae Cypriote Other
Yon 2 3 .

The numbers are small, but the fact that non-Aegean marked vases outnumber marked Ae?ean Vases
suggests that marks on non-Aegean vases may have been overlooked to a significant extent in

11 The 0n|¥ Pubhshed records of this work and its discoveries are the preliminary summary reports appearing in corresponding

ears of the annual Sgrla_and specific discussions of individual objects scattered in various articles and chapters of the

arit bibliography. Published plans (except for the occasional diagram of an individual tomb) and find lists do not exist.

uch material never was catalogued or collected; most of what was removed from the site is now lost. The publications and
preserved artifacts provide a partial and selective record, biased towards tomb finds, imports, luxury items and whole vases

12 The finds from the expedition to Ras ibn Hani have also been carefully collected and documented, but the historical

circumstances of deposition (the clearing of the site at the time of destruction, cf. Lagarce 1982) do not allow the finds

collected here to be judged a representative sample of the objects in use during the last phase of habitation.

13 Also, an amphora handle with an impressed cuneiform inscription (Yon et alii 1987: 82 fig. 60 no. 80/42). 14
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Schaeffer’s publications. This makes sense in terms not only of a traditional hias in attention
towards Aegean pottery, but also in terms of Schaeffer’s stated specific interest in marked Aegean
vases. Schaeffer noticed, published and commented ugon the presence of marks on vases already in
his first years of excavation (1932: 5 no.l: 1933: 101-2, 104). In particular the painted S|%ns on
Ae?ean wares intrigued him. These he believed to have been applied before firing, i.6., L}/ the
potters, and thus they could be used to trace workshop affiliations. Schaeffer’s discoveries at Ugarit
and Enkomi E)rovoked intense interest in identifying regional production centres. He ver¥ quickly
noted parallels for the Ras Shamra marks in the $|Rns_ painted on Mycenaean pottery Tound on
Rhodes. This identity of marks, in conjunction with similarities in shiape, decoration and fabric,
led Schaeffer to hypothesise the existence of a Rhodian ceramic workshop groducmg “Mycenaean”
potter%/ for export'to Ugarit and elsewhere in the eastern Mediterranean E)l 33: 101-2). ~

Schaeffer did not ignore the incised marks on Aegean pottery. But because (quite rightly) he
remarked that the incised marks, which he judged to have heen post-firing, could have been applied
at any time and therefore cannot be tied i to questions of workshop production (1933: 104, no.l),
his commentary on these signs was much more cursorY than for painted marks. He nonetheless
considered them noteworthy, as the publication of the incised mark on the handle of the
light-on-dark stirrup jar (cat. no. 120) and the presentation of the handles with incised marks
found in tomb VI ¢Schae_ffer 1949: fig. 59: la-1) make evident. _

Although Schaeffer’s interest may have been E|qued by the marks on Mycenaean pottery, it was
not confined to them. The assemblage of potmarks illustrated in Schaeffer "1949: fig. 96 does show
that he paid attention also to marks app_earmg on local and coarse wares. This is further evidenced by
the many marked non-Aegean vases included in the ceramic cat_anPue published by Courtois in
Ugaritica VII (1978: 191-370). That catalofque is based entirely on material collected by
Schaeffer. Finally, an examination of Schaeffer’s unpublished material corroborates that he
chose to keep marked vases of many types.

Marked vasesfrom Ras Shamra recognized hy Schaeffer

Aegean Amphorae Cypriote Other
() Ugaritica Il and Syria 12 - 1 8
(b) Ugaritica VII 12 3 - 14
(c) Inventories 10 - 1 7
(d) Louvre 16 -
Total 50 3 2 29

n The marked vases from Ras Shamra recoanized by Schaeffer may be separated into the following categories:
utﬁi_shed ?Schaeff_er bUgari_ticaajil %d prel%nary reports nSyr?g); J

ourtois (Ugaritic Ii; , L
bu recorée [ Lhelnv tories an%now'ﬁresu aply in Syria;

E}Eubll heﬁb o
¢) un uéls ed, J
unBu Ished and unrecorded, but collected and brought to the Lauvre.

What cannot be ascertained is how close_h{ the marks we know about now reflect what Schaeffer
found or even what he recognized in the field. Our knowledge is made up of a diverse number of
sources, none thorough in anY respect. Nor is there any _?uarantee that the sum of these records
represents a comprehensive total. On present information, it is not possible to discern any patterns in
the choices for publication or recording in the Inventories or storaqe in the Louvre (cf. Yon,
Chapter 12. The various records do not obviously complement one anather. _

In light of the thousands of amphora handlesZand Aegean handles and basesbwhich were found

14 ic,lelgéfor example, the famous picture of the storeroom packed with eighty amphorae (first illustrated in Schaeffer 1932: pi.

15 Intomb VI (Minetel-Beidha) alone, more than 180 Aegean stirrupjars and piriform jars were noted (Schaeffer 1933: 104).
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at Ras Shamra and Minet el-Beidha, the totals of marked vases presented in Schaeffer's records
— published and unpublished — are very small indeed. While it is clear from Yon’s excavations in
the Ville centre, as well as results from other sites, that unmarked vases far outnumbered their
marked counterparts, still the preserved sample of marked vases from Schaeffer’s excavations
seems exceedmg%spare and it is likely that many were overlooked or have been lost.

In summary, the known marked vases from Ras Shamra are probably neither a complete
collection nor necessarily a representative sample. They can be understood simply as a minimal
baseline indicator of the range and quantities of marked vases in use at the site, It is not easy tojudge
whether the relatively hlqh number of marked Aegean vases — in comparison to_amF orde and
other ceramics — is due to modern bias or whether it indeed reflects the ancient situation. While
Schaeffer definitely had a special interest in the painted marks on Aegean pottery, this interest was
not exclusive and fie also noted incised and painted marks on other types of vases. Y on’swork in the
Ville centre may su%gest that marked coarse wares in fact were more frequent than recorded in
Schaeffer’s records, but argument from her sample is not strong, as it is both very small and perhaps
reflective of a particular type of context.

Chronology

Marked vases appear in all Late Bronze Age levels at the three sites. Itis at present not possible to
refine this generalisation due to the fact that stratigraphical dates have been indicated for only a few
marked vases. Even in those cases, the dates are fairly broad (Ugarit Récent 1, 2, 3, each covering a
century or more). There are hints that the practice of marking vases was a relatively late
phenomenon: the three amphorae uncovered by Yon and the seven (of ten) Schagffer’s “other”
vases whose contexts can be dated all fall within the latest phase of the Late Bronze Age. But these
indications are ver?)/ tenuous. o _

It is possible to be somewhat more precise in the case of the marked Ae?ean wares, which can be
dated according to the ceramic typology.bMost Aegean wares found in the region of Ugarit date
Eenerally to the LH [11A-B periods; many of those which can be dated more precisely fall into

HIB. The Aegean wares with marks aré no different: all marked Aegean vases found at the three
sites are consistent with a LH [11A-B dating. A few can be dated more precisely within these
Barameters: a single vase, an amphoroid Krater decorated with a chariot scené in the Eafl%/

ictorial 111 style, is dated to LH I11A: 1(cat. no. 36). A conical-piriform stirrup jar decorated wit
multiple stems and I_\I;Patter_n probably dates to LH [11A:2 (cat. no. 124). Also perhaps from the LH

[11A:2 period is a piriform *ar decorated with stemmed spirals (RS 23.501: Leonard 1994: 21 no.
[[I; Courtois 1978: 328, Tig. 44: 2). Finally, an amphoroid krater, probably locally produced
decorated with soldiers, horses, and fish, is dated to the very end of the LH II1B period, transitiona
to 11IC (RS.27.319; Leonard 1994: 27 no, 231; Langdon 1989; 187-90, figs 3-4; Vermeule and
Karageor?hls 1982: X1I1: 28, 170-1, 229; Schaeffer 1968: 765-66 pis I_II-\/IB.

|twould be extremely interesting to see to what extent the chronolo?mal range for marks on local
pottery coincided with those on the Aegean vases, If it could be established that a local tradition of
marking pottery preceded the advent of marked imported vases, then the question of whether the
Bost-fmng marks on imported vases were made prior to or upon arrival to the Ugarit region would

e very much open to debate, On the other hand, the emergence of a local tradition of marking
concurrent with the arrival of |mPorted marked vases coul s_u?gest also that external practices
influenced local tracking of pottery.T Unfortunately these interesting possibilities cannot be

16 Most recently, Mountjoy 1986. Of course, there are difficulties in applying the Argolid sequence to regionally produced
M%cenae_an and imitative vases, including perha_gs some of the marked vases from Ugarit. Even So, these do not
substantially affect the chronological picture described in the text above.

17 Cf. Bikaki’s demonstration of external influences causing changes in local potmarking practices (1984).
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explored until more information pertaining to the chronology of marked vases becomes available
through further controlled excavations at Ugaritic sites.

The Archaeological Contexts

~ The archaeological contexts of the marked vases from Ras Shamra can be examined for
indications of how these vases were used in the UFantlc kingdom. Neither Ras ibn Hani’s sa_mPIe
nor that from Minet el-Beidha is as suitable since ittle Late Bronze Age material is preserved in the
former, and hecause neither has (yetz_bee_n published adequately enough to allow such an analysis.
At Ras Shamra, too, much information is unavailable and only gross generalisations are possible.
But the large sample recovered on this tell at least provides a starting point,

Potmarksfrom Ras Shamra: site distribution

Ras Shamra Aegean Amphorae Cypriote Other Totals
Acropole 2 - - 6 8
Ville basse est 6 - - - 6
Ville basse ouest 6 i} - - 6
Sud Acropole 10 i} 1 10 pal
Ville sud 6 6
Ville centre 2 3 - 3 8
Ville sud centre i} i} 0
Quartier résidential 2 3 12
Quartier des palais 5 _ - 3 8
NW - 0
Not locatablefunknown 1 _ | 3 15
Totals 50 6 2 2 90

The areas being compared in the chart above are simply convenient references; they are by no
means comparable in size or amount of material recovered/documented. There is fo point in
comparing relative quantities of marked vases uncovered in each area since (unquantifiable)
contemporary — as well as ancient — factors play such a Iarg%e role in the totals presented here. So,
for example, the lack of non-Mycenaean marked vases from the Ville basse areas can easily be due
to () bias towards collecting and recording Mycenagan ceramics, (b) the many tombs uncovered in
this area and the disproportionate number of Mycenaean vases in tombs, (c) selective publication
focussing on tomb groups and luxury l%100ds (i.8., imported vases), (d) all of the above. For these
reasons, one cannot assume that the absence of marked non-Aegean ceramics recorded from the
Villes basses is indicative of the ancient situation.8 Similar explanations can be suggested for the
patterns of finds in other areas. _

But a few observations can be made. First, marked vases have been recovered from almost every
area excavated by Schaeffer and subsequent teams. (The absence of marked vases in the NW and
Ville sud centre areas Is probably more aﬁparent than real, a reflection of scanty or purely
preliminary pubhcaﬂon{. In"other words, marked pottery is not confined to any particular area of the
site, It may be the case that greater numbers of marked vases have been recovered from residential
areas than from special status regions (temples on the acropolis, palaces). But again this pattern may

18 The tombs of Ugarit and their contents have now been restudied by Sophie Marchegay and publication of her doctoral thesis
(1999) should help to assess this question.
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reflect the poor or specialised ﬁarchltecture only) publication record of the Acrolpo_le and Quartier
des palais. The comparatively large number of amphorae recovered from the relatively small area
designated Ville centre is at léast in Part areflection of the careful methods of the recent excavations
directed by Yon. At the same time it also makes sense that these coarse s_tqra?e containers would be
found primarily in residential/workshop/commercial areas. The identification of amphorae also
from the Quartier résidentiel, an area adjacent to and probably similar in many respects to the Ville
centre, provides some further support for this commonsense Suggestion.

Potmarksfrom Ugarit: functional contexts

Aegean Amphorae Cypriote Other Totals

Ras Shamra

funerary 1B+4? . 1 2417 16+5?

ritual? 3(incl. 1) - - - 3

domestic . r . . 1

storage Pinaresidence  2°in aresidence - - 4

Lin apalace

industrial 1 workshop? - 1

unspecified non-funerary - 3 (Palais Sud) 3

unknown 2 3 1 26 57
Totals 50 6 2 kil 90
Minet el-Beidha

funerary yal - - - pal

unknown 2 + 2 local SJs 1 5
Totals 25 1 26
Ras ibn Hani

funerary 3 : : 3

unknown - 1 - ] 1
Totals 3 1 . . 4

n recovered by Yon

Almost all of the marked vases reported from Ras ibn Hani and Minet el-Beidha were found in
tombs. This makes sense in terms of post-depositional history; it does not necessarily indicate an
exclusive association between funerary contexts and the practice of ma_rkm% vases at these sites.
Some of the living areas of Ras ibn Hani were cleared before its destruction, but objects in covered
tombs apparently escaped notice and this explains the concentration of the marked vases in the
excavated tomb. Schaeffer’s published reports of the excavations at Minet el-Beidha present
primarily the material from tombs. Little material from other contexts has been recorded. Thus it is
no surprise that most of the marked vases known from this site are reported to come from funerary
contexts. The evidence from these sites does not indicate anything about the use of marked vases in
non-funerary contexts.

The finds from Ras Shamra present a slqhtly_fuller picture in that marked vases have been
recovered, as we have noted, from all areas of the site. Most of the sectors dug on the tell were not
function-specific: residences, workshops, storage and ritual areas, even tombs crowded among one
another and often shared the same roof. Schaeffer’s generalised preliminary interpretations and
cursory notes make it impossible to speak in detail about the find contexts of the marked vases he
found at Ugarit. Even when specific findspots have been recorded, Schaeffer did not always manage
to discriminate between occupational debris and the secondary debris scattered during the pillaging
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of tombs (see Yon, Chapter 1). So, the four marked Aegean vases found by Schaeffer here listed as
coming from non-funerary contexts (based on findspots recorded by the excavator) may well have
originally been deposited in nearby tombs. BThere is no way now to know. The much more careful
work completed under the direction of M. Yon and curréntly being published will do much to
supplement the sketchy picture presented by Schaeffer. Intotal, at present, functions can be
ascertained for !)USt over one-third (c. 33) of the marked vases from Ras Shamra. Many of those
come from tombs (sixteen, certainly; r[\)osm_bly twenty-one). The findspots of a dozen others can be
|located and a function assigned — with variods degrees of reliability — based on the position of that
findspot in the plan of a building, or associated finds, or hoth.

We Dbegin with the marked vases from non-funerary contexts, While Schaeffer’s published
results give an over-all impression of fairly restricted use of marks (especially on Aegean vases, in
funerary contexts), the much smaller sample yielded by Yon’s work demonstrates a more
widespread occurrence of marks, both in terms of the vases marked and the contexts in which they
were used. Here we concentrate on the latter. Yon’s excavations in the Ville centre recovered
marked handles from three amphorag, two found in domestic storage (nos 79/624 and 79/625: Yon
et alii 1987; 83, fig. 61) and one in a living area (no. 79/118: Yon et alii 1987: 40-1, fig. 21). As
remarked above, it makes sense to have found marked coarse-ware storage containers in domestic
contexts. As also mentioned above, it is probable that the number of marked domestic and storage
containers is much h|%her than Schaeffers collections and records indicate. More problematical 1s
the question of whether marked Aegean vases were also used in non-funerary contexts. When
examined carefully, the evidence is ambiguous. It consists of six pieces, four recorded by Schaeffer,
two found by Yon. Three may come from ritual contexts; they are discussed helow. Of the 23
marked Aegean vases from Ras Shamra which come from known fmdsgots, there are only three
which may come from non-funerary, non-ritual contexts. But in none of these cases can a funerary
context be discounted, either. An incised Mycenaean krater handle (no. 80/15: Leonard 1994 no.
1728: Yon et alii 1987: 80, f|gzs 57, 81) was found by Yon in Ville centre, Maison B, piece 1045, a
small dark room with access to family tomb dromos. Piece 1045 is defined as a storeroom b the
excavator, based on its configuration and the mélange of objects found within it (Yon et alii 1987:
77-8). Thus, it has been categorised here as havmg served the function of ‘domestic storaﬁe’, but it is
conceivable that some of the material excavated here is spoil from the tomb to which the room
yielded access. The depositional history of the two marked vases found by Schaeffer in supposedly
no_n-funerar}é contexts is even more unclear. An amphoroid krater with pictorial decoration and a
Halnted mark on its base is said to have been stored, along with an octopus krater, in a pithos storage

all of the Palais royal. 0But Yon suggests that this vase probably was originally deposited in one of
the two nearby tombs (219 or 220), i.e., in a funerary context (see Yon, Chapter 1). That leaves only
the pictorial amphoroid krater found in the works op/rﬁﬂdence of a gold- and silversmith as an
example of a marked Aegean vase used outside a tomb.

19 In ritual contexts: Courtois 1978: fig. 35 (gonical rhlyton fragment with a painted mark) and cat. no, 297 (hedgeho rhyton
with painted mark). In domestic storage: 27.319 Sc . no. 33, infra-, amphoroid krater with pictorial decoration ?s_ol ier
horses, fish) and a painted mark on its base). In agold/silver-smith’s workshop: cat. no. 35 (amphoroid krater with pictorial
decoration (chariot) and a painted mark on its base.

20 Ras Shamra27.319 écf. no. 33, infra). Courtois (1979: 1237I): “A I’est, lacour 217 communique avec le portique 216, rempli
de pithoi et de granas vases ceramiques, tout comme le cefler 219 W, de I"autre cdté du passage a deux hases de colonnes
large de 4,20m. Sur ces bases subsistaient les vestiges abondants du bois carbonisé des colonnes de cédre disparus dans
I'incendie final d’Ugant alafin du Xires. ou début du Xtles. av. J.-C. Les grands pithoi a décor d’ondulations étaient serrés
les uns contre les autres; typologiguement, ils correspondent aux récipients analogues retrouvés en diverses maisons privées
de I"acropole.... Outre les pithor a provisions, il y avait quelques vases céramiques de grand prix: deux crateres peints, 1'un
d’un poulpe, en terre chamottée, d’origine probablement crétoise, Iautre d’un style mycenien tardif caractéristique du
Dodécanese et de Milet en Carie.”

21 Cat. no. 35: “... parmi les ruines d’une habitation.... habitée par un artisan que semble avoir pratiqué le métier d’orfévre, aen
juger par la balance de précision, le jeu de poids et le moule que nous avons retrouveé dans son habitation. C’est a |ui aussi
qu’appartenait peut-étre le cratére dont les fragments ont été recueillis au méme endroit. La profondeur a laquelle ils furent
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Three sherds present some evidence for the use of marked vases in ritual contexts. Two are
fragments from rhyta which in itself may indicate ritual use since the shape is hypothesised to have
been used particularly for ritual purposes (see references collected in Yon et alii 1987: 343, fn. 3).
The two rhyta fragments were found in contexts which to some degree support that supposition. A
piece from @ canical rhg/ton with a loalnted mark (Courtois 1978, fig. 37:5) was found in the “Maison
du prétre-magicien” (Sud acropole), a building which has been interpreted as the residence of a
Prlest ecause of mythological and religious texts and about twenty inscribed liver models found
here.” The rhyton fragment was found in the “cella” — the room where the tablets were stored. The
second marked rhyton from Ras Shamra — a hedgehog with a painted mark — may also come
from a ritual contéxt, although here the argument is somewhat circular since it is the presence of
several rhyta which are the basis for this contextual definition.ZFinally, a large coarse-ware stirrup
jar fragment with an incised mark on the handle (no. 81/639: Yon etalii 1987: 18,20, figs 7,21) was
found In a secondary context, but associated with objects which suggest that it had come from a
sanctuary.24 Other than possibly all being used in ritual, these three marked vases share no other
features. Their marks do not differ in any way from marks on other Aegean vases. It seems more likely
that these marked vases ended up in ritual contexts rather than that they were marked for ritual.

We have seen that tombs figure WommentIY among the kinds of contexts in which marked vases
are reported to have been found. We have also discussed the kinds of biases in excavation and
publication methods which may have given false significance to the evidence from tombs at Minet
el-Beidha and Ras Shamra. But skewed evidence does not mean no evidence, and it remains to
explore what information can be ascertained from the data at hand.

Many of the tomb groups which have been published from the three Ugaritic sites include
marked vases in their assemblage. One basic question which that observation raises is whether it can
be determined if the published record gives an accurate impression: are marked vases in fact
characteristic components of funerary assemblagies at U?ar[t? hat is the ratio of tombs contammg
marked vases to those without? Given the present state of evidence, the question cannot be answere
definitively, Schaeffer excavated hundreds of tombs at Ras Shamra but published very few of them
even in préliminary form. The fact that the entire site produced only sixteen marked vases known to
have been found in eleven tombs and a further five vases ﬁro_bably ound in three other tombs cannot
be further mterPreted. The evidence from Minet el-Beidha is more instructive. What may be tellmg
is the fact that four of the six stone-built tombs whose finds were at least partially recorde
contained at least one marked (Aegean) vase. Thus it seems that the occasional marked vase
commonly found its Wafy into any tunerary assemblage (which included a number of Ae%ean
vessels). Of course, the funerary assemblages under discussion here — found in elaborately built
tombs and containing many imported objects — all are associated with high-status interments.

rencontrés et le contexte archéologique permettent d’attribuer ce vase au XIVesiécle avant notre ere” (Schaeffer 37: 212).
Also, Schaeffer 1937: 212, n. 1: “Le cratére a été trouvé a 3m. 25 de profondeur dans une strate intacte (point 138, chantier
I11) a proximité d’un moule bivalve pour pigce dorfévrerie....”

22 Courtois 1969. The building, only partially recoverable, had two rooms containing cuneiform archives: the “cella”, with all
alphabetic (including 10 urrlan_!g)l either mythological or religious texts; the “Lamashtu” with syllabic Akkadian texts
coneerning maglc, medicine, or divination. Tomb 3709 is adjacent to the “cella”. Also nearb%/: a pit with more inscriptions,
anincense stand and about 20 inscribed liver models. See also: Schaeffer 1962b: 198-206; 1963a: 123-34; 1963b: 206-215.

23 Chantier A" is interpreted as a residential area consisting of private houses, each with tomb. Cat. no. 297 was found with
several rhyta (conical, quadraped, tortoise, and this he geho?) as well as group of frit flgiurmes (chariot, horses and two
TS'&E%) 1I9_éagpr1e§e9r)1ce de ces rhytons confére & I’ensemble de [a trouvaille un caractére nettement votif ou rituel (Schaeffer

24 *“Le matériel trouvé dans |a fouille de cette ruelle comprenait surtout des tessons roulés, et avec les pierres tombées des murs
quelques instruments utilitaires tels gue broyeurs ou_ pilons de pierre, ainsi_ qu’une molaire d’éléphant. On signalera
quelques restes de grands vases venus des maisons voisines, dont unejarre a étrier minoenne portant une marque sur I "anse,
et surtout les débris de deux rhytons mycéniens: trouvés au bas de la rue, ils proviennent vraisemblablement du pillage du
sanctuaire, comme les objets semblables trouvés dans la méme aire de dispersion (Yon et alii 1987: 18, 21).”
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The hundreds of more modest burials have not been recorded and so there is no way to assess
whether marked vases, of any type, were also a reqular occurrence in lesser-status burials.

Based upon the available evidence, it seems that tombs at Ras Shamra rarely contained more
than one marked vase. Of the fourteen(’.? tombs with marked vases, only tombs VII {Basse est),
3709 (Sud Acropolis), possibly LVII' {Basse ouest), and VIB {Quartier résidentiel) at Ras
Shamra held multiple marked vases: four, three, two, and two, respectively. The situation at
Minet el-Beidha is similar: tombs I1l and IV evidently included only a single marked vase each,
and tomb V contained three marked vases. Tomb VI, however, is remarkable for its thirteen
incised handles. Three Aegean and one local vase have been published among the finds from the
tomb at Ras ibn Hani. One would like to know the number of burials found in the various tombs,
in order to see if there is any correspondence between interments and marked vases or between
specific marks and individual burials, but this information is not available.. N

In those tomb assemblages containing more than one marked vase, there is almost no repetition
of marks nor are there close similarities n the vases carrying the marks. For example, the marked
assemblage from tomh VI consists of eleven (FS 36?) piriform jar handles, one mug, and one small
stirrup jar. Rudimentary publication makes it impossible to ascertain whether all the marks noted as
appearing on piriform jar handles come from the same specific shapedand if some of those handles
originally #omed to thé same vases. In any case, it is clear that we are dealmq here with a substantial
number of marked vases, bearing a heterogeneous collection of SI%[]S. Only one sign is repeated,
appearing on two different vases: a piriformjar and the mug. Such diversity'is typical of the tombs
containing more than one marked vase. The dne exception is tomb V/, where two 0f the three marked
vases are almost identical with respect to shape, decoration, and the marks painted on their hases
(side-spouted jars [“feeding hottles”] cat. nos 118 and 119). Their fabrics look to be different in
colour and inclusions, but visual inspection can be misleading and it is likely that these differences
can be explained by differential firing or Weather!ng. One of the “feeding bottles” was found inside
the vault, and the other in a pithos which was buried against an outside wall of the tomb.2%Can it be
coincidence that two almost identical vases, |dent|call¥ marked, were deposited in association with
the same tomb? There is not e_nou?h contextual or other evidence to indicate whether the marks
themselves were somehow directly connected with the funerary process, or whether it just
happened, for example, that two vases from a single manufacturing/shipment lot were bought,
traded and eventually buried as a set. The post-firingZZsigns could have been applied at any point in
the “lifetime” of the pair; at the workshop, upon purchase by a trader or an owner, at the owner’s
death. Perhaps a better understanding o funerary ritual at ?_ant, especially with respect to the
frequent provision of libation receptacles, might help to identify whether o not marks on vases
might have been connected with such ritual (See, for examﬁl_e, he discussion in Schaeffer 1932:
12-13). For examgle, it could be that one vase was buried with its owner and the other one of the pair
deposited in a subsequent memorial ceremonY. The same mark on hoth vases might then help to
ensure the connection between original and later deposits. In fact, this explanation does not appear
likely as no other such “pairs” of vases, marked or not, have been discovered in the other tombs. The
third marked vase found in this tomb 1s completely different from the two “feeding bottles” in shape
(large stirrup jar), ware (coarse) and sign ductus (incised) and form.

25 The signs illustrated in Schaeffer 1949: fig. 59:1 a-1 (except j) are s_implyﬁ described as “sur des anses d’hydries du type
figure b0 no. 20 [FS 36] (p. 154)”. Itis unclear whether the reference is to the specific FS 36 shape, or simply to the genéral
%a%egloryfc%f lLarget piriform jars. There are no indications whether more than the handle survives, what decoration exists, or

etails of fabric type.

26 The extra-mural pithos clearly is part of the tomb furniture; such an arrangement is characteristic of Ugarit, where a vessel
El\f}tltleldzoultgg%e ei 0t(g))mb evidently served as a receptacle for libations in [(]subsequent?) funeral rites ?Schaeffer 1929: pi.

27 I disagree with Schaeffer’s judgement that these marks were painted before firin%: “Sur le fonde, marque de potier peint en
rouge avant la cuisson en forme de signe d’écriture chvpro-minoenne” (1949: 152, no. 14) (cf. . 40, below).
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In summary, what can be surmised is that marked vases, and especiall Ae_?ean_marked Vases, were
among the items buried in tombs of the wealthier inhabitants of the Ugaritic klnqdom._Du_e to the
incomplete nature of the evidence (most of the tombs had been looted) and its partial publication, it is
not possible to see if there is any kind of correlation between marked vases and individual hurials, or
even generally between the number of marked vases and number of burials. ReP_etnmn of a mark or
marked vase tyBe within a tomb is rare, and there is no recurrence of any particular sign on other
objects in ator group. These observations are hased on a small and likely dnrepresentative sample of
the funerary assemblages uncovered by Schaeffer and his successors. Systematic study of the
distribution of marked vases in the tombs of Ras Shamra awaits further publication of the primary data.

In general, the quality of recording and publication of the finds from Schaeffer’s excavations at
Minet el-Beidha and Ras Shamra has hindered analysis of the archa_eolorqmal_ contexts of potmarks.
|t has been possible only to establish the presence of marked vases in all'regions of the site of Ras
Shamra, hoth in tombs and in a variety of non-funerary contexts. No strong correlations between any
marked vases and any particular context have heen revealed except perhaps that marked Aegean vases
are most likely to be found in tombs, while marked “Canaanite” amﬁhorae may be exclusively
non-funerary in use. The evidence for these statements is so slim that they merit only the status of
suggestion, ‘The lack of patterning in the archaeological contexts of Rotmarks may signify that the
marking of the vase and Its use on site are unrelated, i.e., markm% of the vase took place well before
deposit'and for purposes unrelated to its flndsPot. This would be a significant contribution to the
process of determining the function(s) of the potmarks. But it may also be that the lack of observable
patterns is due to the Inadequate nature of the data, since the great majority of ob{ects come from
undefined contexts. To some extent, publication of the newer excavationS or hetter-documented
comparable sites will assist in deciding upon one of these two explanations.

The micro-context: the vases

In the kingdom of Ugarit, marks — painted or incised — are found twice as often on Aegean(-style)
vases as other kinds of ceramics;

Aegean Amphorae_ Cypriote Other
Ugarit region 79+ 6 2 32

_ This predominance of marks on Ae?ean vases is typical of much of the eastern Mediterranean
littoral. Only in Cyprus and in Egypt are local wares frequently marked. Elsewhere, marking vases is a
rare ﬁract]ce and marks are found primarily on_|mﬁorted Vessels.

The kinds of marked _Aegean vases found in the Ugarit region for the most part also follow the
patterns seen elsewhere in the eastern Mediterranean. Closed vases with marks outnumber marked
open vases 3:1. Piriform jars and stirrup jars are the closed shapes typically marked. Far fewer open
shapes are marked and a large Proportlon of these are large kraters, especially the pictorially-decorated
amphoroid-shaped v_arlet?/. ut the rest of the marked open vases include a wide range of shapes, much
less restricted in variety than the marked closed vessels. _ o

Piriform jars are the most commonly marked vases found in the Ugarit region. The fact that 11
(of the 25) éxamples from Ugarit all come from one tomb (VI, at Minet el-Beidha) illustrates the
serendipitous nature of the figures cited in the chart above, and cautions against placing too much
weight upon these tallies. In spite of that caveat, in this case the numbers can perhaps be trusted
since the relative abundance of piriform jars among marked vases fits the pattern seen at other sites
where marked Ae%ean vases have been Uncovered. - 3

|t may be that the marked piriform jars from Ugarit fall within fairly specific parameters. Most of
them are very fragmentary and it is impassible to define their shapes except generall% as coming from the
|arger variefies of the three-handled piriform gar shape (FS 35-37}. But three can be more specifically

identified as the “Levanto-Helladic™ shape FS 36 (see Leonard 1994: 7 for a brief discussion of the
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Marked Aegean vases in Ugarit

Shape Ras Shamra  Minet el-Beidha  Ras ibn Hani Totals
Three-handled piriformjar 10 il . 2
Piriform jar? 3 . . 3
Stirrup jar? - )

Stirrup jar 12 8 2 2
(+1 from “Ugarit”)
Closed: ! o
jug - 1
amphora 1 -
“feeding _bottle” i 2
unidentified 3 -
Rhyton 3 . . 3
Amphoroid krater 8 . 1 9
Open: 9
krater wivertical handles 1 i :
bell krater 1 ; 2
bowl 2 2
kylix 1 .
mug ) 1
unidentified 1 : :
Unidentified 4 . . 4
50 25 3 78+

term and references to primary blbllographyz and, in accordance with the pattern seen generally in
the eastern Mediterranean, it is probable that most of the unidentifiable fragments also come from
this rparhg:ular shape. The chronological span for vases of this shaﬁe can be pinpointed to LH I1IB.
Piriform Jars can be decorated in many different ways, but the marked piriform jars from Ugarit are
restricted to two decorative schemes: with handle zones entirely filled by a repetitive pattern (almost
always Pendan_t scale) or with handle zones framed above and below by rows of semicircles and a
horizontal chain-motif (quirk, diamonds, zigzag) in the centre. The piriform vases of this shape and
decorated in this way are all marked similarly: a large sign boldlk/ incised on the handle(s) after
firing. It is not possible to determine whether there 1s any cansistency in the number of handles
marked since all three handles are rarely preserved or recorded. In the one case where all three
handles were preserved, all three were marked; in the single example where two handles were
preserved, they were both marked; otherwise onlx one handle was marked or recorded.BThus, these
marked piriform lJars from Ugarit share characteristics of shape, decoration and type of mark and it may
be surmised thaf their marks all carried the same kind of meaning. The marks themselves will be
examined in more detail below but it can be stated here that, though there is some repetition, there is also
agreat deal of variety. S

A few three-handled piriform jars do not conform to the characteristics listed above. | have
identified three bases with painted marks as possibly coming from small piriform jars (cat. nos 306,

28 Marked Aegean vases in Ugarit (FS 367)

Norhahrine%les N&eshearnv%es Examples found
1 1 8
1 7 1
2 ? 1
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25, 321?. Because painted marks so rarely occur on lo_mform jars, and then usually on the lower
body of the Iarsge varieties, D these hases are more likely to have come from st|[ru§)jars. One
piriform jar (FS 48 with stemmed 3£|ral decoration) may have a painted mark on its lower body
(Courtois 1978: 328, figs 44: A, 44: 2). The published drawing shows a large painted feature
which clearly does not fit in with the intended decorative pattern. The accompanying text makes
no mention of it. Leonard identifies it as a mark ?11994: 21, no. 1) and characterises It among the
following: “Several vessels in the assemblage... have heen “painted” with strange, irregular marks
that do not apf)ear to represent script. Since these marks are subsequent to, and often cover (Part
of) the formal decoration they are interpreted here as signs of rejection by the potter/painter”
(1994: 219). The status of the “mark” vis-a-vis the decoration is nowhere sRecmcaIIy discussed
by anY author and it cannot be ascertained without firsthand inspection of the vase. Unti| | have
seen this vase Rerson_ally, | leave as a question whether it is an intentional mark or 3|mpI3/_a
Pamter’s splotched drips. So, all of these examples which fall outside of the paradigm sketched in
he Earagraph above are uncertain either in the identification of their shape or the presence of a
mark, None can certainly be said to contradict the general pattern of the marked piriform jars
foutr;]d aht Uglarlt: FS 36 (or at least the larger varieties of the shape) with large signs boldly incised
on the handles.

An equal number of marked stirrup jars have been recovered from the Ugarit region. These are
much more diverse in shape and marking than the piriform jars. All sizes of stirrup jars, small to very
large, and fabrics, fine to very coarse, carried marks, either painted (commonly On the hase, a few
times on the body) or incised (except for one disk, always on the handles).

Shape No. of marked Type of Mark
exampfles X%rk location
Large (FS 164)
coarse-ware 5 I handle(s
fine-ware 2137 I handle(s
local 2 I handle(s
Conical-piriform (FS 166) 1 P base
Globular (FS 171-173) 1 P base
Squat (FS 178 and 180) 2 P base
Conical (FS 182) 2 P 1 body, 1 base
Not specified 5 land P 11 handle
11 disk
3 P base
Stirrup jar? Piriform jar? 3 P base
2+3?

Amidst this diversity, the one pattern which can be discerned is that incised marks are almost
always found on the handles of the large stirrupjar shapes, both fine and coarse, whereas the painted
marks are charactenst_IcaII?/ applied to the bases d(or sometimes bodies) of the smaller varieties. In
other words, the consistent application of painted vs. incised marks indicates that at some point in
the use-cycle of stirrup jars, size (not fabric) was an important distinction in the handling or use of
these vases. Within these general parameters, the diversity of shapes, fabrics, decorative motifs and
mark forms should be noted. For example, the five coarse-ware stirrup jars with incised marks on the

29 Piriform jars with painted marks on their lower bodies: Kition tomb 4+5/180 (Karageorghis 1974: 29, 146-7 fig. I:n, ﬁis.
XV, XXXVII, CXXIII); Rochester Museum 51.204 (Vermeule and Karageorghis 1982, V.I: 36); and two unpublished
vases from Kalavasos-Zlvms’ Dhimitrios.
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hakr]IdIes vary in every one of these aspects, including even one decorated in a light-on-dark
scheme.

The third major category of marked Aegean vases found in the Ugarit region is the krater. A
dozen have been identified:

Marked ID Type  of Mark Functional
kraters no. ark location context
Amphoroid (FS 53-55)
pictorial
chariot Ras ibn Hani P base and handle tomb
AO 20376 P base domestic/industrial
83 AO 541/550 P base tomb?
male/horses/fish Lattakiya 27139 P base palace storeroom
birds Inventories 23.700 P base tomb
Handle only preserved  Inventories 23.576 I handle ?
Schaeffer 1949: fig. 62:4 I handle tomb
Base only 83 AO 542 I base tomb?
Body sherd Courtois 1978: fig. 48:2 I body? ?
Amphoroid krater? 84 AO 241/300 landP  hase ?
or stemmed krater (FS 7-9)
Bell (FS 281?) Yon etalii 1987: no. 80/15 I handle domestic storage

The evidence from Ugarit is not decisive, but it hints at what is confirmed elsewhere in the
eastern Mediterranean: kraters may carry incised marks (usuaIIX on the handles), painted marks
(usually on the base), orboth! This is very different from the situation we have encountered thus far,
where a particular _cate?ory of shape characteristically carried a specific }ype of mark. On a large
erlform or stirrup jar, for'example, it would be reasonable to look first for an incised mark ona

andle. On fmdln?(a small stirrup jar, one would look first under the base, for a ﬁalnted mark. But
the discovery of akrater should prompt the finder to look in both places — on the handles and under
the base. The Louvre’s collection contains krater handles with incised marks, krater hases with
painted marks and one hase, from either an amphoroid or stemmeqd krater, which carries both a
painted and an incised mark. Whatever reasons governed the apPhcatIon of painted or incised marks
?nt%ertam kIl?dst of vases, both kinds of reasons apparently applied to kraters and occasionally even
0 the same krater.

~ The fact that sometimes the same krater received hoth painted and incised marks is extremely
significant to the process of deducing the functions of the marks. | know of at least two, perhaps
four, such kraters n addition to the one from Ugarit.3LIt is difficult to decide whether the painted and
incised marks on the bottom of the Louvre base are two different forms or whether they are variants
of the same sign with perceived differences due to the technicalities of incising into & hard surface

30 From Minet el-Beidha, AO 14932, AO 16093 Schaeffer 1949, fig. 54: 15; fromRas Shamra, Yon etalii 1987: 18, 20 figs 7,
21; from Ras ibn Hani, Toueir 1975: 6-9, fig. 3.

3L | know of two more kraters which carry both painted and incised marks, and two others which may. They all come from
Enkomi (Cyprus%, asite very much like Ugarit in many respects: (L) a bell krater fyp_rus Museum A 1546 = Vermeule and
Karageor%hls 1982:, V.55: 29, 203) with pictorial decoration (stags), found in Enkomi British tomb 82, has a mark incised
on one of the handles, a painted mark on the base; (2) adeep krater with vertical handles (S 7), from Enkomi British tomb
78 (Cyprus Museum A1548 = Karaﬂeorghls 1963: '17-18, pi. 16:1,2), decorated with spiral and circle motifs has incised
marks on at least one handle and perhaps a painted mark on'its base; (3) an amphoroid krater (Vermeule and Karageorghls
1982: VV.40: 46, 202-203) with pictorial decoration (bulls and birds), from Enkomi Swedish tomb 18 has an incised mark on
each handle, two (three?) incised marks on the base and possibly & painted mark on the base also; 24) both a gamted mark
and an incised mark appear on a handle fra%ment from an amphoroid(?) krater (Catling 1988: 326 no.5, 327 fig. L5, pi.
XLIV:5) collected during a surface survey at Enkomi.
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p.e., able to produce only straight lines) vs. drawing with abrush ?.e., able to produce curved lines).
f one argues that both marks are intended to represent the same form and if one observes that they
both are found in the same location, then it is possible to surmise that the two marks represent
alternative means of conveying the same message (whatever it may have been). In other words,
based on Louvre cat. no. 2 alone, it m|?h_t be argued that incised and painted marks served the same
functlon%s); the appearance of hoth on this vase is simply a redundancy. BUT this theory is refuted
by the other two certain examples of kraters which carried both painted and incised marks. On these
vases, the incised and painted marks cIea_rIK differ and so it is certain that different information was
bemﬁ convezed by each of the marks. With perhaps the exception of a smgle piriform jar, 2kraters
are the only known vases which at some point circulated through the two otherwise no_n-overlaﬁpmg
clrc,urr&stances: those under which a vase received a painted mark, and those under which a mark was
incised.

| have been referring to kraters as a coherent categor1y, but_of course a range of shapes and
decorative schemes are included under the label “krater”. There is a hint in the sample from Ugarit
that perhaps a distinction was made in aan_mtz between p|ctor|a_llﬁ decorated and pattern decorated
kraters. Five (six?) of the marked amphoroid kraters from Ugarit have parts of the main decorative
zone preserved; inall these cases, the decoration is pictorial: chariot (3 + 17), birds (1), amale figure
flanked by horses and fish (1).= No marked amphoroid krater with patterned decoration is known
from Ugarit. The suggested association between the base cat. no. 2 and the upper body fragments of
a stemmed krater (Cat. no. 1) decorated with pendant scale net/U-pattern fill' (i.e., pattern
decoration) is tenuous, and the base may well belonﬁ]to a (pictorial?) amphoroid krater. All the other
marked krater fragments give no indication of the decorative Scheme. Thus there is positive
evidence at Ugarit only for the marking of pictorial kraters. A survey of marked kraters found
throughout the eastern Mediterranean in large part upholds this picture of some sort of a close
association between the gresence of marks and of pictorial decoration on kraters, especially on the
amphoroid variety (FS 53-55). The great number of marked kraters have been found on Cyprus, Of
these forty-one marked kraters, one-quarter no longer preserve an indication of their décoration,
almost one-quarter are ring-based kraters (FS 281) with a vanetY of decorative schemes, including
some with pictorial decoration, and the remaining half are mos| I%/ amphoroid kraters and all have
pictorial decoration, Thus it does seem that amphoroid kraters with pictorial decoration participated
mtthe process(es) during which vases were marked, but pattern-decorated amphoroid kraters did
not.

_These four categories of vases with their characteristic marks — Iar?e piriform and sﬂrruE jars
with incised signs on their handles and small stirrup jars and many kraters with painted marks on
their bases — form substantial subsets of the collection of marked vases from Ugarit, Together they
constitute almost three-quarters of the sample from U?ant. The remaining quarter is made up of a
variety of vase sha?es, none represented by more than two examples. A few of these call for further
comment because they are unique or rare; alar?e mUﬁ](FS 225-226) with panelled pattern/triglyph
(rFM 75) with the largé mark incised on its handle34is the only known marked example of this shape.

he cylindrical Ju% with trefoil mouth (FS 139) with a painted mark on its base (cat. no. 116) is the
onlgy example of this shape from Syria-Palestine. One, perhaps two, shallow angular bowl(s) (FS
296: cat, no. 454 [from Minet el-Beidha] with painted mark on base; cat. no. 453 [from Ras
Shamra], possibly with painted mark on its base) carry a painted mark. Although this shape is very

32 A piriform jar from Tiryns, no. 27985 (Olivier 1988: 255 no. 9-10, 257, fig. 4; Dohl 1979: 52, no. 88, 65 no. 105, fig. 7;
Akerstrom ‘1974: 43, p. 44 pi. 1:1, 3-4, p. 45 fig. 1:1, 2, 4, pp. 46-47).

33 Chariot; (1) cat. no. 35; (2) cat. no. 36; (3) Leonard 1994: 24, no. 164 = Toueir 1975: 68, 69 fig.|; (4) possi_blg RS 21.49
unpublished: mentioned in Schagffer’s Inventories 23 (1958) Bh Birds: RS 23.700 [unpublished; mentioned in Schaeffer’s
2ré\{entorles 23 (1960) 56. Male figure flanked by horses andfish: Lattakiya 27319 = most recently, Leonard 1994: 27, no.

34 Leonard 1994: 103, no. 1587; Schaeffer 1949: 156, 294, figs. 60:16, 128:2; Schaeffer 1933: 105, fig. 8.



THE ARCHAEOLOGICAL CONTEXTS 179

Popular on Cyprus and in Syria-Palestine, these two examples and a single one from Kourion®with

wo marks painted on its lower body are the onlr known marked shallow an?ular bowls. Only three
“feedm% bottles” (FS 159-161) have been identified in Srrla-_PaIestlne, all from the Ugarlt reqlqn;
two of these are the marked vases from tomb V at Minet el-Beidha (cat. nos 118 and 118). The third
example is from Ras Shamra: Leonard 1994: 45, no. 510.). Finally, the deep conical bowl (FS 290:
cat. no. 438) is only the second example of this shape discovered in Syria-Palestine (the other being
arim fragment from Byblos: Leonard 1994: 123, no. 1827f) itis arare (Unique?) example of a plain
fine-ware Aegean vase found in the Levant and it Is one of four plain-ware Mycenaean vases with a
mark.3In view of the great quantity and range of Aegean vases found in the gant region, it is not
surprising that the number and rangie of marked Aegean vases found here exceeds the amount found
elsewhere in Syria-Palestine and that they include several rarities. To some extent, the abundance
and uniqueness of these discoveries reflect Ugarit’s wealth and overseas connections. At the same
time, they can be taken to indicate that careful examination of Aegean (and other) ceramics
elsewhere will probably reveal many more painted marksd on many more types of vases. The
marked “oddities” at Ras Shamra and Minet el-Beidha mak/ not have been so odd, after all.

In most cases, the marks on the “odd” shapes are painted. This is in keepm% with the general
pattern throughout the eastern Mediterranean: painted marks appear on a muc 8reater range of
Aelgean shapes than incised marks which, we have seen, are characteristically found on the handles
of [arge closed vases and sometimes on kraters. _

The preceding paragraphs have demonstrated the close connections between marks and the
containers upon which they apRear; the way in which a container was marked was not random. The
foIIowm? chart summarizes the patterns of marking, and serves as the basis for a few further
comments;

Correlations between shape and type and location of mark
PAINTED INCISED

handle  body base other ~ handle  body base  other

AEGEAN
Piriform jar 1 22
PJ? SJ? 3
Large SJ
coarse-ware 5
fine-ware 2+3?
local 2
Small SJ 1 8 1 1
(disk)
Closed 2 “feeding bottle” rﬁ’ 1 amphora
. vta
1ug
1 closed?

35 Philadelphia49-12-102: Benson 1972: 111 (Bl_008),8is. 32,49; Karageorghis and O. Masson 1956: 28-29, fig. 1:1; Daniels
1941: no.76: 265-66, 276, 281 class 111:8, 13, figs. 10, 15, o .

36 The only other marked plain Aegzean gM cenaean period) vases known to me are all from Rhodes: %1 akylix with a painted
mark on the base (Rhodes no. 2872 = Stubbing 1951:49 E2t); Schaeffer 1936a: 119 fig. 50:XXV, 120); (Ziagoblet( hodes
no. 4893 = Stubbings 1951: 49 (E3); Schaeffer 1936a: 119 fig. 50:XXIV, 120); (3) perhaps an amphora (Rhodes no. 9766 =
Benzi 1992: 411, pis. 128, 175.

31 Painted marks are especially prone to having been overlooked because they are so ephemeral.
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Correlations between shape and type and location of mark
PAINTED INCISED
handle  body base other  handle body hase other
AEGEAN
Amphoroid In 5+ la 1+1?
krater
Krater (other) Inn stemmed? L ring-based 17 Innstemmed?
Open 1 kylix
1 deep conical bowl 1 mug?
1SAB? 1 SAB
1 open?
? 1 3
Totals (1) 1+ U+(2+ 12 3 39+4? 1? (1) 1
AMPHORAE 6
CYPRIOTE 2
Other 3 1 2 yal 2
pithoi 2 1im

38

Ineck

n amphoroid krater with painted marks on handle and base

0 a stemmed? krater with incised and painted marks on base

PJ = piriform jar, SJ = stirrup jar, SAB = shallow angular bow

The following observations are illustrated by the data above:

» Large closed containers tend to be marked with incised signs on the handles. This applies not
only to the Aegean shapes (piriform *]ars, large stirrup jars) but also to the amphorae and many
of the “other” containers, most of which are designated simply as “jars”.

* Painted marks appear on a much Wid_er_rangre of shapes, including small closed containers and
especially open containers of all varieties. They are rare on non-Aegean vases.

* Not only do painted and incised marks characteristically appear on different types of shapes,
there is:also a stron dlchotomkl in their locations on vases. In general, painted marks appear on
bases while incised marks, with few exceptions, appear on handles.

* The “other” category holds great potential for aiding in the understanding of how and why
marking systems were used in the region of Ugarit. Unfortunately much vital information is
lacking. For instance, the extent to which this category represents local products is unclear,
shapes are often only vaguely specified, many marks aré known only from a cursory sketch in a
notebook, and assessments of post- or pre-fifing incising of the marks are often dubious or not
even attempted. The emphasis on marked A_eﬁean vases naturally raises the question of
whether these marks are somehow connected with the process of importation and if so, whether
they may have been applied at points of departure, transit, or receipt. Knowledge of the nature
and extent of local markm? practices is necessary for an accurate evaluation of these questions.
The only thing which is clear at this time is that there is some evidence for both painted and
incised marks on locally-made vases.B

The only two marked vases specifically designated as local in publications are: (L) jug with incised mark on handle from
Ville centre, Ras Shamra (Yon et alii 1987: 06, 108 fig. 88%; ?) base from a large container with a painted mark found in
the Quartier résidentiel, Ras Shamra éCourto_ls 1978: 254-255, Tig. 19:16). The sample may be significantly increased if one
included t?:?‘ ofbjegts {Jn Courtois 1978: 279 fig. 28, which are identified as “Ceramiques cananéenes a signes inscrits avant
cuisson”. Cf. fri. 8, above.
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The Marks

The appended chart (Table 1) illustrates in schematic fashion the corpus of potmarks known from
the three Ugaritic sites. Its outstanding characteristic is its variety: except for three very simple
forms, each mark appears only on one or two different vases. The thiree repeated signs — a Cross, an
“x”,and a long vertical bisected by two shorter horizontals — are found both incised and painted, on
a var|et¥ of wares and shapes. _

The Torms of the marks do not suggest that they may represent numerical values, and the lack of
repetition of any mark on handles hroken from vases of probably similar shape and size® seems to
corroborate this assessment. _ _ _ _ _ _

Listed alon?_sme each mark are possible correlations with various scripts. At least eight
languages and five writing systems were current in the land of Ugarit, primarily among them the
cuneiform script used to express Ugaritic and Akkadian. Only two potmarks, one on a pithos rim
g27.405: Courtois 1978: 278-279 fig. 28:1) and one on a Mycenaean kylix (27.744: Courtois 1978:

06, fig. 36:1), look as if they mightbe derived from cuneiform characters. In general, the potmarks
are linéar and therefore unrelated'to the cuneiform script and, presumably, Ianggjages. This suggests
that most potmarks were applied either outside Ugarit or, it applied locally, by markers who had
devteloped or used (a) system(s) of notation completely independent of the Commonly used writing
systems.

Y Imi)ortant iSSues in trying to decide among these alternatives is whether or not (1) the vases were
made locally or imported and (2) whether the marks were aplolled before or after firing. A pre-firing
mark on a locally produced vase would be indication of a local system of notation.” A post-firing
mark on an imported vase could have been applied long before its arrival in Ugarit and its existence
may in no way he d|rectlly related to its eventual findspot. Unfortunately, much of the primary data
necessary for a full analysis of these features is Iacklng. That is no one’s fault: the question of
regional groductmn of Mycenaean vases is still very much under investigation (Leonard 1994: 6-10;
Jones 1986; see also Mountjoy 1999 re: regional Mycenaean), and it is often extremely difficult to
determine whether a mark was applied before or after firing.4) Although Schaeffer and Courtois

39 There are not enough fully preserved shapes to test this more fully.

40 The %uestion of whether a mark was painted/incised before or after firing is, of course, integral to any interpretation of its
possible functlc_)n(sz. Publications dealing with marked pottery often describe the marks as pre- or post-firing, but the
criteria for making that judgement is rarely made explicit. For example, Schaeffer’s argument that the painted marks can be
used as indicators of where the vases were made is based on a supposition, nowhere explicated, that the painted marks were
applied before firing. But I believe it is more likely that the_F_amted marks were applied afterfmn? and so could have been
applied atany point after avase’s firing until its final deposition. My assessment isbased on the fo iowm? observations: the
paint of the marks is always obviously different in hue, lustre and density from the paint used to decorate the vases; there are
afew vases where the painted mark and the Pamted decoration overlap — in these cases, itis apparent that the mark extends
over the decoration; this at least shows that the mark was painted after the decoration had dried, and that the two did not
meld, as might be expected if the pot was fired after the mark had been applied; finally, the painted signs are generally faint
or even fugitive — as if the paint was never truly “fixed” and therefore relatively easily rubbed off. These are admittedly
subjective arguments; until one or some of the painted marks can be suentlflcal(ly analysed, the important question of
whether the painted marks were applied before or after fl_rlng} cannot be answered definitively.

The subjectivity of any assessment made on the basis of visual observation alone is well illustrated by two further
examples. The first concerns a mark incised on the handle of a coarse-ware stirrup {]ar (B1129) from Kourion-Bamboula
(Cyprus). It was first published by Daniel (1941: 277 fig. 16:82, 278 no. 82), where he also ex |ICII|X discussed the
Importance and criteria for discriminating between pre- and post-flrlng painted and incised marks gpp.z 5-266, 273 no.
56). Daniel’s classified the mark on B112 as.post-flrm%. Fifty years later, Palaima etal. (1984: 65-73) argued against that
assessment based inter alia on visual inspection of the Teatures of the inscription. In the course of my work on Cyprus in
1989-1991, I was able to examine approximately five hundred marks incised into pottery, including one-quarter of the
marks incised into fine and coarse Aegean vessels. I have not yet examined the coarse stlrrui) jar examined by Palaima etal.
but I have carefully studied the marks on thirteen other coarse stirru éars, of which twelve appear to have been incise
after-firing; this causes me to question the designation of the Kourion-Bamboula mark as pre-firing.

The second example concerns seven fine-ware Mycenaean sherds with incised marks from Kition-Bamboula (C prusg,

all described as having been incised before firing (KEF-186, KEF-322, KEF-334, KEF-372, KEF-370, K76-4992,

K76-5592 in Caubet and Yon 1985: 180-1). The authors very conscientiously include a specific explanation for this

assessment in their catalogue (p. 178). They also graciously invited me to inspect these same vases firsthand, and we spent a
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often labelled a mark as pre- or post-firing, based on my research | believe that those assessments
require re-examination before being accepted, Schaeffer, for example, classified the painted marks
on the bases of Mycenagan kraters as pre-firing marks, but all those painted marks which | have
examined in the Louvre’s collection appear to me to have been applied after firing.

Elsewhere, | have argued that incised marks and probably Bamted marks on Aegean vases are
related to the Cypro-Minoan script (Hirschfeld 1996:289-97; 1993:311-18; 1992: 315-19), but that
the marks on amphorae comprise a separate and unrelated repertoire (Hirschfeld n.d.). The sample
from Ugarit neither confirms nor negates those hypotheses. Simple marks (the “cross”, for example)
can be associated with a number of different scrlipts and numerical systems. Very few
correspondences can be made between the more complex potmarks and signs from any writing
system — Cypro-Minoan, Linear B, cuneiform. The few convincing parallels are between smzns
incised on Aggean ware and Czprp-l\/lmoan signs.4L This fits, but does not significantly bolster, the
theory stated above. The marks incised on amphora handles are, except for two instances of a
“cross”, all smtgletons without any parallels to the other marks in this corpus, or to any script. The
general lack of repetition in the Corpus as a whole makes it |mP_033|bIe to ascertain whether this
non-overlap between amphora marks and Aegean marks is significant.

Conclusions

Almost seventy years ago, Claude Schaeffer published his initial observations on the marks
%|1nt2ed 1&1614(;_|nmsed on Aegean pottery, with the intention of continuing research on the topic (1933;

“Ces marques peintes en rouge avant cuisson sur lefond des vases ne sontpas a confondre
avec les nombreux graffites appliqués apres la cuisson sur les anses, des hydries notamment,
Les unes sont des marques d ‘atelier ou ae potier, la signification des autres estplus difficile a
préciser: marques de marchand intermédiaire, marques de propriétaire, marques relatives
au contenu, au prix, etc. Nous allons, dans notre publication géfinitive, en donner la liste avec
les comparaisons que s ‘imposent.”

_ That comprehensive survey of potmarks never did apgear in print, though some further
installments were published (Schaeffer 1936a: 120-1, 1949: 229, fig. 46; Courtors 1978, passim).
The report above has attempted to (iather and (re-)analyse as much information as possible
concerning the potmarks from Ugarit. In the intervening years, much information has become lost
and, along with'it, much of the great potential which the wealthy, cosmapolitan, broadly excavated

long mornln% looking to%ether (including under hand-held magnification) and discussing what we observed. In the end,
although all three of us clearly saw the same features, we did not mtergret them in the same way and the upshot of our
discussion was that we agreed to disagree. Caubet and Yon maintain t
believe that they were made afterwards. o _ _ o
These are not the only examples I could cite, but they suffice to illustrate that visual observation by eyes untrained in
materials science, even when undertaken rigorously, is ot sufficient to establish whether marks were made before or after
firing. Some objective method is necessary to make that assessment. And that assessment is absolutely vital to any
interpretation of the function(s) of the marks.

41 nb The repertoire of Cypro-Minoan signs is as get poorly understood and so any attemﬁt to correlate Potmarks with
nyErO-Mmoan characters is inexact. At present, “Cypro-Minoan” is essentially a catch-all phrase used to refer to any trace
of Late Bronze Age writing on Cy%rus, including patmarks. The sign lists generally cited (E. Masson 1974: 12-15, figs 1-4)
represent a substantial beginning, but are neither accurate nor complete. No Cypriote archives have yet been uncovered:; our
understanding of the Late Bronze Age sc_nptis) used on Cyprus Is based on sporadic finds of inscriptions on a variety of
media on an assortment of objects found in all Parts of the’island. The sign lists represent a somewhat indiscriminate and
largely undocumented compilation of signs trom all of these sources. Inaccurate and scattered publication of the
inscriptions and objects prevents mdeEe_ndent evaluation of the rePert0|re(s) of Cypro-Minoan signs and writing practices.
Each new discovery adds to the repertoire. The author and J. Smith are presently undertaking a iject to re-examine and
publish a corpus of the Cypro-Minoan inscriptions (CyMCoP) in order to facilitate meaningful study of the script(s) in use
on Late Bronze Age Cyprus. For the purposes of this paper, however, the existing sign lists are used.

at the marks were incised before firing, while |
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sites of Ras Shamra and Minet el-Beidha held for deepening our understanding of Late Bronze
Age potmarking practices. Nevertheless, the information at hand provides a valuable start towards
that understanding. o _

Potmarks can be examined in two different ways: the forms of the marks themselves (“formal
approach”) and the patterns of their appearance (“contextual a proach”%\./lContextuaI, analysis can
take place on several different levels. The potmarks from Ras Shamra, Minet el-Beidha and Ras
ibn Hani have been looked at in these different ways, with varying results.

Most fruitful has been the sorting of marks accordlnlg to their manner of inscription (ductus) and
the vases on which they occur. Certain strong correlations emerqe which sugglest_t at discreet
marking systems were Specific to particular types of vases: the clearest example is the painted
marks, which are found almost exclusively on Aegean vases and almost always under their hases.
Whatever reason there was for EamtmgI amark under a vase, it applied only to Aegean vases. But not
to all types of Ae?ean vases. Large closed Aegean shapes (three-handled piriform jars and large
stirrupjars) do not carry painted marks, but are instead marked by means of incised signs on their
handles. Two distinctive marking systems — identifiable b){ their consistent ductus %mmsed VS,
pamted% and location (handle vs. base) — were used separately on different kinds of Aegean vases
g[la[ge_c 0sed vs. all other). The implication is that these two kinds of marks had different functions.
This is confirmed by the few Aegean kraters — the only Aegean vase on which lpalnted and/or
incised marks are found — which each carried different painted and incised marks. Clearly the same
vase was marked with two different marks for two different purposes. _

The marks on non-Ae?ean vases are almost alwa){s incised, mostly on the handles. Information
about shapes is frequently sketchy, but in general they seem to be closed. Thus the correlation
between incised marks on handles and (large?) closed shapes is consistent both for Aegean and
non-Aegean shapes. I the same marking systém in use for all these shapes and wares? In other
words is this evidence that the reasons for incising marks on the handles of large closed AePean
vases are the same as those for which amphorae and (local?) jars were marked? The evidence from
Ugarit — with its variety of unique marks — does not provide a ready answer. At Enkomi, a
comparable cosmopolitan Late Bronze Age site on Cyprus, there does Seem to be a dichotomy
between the kinds of marks incised on Aegean vases and those incised on amphora handles. The
former seem to incorporate elements of the Cypro-Minoan script while the latter do not. The
material from Ugarit neither confirms nor rebuts this observation. _

The examination of marks in terms of their ductus and the vases on which they appear has made it
?osmble to identify certain marking systems, but they do not help much” in identifying the
unctlon(sg_ofthe marks. Both painted and incised marks are, in those Instances where | have seen
the vases firsthand, applied after firing and therefore not likely to have been inscribed during the
production process. The painted signs aPpear on a wide range 0f shapes including many open ones
and so presumably cannot refer to contents. The incised marks, since they are limitéd o closed
containers, may on the other hand refer to what is inside the vase. But the variety and uniqueness of
the incised marks argues against this latter proposition, since it assumes that a single-Sign
abbreviation would be enough to indicate the identity of a plethora of containered goods. Thus,
although there is a clear connection between certain types of vases and certain types of marks, the
marks o not seem to refer to who made the vases or what was in them.

Another alternative is that the marks were a;thed_at the place of destination, for purﬁoses
relevant to their use there. If this were so, then the depositional contexts of the marked vases should
reveal some patterns reflecting how the marked vases were used. Here the lack of documentation
seriously hinders our study because the great majority of objects come from undefined contexts.
Based on the available information, there are no obviously significant ﬁatterns in the distribution
across the site or kinds of contexts in which marked vases were found. There is some slim evidence
for an association between marked Aegean vases and tombs. That proposition hecomes extremely
tantalizing if one considers that these marks may be affiliated with the Cypro-Minoan script. The
implication is that people familiar with Cypriote writing were somehow involved in funeral rites at
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Uﬁ?flt. It should be stressed again that the evidence for this suggestion is extremely tenuous.
Otherwise the archaeological contexts give no indications that the marks on vases have an thm? t0
do with how the vases were used at Ras Shamra. In the very few instances where a closed confext
yielded more than one marked vase, there is no repetition of marks, 1.e., there is no evidence to
suplport the hypothesis that the marks might refer to the owner of a burial, tomb, or residence.

fthe marks are not related to their points of origin or destination, the remaining alternative is that
they are somehow connected with the processes of transit or exchange. This su?g_estmn explains
many_ features of the marks and their contexts: the application of the marks after firing, the lack of
repetition in the marks found on vases probably made in the same workshop or carrying the same
types of contents, the lack of patterns in the findspots of the vases. Combining this theory with the
observations of discrete mark_mg systems suggests that we can to some extent identify separate
handling routes for different kinds of vases. For example, the large closed Aegean vases evidently
sometimes passed through circumstances which required the incision of a mark on a handle, while
the small Aegean stirrupjars did not. Some of the incised marks on Aegean vases can be compared
with Cypro-Minoan signs but none of those on amphorae can. So while the shared features (incised
after firing prominently on the handle) of the marks may indicate a common function for the signs
the differences in repertoire (C_}{ ro-Minoan-based vs. no affiliation) could demgnate Cypriot and
non-CyEnot handlers for the ditferent ceramic types. The implication of these observations is that
the marked Aegean pottery found at Ugarit Passed through the hands of people who were familiar
with the Cypriote writing System. It does not seem that amphora-handlers had that same familiarity
with Cypriote wr|t|n?, hut it is clear that they did occasionally find the Cypriote system for keeping
track ot pots by scratching marks on their handles useful. = o _

A close study of the {)attern_s_of potmarks has the potential to provide information on many
aspects of ancient society: writing and literacy, administration of production and commerce,
ownership, the rituals of death. Examined in isolation from its context, a potmark reveals little, It is
the patterns of marking and the patterns of potmark appearances which provide material for a fuller
picture. This survey ofthe marks on Late Bronze pottery from Ras ibn Hani, Minet el-Beidha, and
especially Ras Shamra illustrates the methods of by which that picture might be traced. Here we
have succeeded only in sketching some outlines. Itis a start.
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Marked vases from Ras Shamra and Mingt el-Beidha in the Louvre

Piriformjars

Cat. no. 3. Incised mark on each of two handles from I_ar?e three-handled piriform jar (FS
36); shoulder zone with double row ofjoining semicircles (FM 42) framing field above
(and tbelok;N?I'I horizontal chain of diamonds ?FM 487) along centre. From Ras Shamra,
near tomb VII.

Cat. no. 6. Incised mark on handle from large three-handled piriform jar %FS 367).
shoulder zone with double rows joining semicircles (FM 42) framing field above and
below, single horizontal zigzag line (FM 61) along centre. From Ras Shamra.

Cat. no. 7. Incised mark on handle from large three-handled piriform jar; shoulder zone
with double row joining semicircles (FM 42% framing field above and"below, horizontal
quirk (FM 48) chain along centre. From Ras Shamra, tomb LVI1?

Cat. no. 11. Incised mark on handle from IargFg three-handled piriform jar; shoulder zone
with pendant scale pattern (FM 70:1). From Ras Shamra, tomb VII.

Cat. no. 12. Incised mark on handle from large three-handled piriform jar. From Ras
Shamra, tomb VII.

Cat. no. 13. Incised mark on handle from large three-handled piriform jar; shoulder zone
with pendant scale pattern (FM 70:1). From Ras Shamra, tomb VII.

Stirrupjars

Cat. no. 120. Incised mark on handle of large coarse-ware stirrup jar (FS 164) with
light-on-dark decoration (running spiral, FM 4o). From Minet el-Beidha, ritual deposit?

Cat. no. 121. Incised mark on each of both handles of large coarse-ware stirru&jar (FS
164) decorated with deep wavy line (FM 53:14). From Minet el-Beidha, tomb V.

Cat. no. 124, Painted mark under base of conical-piriform stirrup jar (FS 166); multiple

sLt)e(rg(sV I(lFlM 19) and N-pattern fill (FM 60) on shoulder. From Ras Shamra, tomb

gﬁt' no. 147. Painted mark under base of a globular stirrup jar (FS 171-173). From Ras
amra.

Cat. no. 176. Painted mark under base of stirrup jar (FS 178/180) with linear decoration.
From Minet el-Beidha, tomb IV. (An alternative possible “reading” of this mark is
illustrated by the outline stippled drawing.)

Cat. no. 178. Painted mark under base of a squat stirrup jar (FS 178/180) with linear
decoration. From Ras Shamra, tomb 3709.

Cat. no. 194. Painted mark on base of conical stirrup jar (FS 1823 with three handles;
unvoluted flowers (FM 18C) on shoulder; quirk band” (FM 48:12) at belly. From Ras
Shamra, tomb XXXVII.

Cat. no. 196. Painted mark on lower body of conical stirrup jar (FS 182); unvoluted
flowers (FM 18(;:124I) in shoulder zone, groups of Pendant semicircle frmg_e and
lozenges (FM 73) in be I?/ zone. (Not illustrated. Traces of mark — not possible to discern
form — immediately befow fine line/deep band group at mid-body.)Cat. no. 211. Incised
mark on handle from large fine-ware stirrup jar. From Minet el-Beidha.

Cat. no. 212. Incised mark on handle of large fine-ware stirrup jar. From Ras Shamra,
Cat. no. 215. Incised mark on disc of small stirrup jar. From Ras Shamra,
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Kraters

Closed

Open

Cat. no. 2. Incised mark and painted mark under base of (stemmed? FS 7-9) krater

g%corated with pendant scale net (FM 42:20) and U-pattern fill (FM 45). From Ras
amra.

Cat. no. 35. Painted mark under base of amphoroid krater %FS 53-55) with pictorial

decoration (chariot). From Ras Shamra, residence/workshop of a silver/goldsmith.

Cat. no. 36. Painted mark under base of amEhoroid krater (FS 53-55) with pictorial

decoration (chariot). From Ras Shamra, tomb LVII?

Cat. no. 86. Painted mark under base of amphoroid krater (FS 53-55). From Ras Shamra,
tomb LVII?

Cat. no. 25. Painted mark under base of three-handled piriform jar? From Ras Shamra.
(Mark not illustrated.)

Cat. no. 116. Painted mark under base of cylindri_calﬂ'u? with trefoil mouth (FS 139),
decorated with tricurved arch (FM 62:15). From Minet el-Beidha, tomb 3,

Cat. no. 118. Painted mark on base of side-spouted jar “feeding bottle” (FS 159-161)
with linear decoaration. From Minet el-Beidha, just outside tomb V.

Cat. no. 119. Painted mark on base of side-spouted jar “feeding bottle” (FS 159-161)
with linear decoration. From Minet el-Beidha, tomb V.

Cat. no. 297. Painted mark on belly of zoomorghic (hedgtho ) rhyton decorated with
running spirals (FM 46) and foliate band (FM 64:21). From Ras Shamra, ritual deposit?
Cat. no. 306. Painted mark under base of small three-handled piriform jar (FS 44-48)?
conical-piriform stirrup jar (FS 166/167)? From Ras Shamra.

Cat. no. 321. Painted mark under base fragment from three-handled piriform jar? stirrup
jar? From Ras Shamra.

Cat. no. 438. Painted mark under base of plain deep conical bowl (FS 290). From Minet
el-Beidha, tomb.

Cat. no. 453. Painted mark? on lower body of shallow angular bowl (FS 296) decorated
with panelled pattern (FM 74) in upper interior. Ras Shamra, tomb,

Cat. no. 454. Painted mark under base of shallow angular bow! (FS 296) decorated with
sacral ivy chain (FM 12). From Minet el-Beidha, tomb I1I.

Cat. no. 479. Painted mark? under base of shallow bowl decorated on interior with
concentric bands. Ras Shamra, tomb LXXXVI. (Mark not illustrated.)
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Piriform jars

Cat. no. 3a Cat. no. 3b Cat. no. 6 Cat. no. 7
Cat.no. 11 Cat. no. 12 Cat. no. 13
Stirrup jars
Cat. no. 121a Cat. no. 121b Cat. no. 176 Cat. no. 194
Cat. no. 211 Cat. no. 212 Cat. no. 215

Piriform? stirrup? jars

Cat. no. 306 Cat. no. 321
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Closed

Cat. no. 116 Cat. no. 118 Cat. no. 119 Cat. no. 297

Amphoroid kraters

Cat. no. 2 Cat. no. 35 Cat. no. 36 Cat. no. 86
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POTMARKS

Table 1: Potmarks found at Ras Shamra, Minet el-Beida and Ras ibn Hani

Comparanda ~ Mark
LB “10” —
LB “20” _
=1
CM 5
X
CM 68 "
ft
LB da A
T
T
LB to T
Y
pa
4
¥
CM | —
4
T
Hf
hi
K
EE/I 82-83
re Y > -
CM 28 t
K

Aegean
(no.)
| piriform jar
| “local” stirrup jar
?
| piriform jar (2)
P jug

P deep conical bowl

| piriform jar

| piriform jar

P stirrup jar (1+1)?
| piriform jar (3)

PSR

| piriform jar

| coarse-ware stirrup jar

[ pitommt Jor
P stirrup jar
| mriform jar
ug
P hedgehog rhyton
[

P closed

P amphoroid krater

Amphorae
(o)

1)

Cypriote
{ho)

1White Shaved juglet

Other
(no.)

P (2)

b )

| jar (2)

| jug
[ jar

P jug

[ jar (2)

| B3 fask

| “pilgrim flask”

| jar

| jar

| jar
P?
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Comparanda ~ Mark

/¢—|-> > — G L'>(-|_\ -\3

CM 13
CM 21
CM 38
yw
A
ey > A
CM 25
CM 27 L \
c\
I
| 1
[
LB a L
(CM 99) y

(LB se) i$

Aegean
(no.

| coarse-ware stirrup jar
| bell krater
?

| piriform jar

h St[')ﬂl rmrjar

| piriform jar

| piriform jar

| piriform jar

| krater?

| “local” stirrup jar
| piriform jar

P hedgehog rhyton
| amphoroid krater
| stirrup jar (disc)
| coarse-ware stirrup jar
P stirrup jar

| piriform jar

P amphoroid krater

P amphoroid krater

| coarse-ware stirrup jar
| piriform jar
P “feeding bottle” (2)

| coarse-ware stirrup jar

Amphorae
(o)

Cypriote
o)

| Base-Ring howl

191

Other
(no.)

| jar
[ jar (2)

| pithos (rim)

| pithos (body)

| jar
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Comparanda  Mark Aegean Amphorae Cypriote Other
i ) o) m)
| and P (stemmed?) krater
&Iﬂ) 44 i r F?Irpl ohr%ojlgr k( ter
m | piriform jar
cuneiform? <KJ | pithos (rim)
cuneiform? P kylix
4 [ jar
A/ |
N I large fine-ware stirrupjar
TV [ jar
| krater?
2 I
X | jar
P stirrup jar
et %
"y | “local” stirrup jar
P stirrup jar
| jar
| jar
fl J
" | large? fine-ware? stirrup
W |
=0111= | jar

P 20pen

9 gn gmr@rr]]%rlgjd krater (body
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M. YON, V. KARAGEORGHIS & N, HIRSCHFELD,

Ras Shamra-Ougarit XI11, Cérami ues mycéniennes
coedition FondatlonAG Leventis - ERC, Nicosie-Paris 2000

ERRATA
p. 23, figure 6, lire :

Figure 6. a-e : Cratéres de la “Maison d'Ourtenou” (Sud Centre), 1994 ;
f . Rhyton du “Centre de la ville ", 1990.

Fragments de cratéres amphoroides a décor de char, & RS 94.2710. b RS 94.2207. ¢-d: RS 94.9303 et 9265b.
e: RS 94.2176+2178. Fragment de rhyton avec une scéne de combat./: RS.90.5161.

p. 124, lire 277, AQ 14856 (et non 14850).

. 243, Cat. no. 36/ VK 14:  Photographie a I'envers (180°).
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Concordance entre I'inventaire du Louvre et la publication RSO XIII

Cette concordance est établie dans l'ordre des numéros d'enregistrement au Louvre (avec, lorsqu'il existe, le
numéro d'inventaire RS de la mission frangaise) : elle renvoie d'une part aux numéros du Catalogue p. 67-161 (1, 2,
etc.) et a ceux du chapitre consacré a 1'étude de certains tessons de Style pictural p. 38-65 (VK), d'autre part & 'année
de découverte telle qu'elle est proposée dans 1'Index chronologique p. 29-35 (1929, etc.) : on trouvera dans cet Index
par année les indications de provenance dans la mesure ol on a pu tenter de les préciser. Mais il a été difficile, parfois
impossible, de fournir ces précisions : on ignore treés souvent les conditions de prélévement, de choix, de transport,
de ces objets découverts entre 1929 et 1963, et qui ont plusieurs fois déménagé. Les classements et identifications
que se sont efforcés d'opérer récemment ie Département du Louvre (et j'en remercie A. Caubet et ses collaborateurs) et
les auteurs de ce volume se sont heurtés 2 de multiples difficultés (imprécision des indications anciennes sur les
emballages, perte de plusieurs années d'archives de Ras Shamra, enregistrement de plusieurs tessons sous un méme
numéro, provenance indiquée de facon variable ou non indiquée, étiquettes devenues illisibles...). En faisant la part
des erreurs que nous avons pu faire dans ce travail de collation, il reste donc dans cette concordance une part
d'incertitude que nous regrettons. M.Y.

Enregistrement a l'Inventaire général du Louvre (Antiquités orientales: AQ)

Inv. Louvre Cat RSO XIN (VK) Année Inv. Louvre Cat RSO X1 (VK) Année de

(etinv. RS) de découverte (etinv. RS) de découverte
ADTTITOSH cclicsssisniissioncs 125 ciinisnesnsinses 1929 AO 16090 ..o 462 ..o, 1932

83 AO 830 AO 16091 (RS 4.224) .......... 142 . . 1932

N0 T .. AR — 176 e 1929 AO 16092 ..o L L 1932
AO L1709 .....ccvvvcevcensrccnsennns . 1929 AO 16093 oo T 5 1+, AT 1932
AO 11710 ... G198 e 1929-1936 ? AO 16094 ........oooeeiiceiaan 299 ..oieeecnaene 1932
AO 117134 e I S 929 AO 16095+83 AO 751

83 AO 788+804+835 (RS 4.226) ....covvveerecercnen
7:00 0 B & 7. IR L 37: (VK 20):i000: 1929 AO 16096 (RS 4.225) .
PS80 ket - R ———— 273 imniiiinien. 1930/1936 AO 16098 oo
AO 13143 e 34 o lassssscssieese 1930 AO 17415 (RS 6.415) .
AO 14853 (RS 3.241) .......... 301 e, 1931 AO 17416 (RS 6.126) ....
AO 14855 (RS 3.243) .......... 2B ......ociisirannsenne 1931 AO 18521 (RS 7.749) ....
AO 14856 (RS 3.244) .......... o {7 R 1930 AQ 18534 (RS 7.090 a) .......

[et non 14850 : erreur Catalogue] AO 18573 (RS 7.090 a)........
AO 14857 (RS 3.245) .......... 292 s 1931

AO 18574 (RS 7.090 a) .......
AO 18585 (RS 7.292) ..........
AO 18587 (RS 7.293) ..........

AO 14861 (RS 3.247) ..........
AO 14932 (RS 3.[570])
AO 14949 ...

BOISREH . e A
ADMIBE i s P A T

AO 15736 (RS 4.202).......... AO 18643+83 AO 7504771..454 ................. 1929
AO 15737 (RS 4.204) .......... AO18648 i 2h 80 452 o 1929
AO 15739 (RS 4.205) ........ AO 18647 (RS 6.117) .......... 438 o, 1934
AO 15740 (RS 4.206) ......... PSR - SR oy 1929
AO 15741 (RS 4.207) .......... AO 19193 (RS 8.417) ......... o v SR 1936
AO 15742 (RS 4.209) .......... AO 19201 (RS 8.409) ........ 194 o 1936
AO 15743 (RS 4.210) .......... AO 19202 (RS 8.418) ........ 456 oo, 1936
AQ 15744 (RS4.211) ........ AO 19234 (RS 9.403) ......... 1% T 1937
AO 15748 (RS 4.215) .......... AO 19932 (RS 9.076) .......... ... SO 1937
AO 15750 (RS 4.217) rorvoooe. 36T oo 1932 AO 20376 (RS 8.528) ... BB e g 1956
AO 15751 (RS 4.218) .......... 384 .iiiniisisienes 1932

AO 26753

Enregistrement interne au Département Antiquités orientales
en 1980, 1981, 1983 et 1984 (80 AO, 81 AO, 83 AO, 84 AO)

80AO2 i 303 (VK 40)........ . 1939 .0 V6 T 7 S e— 320 it siansein 1938
BO KOOI .......cogeiicnmsoiyosannion 77 1939 80 AO 36 oo 45 (VK 21)......... 1938
80 AO 23 i, p .. . 1939 80 AOQDBT .ol diideinen 287 i 1938



2 Concordance Inventaire Louvre - RSO XIII

Inv. Louvre CatRSOXII (VK)  Année Inv. Louvre CatkSOXIII (VK) ~ Année de
de découverte de découverte
80 A0 40 oo 8 1938 80 A0 633 . o 485 (VK68)........1937
80 A0 AL .o - 151 1938 80 AD 634 ... 271 (VKGS)........ 1937
80 AO 44 oo AT (VK22)....... 1938 80 AO 635 ... 212 (VKGH)........1937
80 AO 50 1938 80 A0 636 ..o 445
80 A0 52+ 1 1938 80 AO 735 .o 33 1937
53+555+564+566+589 80 AD 736 o 99 1937
O J——— 327 . 1938 80 AD 7374738%.....0orn 430 (VK61)........1937
80A0T9 .o 24 . 1938 TI0+771+713+716
80 AO 110 31, 1938 80A0 739 oo 330 1937
80(rf\fg"1%gvec 83 AO 663 =2%724 ) 0 80 AO 770 : voir 80 AQ 737+
----------------------------------------------------- 80 A0 771 : vair 80 AQ 737+
80 A 154 AL Q— 1939 80 AO 773 : voir 80 AO 737+
80 AO 166 1| — 1939 80 AO 776 oo 281 (VK 7).......... 1937
80 AO 170 61 EVK543 --------- 1939 80 AO 119 ..o B8 o 1934
80 AO 171 oo 52 (VK19)... 1939 80 AQ 1351 oo 7 1934
80 AQ 172 e 1939 81 A0 99+117 .o 5 e 1961
80 AQ 180....e 1939 81 AQ 1014, ..o 178 oo 1961
80 AO 181 o . 1939 105+112+1%6
80 AO 182 o 1939 8L A 102, 16 1961
38 ﬁ8 %%S """"""""""""""""" ( %8%3 81(1\6\ %0%09 ~on 245 191
80 AO 236 oo 1939 81 AQ 1044431 ..............318 1961
80 AQ 237 oo 1939 81 AO 105 : voir 81 AO 101+
80 AD 238 .o 1939 81 AO 106 184 1961
s e
80 AO 253 o 198 BLAO10B o
8LAO 109 s v 246 1961
B0 AQ 262 o 1938 + A0 107°="148 ?)
80 A0 271 o 1938
80 AQ 274 . 1938 8L AO 110 331 1961
80 AO 241+300 9 81 AO 112 :voir 81 AO 101+
0A0309 .. 1939 81 AOQ 113 oo 413 (VK63)........ 1961
80 AO 310 oo 1939 BLAQ 15 sy o 1861
que B1°AQ 119+
B0 AQ 316 1939 81A0 116 219 1961
80 A0 323 oo 1989 o e T
8L AO 119+441 ... ... . 185 1961
gg A8 328 ---------------------------- o %ggg meme vase qué 81 AG 1152
P YO TG R L AQ A20-c o o
B0AQ 364 o 383 i 1938 81 AO 126 : voir 81 AO 101+
80 AO 3774318  .oovrre 415 (VK 16)...... 1938 8 A0 15
80 AO 383 ..o B 1937 0 1938 7 g pgpgy
80 AO 385 .o 425 évms) ........ 1938 8 A gy
80 AO 386 .. 66 (VK 50)....... 19370019387 g a5 =
80 AO 388 ..o 95 e 1939 o AQ gy
80 AO 405 .o 53 (VK34)...... 1937 8 AQ 283
80 AO 408 .o 290 o 1937 A0
80 AO 422 .............................. 153 ---------------------- 1937 81 AO 420
B0 AQ 423 I — 1957 61 AO 3L Vo &1 A0 Tk
80 A 831 e Wh e 1937 -
81 AQ 432H443 .. 171 1961
e p—— 54 1% 81 AQ 4334440 218 1961
80 AO 508 .............................. 155 ---------------------- 1938 81 AO 437 IIIIIIIIIIIIIIIIIIIII 214 1961
80 AO 544 . 280 1938 RO vrYy
80 AQ 554 7 1939 81 AQ 440: voir 81 AO 433+
80 AOSSS VoI A0 Gl AQ L -vortl AQ T19¢
0 0 Eha vt 80 A0 oot 81 AO 443 : voir 81 AQ 432+
80 AD 50 v 0 A0 52 oL AD SHEREE R R
80 AO 565 oo 304 (VK35)...nd938 g aqppy e LRI
BVAO 5T 1 804 e 1939 A i b 1989
80 AO 585 o 426 (VK 49)........1938 '
80 AO 589 : voir 80 AQ 52+ N MB e 1939
: 81 AO 522-5274779 ... 68 (VK 56)....... 1939
R o ({,VKK%“) ------- A 81 AQ 5264746749 ... 62 (VK57 1939

8L AQ 560 oo R | J— 1936



Concordance Inventaire Louvre - RSO XIII

Inv. Louvre Cat RSOXIII (VK) ~ Année

de découverte

81 AD 560 oo e ?
81 AO 605 . .3 — 1939
81 AO 636 . — 1938
8L AD 666 ...oovvvevvrs e 395 e e 1939
81 AQ 670 o Y 1939
8LAOT23 o . 1938
81 AO 725+83 AQ 577 ... 283 e e 1938,1952
81 AO 746-749 :voir 81 AO 528+
8L AQ 7504 ..o e 143 e 1938

83 AO 603
8L AQ 752 oo 435 e 1938
81 AO 779: voir 81 AO 522+
8L AO 857 oo 34 s 1939
81 AO 858 oo 3715 e e 1939
81 AO 8604861 ....oovoovs o 90 s e 1939
81 AO 869 ©.oovvveeeereee e 332 s 1939
81 AO 882 oo e 370 s 1939
81 AO 1001 oo o 369 s e 1939
81 AQ 1915 oo e 402 o 1962
81 AO 1924 oo e 0 s s 1962
81 AO 2032 oo v 25 e 7
81 AO 2033 oo s 133 7
81 AO 2035 oo i 135 7
81 AO 2038 ..o s 320 e l
81 AO 2039 ..o v 48 (VK 26) . 7
81 AO 2040 oo s 467 7
83 A0 460 oo D 1938
83 A0 509 <.oooveeeerere e AT e 1939
83 A05L3 o 139 1937
83 AO 5154516 Wh o, 1938
83 A0 517 oo Y 1936, 1938
83 A0 518 oo 27 1936, 1938
83 A0 519 oo 23 e 1939
83 A0 521 oo 168 e 1937
83 A0 522 oo 424 (VK4T)........ 1932

méme vase que 83 AQ 7527
83 AQ 523+524+525+526+

1538 e 1937

83 AQ 524 : voir 83 AO 523+
83 AO 525 : voir 83 AQ 523+
83 AQ 526 ; voir 83 AQ 523+
83 A0 529 oo 247 1937
83 AO 53045314827 ovvvvvve 7 1937
83 A0 531 : voir 83 AO 530+
83 AQ 532+533+534+

535+536+549 ...oovvren 87 1937
83 AO 533 : voir 83 AQ 532+
83 AO 534 voir 83 AQ 532+
83 AO 535 voir 83 AQ 532+
83 AO 536 voir 83 AO 532+
83 A0 537 voir 83 AO 523+
83 A0 538 voir 83 AQ 523+
83 AQ 539+94+598+.............. 38 (VK 15)...1929, 19377

584 AQ 2048
83 AO 540 oovoeeee s 5% (VK1) 1937
83 AO 5414550........c0c0vrrrne 36 (VK 14)..... 1937
83 AO 541 DS O e 1937
83 AQ 5424548 ..o 86 e 1937
83 A0 544 .o 204 1937
83 AO 546 .o T8 e 1937

Inv. Louvre Cat RSOXDI (VK)

Année de

de découverte

83 AD BAT v e 432 .
83 AO 548 : voir 83 AQ 542+

83 AO 549 : voir AO 533+

83 A0 551 oot e 07
83 AO 551 : voir 83 AQ 541+

83 A0 552 oo v 08 .
83 AO 5534554 ....ooves v 39
83 A0 556 oo e 486 (VK T0).......
83 A 557 o s 49
83 A0 559 oo v a0
83 A0 560 oo i 04
83 AO 560 DS v werrrree 333

83 A0 562 oo e 5% (VK2).....
83 A0 564 oo e 23
83 A0 55 oo e ¥
83 A0 56 oo e 46 (VI<Q)......
83 A0 567 oo e 66 0 .
83 A0BE8 ..o e 487 (VK T72).......
83 A0 568 DS v 491

83 A0 570 oo e 20 .
83 A0 5TL oo v 09 ..
83 A05T3 o it 3
83 A0 574 oo e 69 ..
83 A0 575 oo v m
83 A0 576 s e m
83 AO 577 : voir 81 AO 725+

83 AO 578
83 AO 579
83 AO 580
83 AO 581
83 A0 582
83 AO 583
83 AO 584
83 A0 585 ...
83 AO 586 ...
83 AO 587 ...
83 A0 588 ....

83 A0 589 ....
83 A0 590
83 AO 591
83 AO 592 2 %
83 AO 593
83A059% 1 38
voir 83 AO 539+
83 AO 5954606 ........ooorrerene 421 (VK 36).......
83 A0596 ..o 420 (VK 32)...oon
83 A0 D97 oo 17
83 AO 598 : voir 83 AO 539+
83 A0 5994600 .......oooorrvvee. 285 e
83 AO 600 ; voir AO 83 599+
83 A0 B0L ..o 210 (VK8)..e..
83 A0 602 ..o 419 (VK33).......
83 AO 603 : voir 81 AO 7504-
83 A0 605 oo 218 (VK41)...
83 AO 606 : voir 83 AO 595+
83 AO 607 oo 18
83 A0 608 oo 179
83 A0 609 ... 205
83 AO 610+614........oovrone 180
83 A0 611 oo 186

83 A0 612 .o 336

1937

1937
1937

1937
1952
1952
1952
1952
1952
7

1952
1938 ou 1939 ?
1939
1938 ou 1939 ?
1938 ou 1939 ?

1935
1929
1929

1961

1938 ou 1939 ?
1938 ou 1939 ?

1934

1951
1951
1951
1951
1951
1951



4 Concordance Inventaire Louvre - RSO XIII

Inv. Louvre CatRSOXII (VK)  Année Inv. Louvre CatRSOXIII (VK)  Année de
de découverte de découverte
83 A0 B13 oo v 249 . . 191 B3 A0 BTT oo e B 1935
83 AO 614 : voir 83 AO 610+ 83 A0 678 oo 252 oo 1935
83 A0 615 oo v 27 . 1951 83A0679 oo 102 e 1935
83 A0 616 oo v 206 . 1937 83 A0 680 oo T5 e 1939
83 AD B17 oo i 207 . 1937 B3 A0 BBLH oo essessessssseseenes 1939, 19527
83 AO 618 oo v 468 . 1937,1951 7 84 AQ 2105 v (L J— !
83 A0 619 o 337 . 1037 83 A0 B8L DIS..ouvvvvcivrrscisrinns [ J— 1939, 1952 ?
83 A0 620 oo s 279 1950 83 A0 682 ..o 2390 s 1956
83 A0 621 o 305 1950 OO I 69 (VK52)...... 1936
83 A0 622 o 230 . 1950 83 AO 684+686..........0vves 463 i 1936
83 A0 624 oo 406 . 1950 83 A0 685 .o 416 (VK29)....... 1935
83 A0 626 oo 440 83 A0 685 ...ovvverreersreciinn YA 1935
KO v 250 83 A0 GBS 8
83 AO 628+662+ 83 AQ 686 : voir 83 AO 684+
T06+707 oo o 55 | 1956 83 A0 687 oo 130 1936
83 A0 629 oo s 389 . 1936 83 A0 688 ..o 387 e 1936
83 A0 630 oo e 129 1936 83 AO 689+690........coorrvrreren 3 e 1937
83 A0 631 oo v 44 1950 83 A0 691 ..o W 1935
83 A0 632 oo s 312 1950 83 A0 692 oo 12 i 1935
83 A0 633 oo e 485 | ? 83 A0693 ..o 13 s 1935
83 A0 634 oo s 388 1950 83 A0 693 ....oooorrecrrnne 417 (VK 30).ovmren 1935
83 A0 635 oo s 437 1950 83A0694 ..o 428 (VK 37)....... 1935
83 AQ 636 (RS 8.492) .......... 65 i 1936, 83 AO 6964701 oo 465 e 1935
83 A0 637 oo o 93 1950 83 A0 697 oo 181 e 1935
83 A0 638 ..o s 103 1950 80 A0B99 ....oooveereeerrrrinn 19 1935
83 A0 639 oo e 16 1939 83 A0 700 oo 199 s 1935
83 A0 640 oo e 128 1939 83 AO 701 : voir 83 AO 696+
83 A0 641 oo 57 1937 83A0 702 oo L 1935
méme vase que 84 AO 2055 : 58 83 AO 703+704 +84 AO 1193+
83 AQ 642 oo v 49 1937 200442009 ..o 431 (VK 60).......... 1953
83 A0 643 oo s 443 1937 B3A0T705 oo 418 (VK31)....o.. 1935
83 AQ 6444649 ........ooocoooe.. 251 1951 83 AO 706+707 : voir 83 AO 628+
83 A0 645 oo e 403 1951 83A0T08 ..o 338 s 1956
83 AO 6464648 .......oooo e 208 1951 B3A0 T12 & ossceseeessessesseesssssesssesesseses 1934
83 AO 647 oo o 60 1951 voir 83 AO 673+
83 AO 649 : voir 83 AO 644+ B3A0TI3 o 3B i 1959
83 AO 650 1935 B3A0TLA o 394 s 1959
83 AO 651 .. 1936 83A0 715 woovvrevrrsresirnnen 105 s 1959
R I A T AT 04568
83 AO 654 .. 1939 +39 AQ 160 39 « 1929-1903 »
83 AO 655 1938 ((RNLUNETARR— 1939°7)
83 AO 656 1958 B3 A0 3L v e 295 e 1934
8 AQ 657 1959 S A g— [ — ?
83 AO 661 1937 B3 A0 733 oovoeeeeeeeeenereeeen 469 oo ?
83 AO 662 : 1956 83 A0 740 oo 28 e 1936
voir 83 A0 678+ B3A0TAL oo 166 oo 1935
83 A0 663 o 174 1956 B3A0 742 oo 167 e 1936
recolle avec 80 AO 110:311 " 83A0 743 oo 13 s, 1935
83 A0 664 oo e B3A0T44 oo R — 1929/1936
83 AQ 664 (bis B3A0T45 oo 460 oo, 1928
83 AO 665 ... 1956 B3A0 746 ..ovvvvvveercennnn 100 1933
83 AO 666 ... 1956 83 AO 750 : voir AO 18643+
83 AO 667 oo e 1929- 83 AO 751 : voir AO 16095+
83 AD 668 oo e 1956 83 A0 752 oo 424 (VK 4T)....... 1932
83 AO 669 o 1938 méme vase que 83 AQ 522 ?
83 A0 670 o 1939 83 AO 771 :voir AO 18643+
BAOBTL 83 AO 773 (RS 9.450) ......... 307 e 1937, 1938
83 AQ 673+712 oo o 302 1939 S O Y — 400
83 AO 674 oo e 183 1937 YOI [ 401
83 A0 675 oo e 429 1937 83 A0 78 .o 1
83 A0 676 oo 453 1935 B3 A0 T786: ..o 397 i 1938

voir 83 AQ 730+



Concordance Inventaire Louvre - RSO XIII

Inv. Louvre Cat RSOXIII (VK)
83 AO 788+804+835 : voir AO 11713+

83 A0 TIL oo 117

83 AO 804: voir AQ 11713+

83 A0 805 e 92

83 A0 807 e 63

83 A0 808 ... 436

83 A0 809 oo 253
83 A0 811 . . 254
83 AO 813 . . 459
83 A0 814 oo 391
83 A0 815 oo 488
83 A0 816 oo 398
83A0 819 o 50
83 AO 8204821 .o 458
83 A0 822 oo !
83 A0 825 oo 483
83 A0 826 oo 386
83 AO 827 : voir 83 AO 530+

83 A0 829 oo 457
83 AO 830 : voir AO 11705+

83 A0 832 oo 105
83 A0 833 oo 484
83 A0 834 oo 187
83 AO 835 : voir AO 11713+

84 AO 118+9016 77d
84 A0 145 oo 477
84 AO 168 oo 479
84 A0 595 oo 284
84 AO 663 oo 409
84 AO 1167 oo 222
84 AO 1168 oo 223
84 A0 1169 ..o 308
84 AO 1170 oo 493
84 AQ 1171 wooovvveveeererirrirnn 156
84 AQ 1172 coooovevveecrerririsnn 255
84 AQ 1173 oo

84 AQ 1174 oo 188
84 AQ 1175 wovvvceeeeeersesesssnnen 51
84 AO 1176 oo 189
L O I N 209
84 AO 1178 oo 190
84 A0 1179 oo

84 AO 1180 .........
84 AO 1181 ...
84 AO 1182 ...
84 A0 1183 oo

84 AQ 1184 .ovovooeeee,

84 AO 1185 oo

84 A0 1186 oooovvevererrs

84 AQ 1187 oo

84 AO 1188 woovvoeeeeeeree

84 A0 1189 ..ovvoeereereren

84 A0 1190 wovvooooveerrsen

84 AO 1191 oo

84 AO 1192 oo 340
84 AO 1193 : voir 83 AO 703+
84 AO 1194 ..ovoooveer 472
84 AO 1195 oo 74
84 A0 1196 oo, Nl

Année

de découverte

.. 1929-1963 ?

. 1929
e 1929
. 1929

1929
7

.. 1929

1929

. 1929
. 1929
. 1929
. 1929

1Q8C

.. 1938
e 1939
e 1955
e 1961
e 1929-1963 7
LY,
e 1935
.. 1935
.. 1951
e 1901
. 1937
.. 1958
. 1998
. 1958
e 1958
e 1958
o 1958
. 1958
. 1958
. 1998
. 1958
o 1958
.. 1995
. 1954
. 1954
e 1995
. 1995
e 1955
. 1995
. 1995

v 1953
. 1995
. 1953

Inv. Louvre Cat RSOXIIN (VK)  Annge de
de découverte

81 AOQ 1197 oo 230 i o 1953
84 A0 1198 . 9 ... 1958
84 A0 1299 oo 259 i o 1953, 1958 ?
84 A0 2000 +ocoooeoveeeeee e 231 i o 1958
84 A0 2001 ...ooooveeerrrr e 148 1955
84 A0 2002 ....oooveevere e 342 i 1955
84 A0 2003 woovvveereee i 33 e 1955
84 AO 2004 : voir 83 AO 703+
84 AO 2005 492
84 AO 2006
84 AO 2007
84 AO 2008
84 AO 2009 : voir 883 AO 703+
84 A0 2010 oo e 480 oo 1953
84 AQ 2011 oo e 804 oo 1954
84 A0 2012 ...oovovers e 495 o 1955
84 AQ 2013 (+2108?2 ........... 496 oo 1955

(méme vase que 84 AO 2064 ?
84 A0 2014 ...ooovves e 225 e o 1939
84 AOQ 2015 oo e 149 o 1936
84 AO 2016: voir 84 AO 138+
84 AO 2017 oo s 288 s 1937
84 A0 2018 ..o 226 e 1930
84 A0 2020 (+2021 1) .......... 310 e 1931
84 A0 2021 (+2020 ).........309 v 1931
84 A0 2022 ..o e 161 s 1938 ou 1939 ?
84 A0 2024 .o 313 1938 ou 1939 ?
84 AO 2025 ..o s 34 i 1938 ou 1939 ?
84 A0 2026 ......oovverrs e 315 e 1938 ou 1939 ?
84 AO 2027 oo e 316 e 1938 ou 1939 ?
84 A0 2029 ..o e 35 e 1938
84 A0 2030 .o e 137 e 1938
84 AO 2031 oo e 322 s 1938
84 A0 2032 ...oooovererse e KT R 1936, 1960 ?
84 A0 2033 oo e 232 e 1936, 1960 ?
84 A0 2034 ....ooovveeerins e 22T e 191
84 A0 2035 ..o T i 1953, 1962
84 A0 2036 ....ooovvererens e 470 o 1953
84 AO 2037 oo e B0 e o 1953
84 AQ 2038 .....oovvvrriirns e 260 e 1953, 1960 ?
84 A 2039 ..o e 190 e 1953, 1960 ?
84 A0 2040 oo e 261 e 1953
84 AOQ 2041 oo e 262 e 1953
84 AO 2042 oo oo K 1953
84 AQ 204342044 .......... o 2L i 1953
84 AQ 2045
84 AO 2046
84 AQ 2047
84 AO 2048 : voir 83 AO 539+
84 AO 2049 6
84 AO 2050
84 AQ 2051
84 AQ 2052
84 AQ 2053+2054 ......... ... 162 s 1960
84 A 2055 oo 58 ()VK4) ............ 1960

meme vase que 83 AQ 641 . 57
84 AQ 2056 .....ooovvvesrvrrers e 349 i 1956
84 AQ 2057 oo sriiin A7 e o 1956
84 AQ 2060 ......ooorrserrcrveren K

(+80 AO 360= 29 ?)

84 A0 2002 .....ococovrrv e 163 i 1955



6 Concordance Inventaire Louyre - RSO XII

Inv. Louvre CatRSOxm (VK)  Année Inv. Louvre CatRSOxm (VK)  Année de
de découverte de découverte
84 A 2063 oo 350 i e 1955 84 AQ 2085 ........ v
meQme vase que 84 AQ 2064 : 496 ? LY O < R—
1LY S—— oL I 1955 84 AO 2087 oo v
meme vase que 84 AO 2063 : 350 ? 84 A0 2088 oo o
84 A0 2086 ... v 132 s 1935 84 A0 2089 .o o
84 AO 2088 .. v 23 i 1965 84 A0 2090 o v
84 A0 2069 .. N —— 1955 84 A0 2001 ..o s
84 A0 2070 o s L —— 1955 84 A0 2092 ..
84 AQ 2071 ..o v 71, S 1955 84 A0 2093 o s
84 A0 2072 oo 263 s o 1955 84.A0 2094 1o oo
84 A0 2073 oo o 233 s 1965 84 A0 2095 . o
84 A0 2074 ... o B4 s 1955 84 A0 2006 1o o
81 AQ 2075 oo s 238 s e 1955 84A0 2097 oo
84 AQ 2076 o 280 s 1955 84 A0 2098 1 o
84 A0 2077 o s 264 s 1955 84 A0 2009
84 A0 2078 .. 192 s 1955 84 A0 2100,
84 AQ 2079 oo s 265 s 195 84 AO 2101
84 A0 2080 oo 4 —— 1995 84 A0 2102
84 AO 208 s L] 1955 84 A0 2103 o o
84 AO 2082 . BL s 1955 84 A0 2104 i
84 AQ 2083 .. 268 o 1955 84 A0 2006 o

BIAO 208 352 1955 B0 2107

Concordance avec [l'inventaire de la mission francaise (RS)

[nv. mission Inv. Louvre Cat RSOXin [nv, mission Inv. Louvre Cat RSOXm
RS3.012 v AO 14855 v v, 280 RS6.117 woovr v, AO 18647 oo e, 438
RS 3241 oot e AO 14853 ... RS6.126 ...... oo AO 17816 oo e 193
RS3.243 ...... v AQ 14855 ... RS6.415 e AO 17415 o 164
RS3.244 .. e AQ 14856 .........co.. Rs7.090a .. ... AO 18534 e mmsf
RS3.245 ... ovrirren AO 14857 ..o RS7.090a ... . A 18534 oo e, 282
I Y A— AO 14861............... RS7.0904 .. ... AO 18573 oo, 297
[ROIRNEY(1] — AO 14932 ... RS7.0908 v, AO 18574 oo i 300
RS4.202 s o AO 15736 o 116 RS7292 AO 18585 .o 106
RS4204 .. ... AQ 15737 ... RS7293 AO 18587 oo e, 12
RS4.205 s, AO 15139 oo s 434 RST.749 oo AO 18521 o 293
RS4206 ..o AO 15740 ... RS8.018 ... AO 13142 oo 213
RSA207 o AO 15741 ... RS8.409 ... A0 19201 o 194
RS4209 ..o AO 15742 o 450 RS 8417 .. AO 19193 o 12
RS4210 .o AO 15743 o 385 RS8418 ... A0 19202 oo 456
RS4211 . AO 15744 473 RS8492 .. 83A0636 .o 65
RS4215 . AO 5748 oo 441 RS8528 .o AQ 20376 oo K
RSAT AO 15750 oo 367 RS9.076 .o A0 19932 s, 294
RS4218 .o, AO 15751 e 384 RS9403 o AO 19234 oo 123
RSA4224 . AO 16001 oo 142 RS9.450 ... 83A0 1773 o 307
RS4225 .. AO 16096 ..o 138 RS10.152 ... 83 A0 7304786 .....cccoooecrn..n 397

RS4226 ... AO 16095+83 A0 751 ... 368



Ceramiques myceniennes
Ras Shamra-Ougarit XII

Les fouilles menées depuis 1929 par lamission francaise de Ras Shamra-Ougarit sur la cote de Syrie, et qui se poursuiventa
cejour, ont livré une quantité considérable de ceramique de tYpe myceénien, qui constitue dans la derniére phase de I’Age du
Bronze (xiv-xif s. av. J.-C.) un des fossiles directeurs les plus significatifs. Les objets mycéniens d’Ougarit déja publiés
représentaient la proportion la plus importante du répertoire connu a travers tout le Proche-Orient; mais une partie restait
inedite, comprenant notamment des échantillons d’étude rapportés au Louvre et les découvertes des campagnes récentes.
Le ﬁ(esent volume fait connajtre prés de quatre cents nouveaux documents, que |’on a tenté de replacer dans leur contexte
archéologique, et qui bénéficient des travaux les plus récents sur cette céramique et sa diffusion dans | "antiquité.

Marguerite Y on, qui a poursuivi des recherches sur la céramique antique, Directeur de Recherche au CNRS (Maison de
I'Orient, Lyon), fouilleur de Salamine (site de la ville) et des sanctuaires Ehenlmens et du port de querre de Kition-
Bamboula (Lamaca) aChypre, adirigé de 1978 a 1998 la mission francaise de Ras Shamra-Ougarit (Syrle%.

Vassos Karageorghis, dont les travaux sur la céramique mycénienne font autorité, Directeur des Antiquités de Chypre
(1963-1989), puis Professeur d’Archéologie a I'Université de Chypre (1992-1996), a fouillé en particulier la nécropole
royale de Salamine et le quartier des temples du Bronze Récent et phéniciens de Kition-Kathari (Lamaca) a Chypre.

Nicolle HIRSCHFELD, Professeur & I'Université du Texas a Austin et candidate au doctorat, a mené des travaux importants
sur la céramique mycénienne trouvée en Eﬂee, en Turquie (épave d’Uluburun), a Chypre, en Syrie et sur la cote du Levant,
en Egypte, en méme temps que des recherches sur le commerce de I’Age du Bronze Récent en Méditerranée orientale.



